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LITHOGRAPHY, AND OTHER 
NOVELTIES IN PRINTING. 


LITHOGRAPHIC PRINTING BY STEAM-—~CHROMO- 
LITHOGRAPHY—NATURAL PRINTING, OR PHYTO- 
GLYPHY—BLOCK-PRINTING. 


E presume lithography 
is now so familiar to our 
readers, that but little 
necessity exists for 
any detailed description 
of the processes and 
the principles involved. 
Being desirous, how- 
ever, of communicating 

‘ the recent advances 
which have been made in colour-printing from 
stone, we feel that it is necessary to furnish 
some little information of the general mani- 
pulation ; that each particular stage in advance 
may be well understood and the difficulties 
to be overcome clearly perceived. The in- 
teresting character of the inventor of litho- 
graphic printing, and the opposition which 
he met with in his attempts to introduce the 
novelty of printing from stone, presents so 
instructive a lesson, that a short space may be 
devoted to the consideratior. 

Alois Senefelder was a resident in Munich, 
his father being connected with the Royal 
Theatre in that city, and Alois himself, after his 
father’s death, was employed as @ supernu- 
me actor in the same establishment, which 
he left to enter on the no less uncertain life of 
an author. Senefelder has told us his own story, 
but we do not learn from it the reasons which 
led him to think of printing from stone. We 
are told by some writers on the subject, that it 
was pure accident, but none of the incidents 
in Senefelder’s own narrative lead to such a 
supposition; on the contrary, they show the 
most pains-taking research, and gradual advance, 
step by step, as the result of well devised 
experiments. The young author was anxious to 
print a work of his own, and not being able to 
incur the cost of a printing-press, he obtained 
some blocks of Kellhein stone and endeavoured 
to etch upon these. 

“Thad just succeeded,” he says, “in my little 
laboratory in polishing a stone plate, which I 
had intended to cover with an etching-ground, 
in order to continue my exercise in writing 
backwards, when, my mother entered the room, 
and desired me to write her a bill for the 
washerwoman who was waiting for the linen. 
I happened not to have the smallest slip of 
paper at hand, as my little stock of paper had 
been entirely exhausted by taking proof im- 
pressions from the stones, nor was there 
even a drop of ink in the inkstand. As the 
matter would not admit of delay, and we had 
nobody in the house to send for a supply of the 
deficient materials, I resolved to write the list 
with my ink, prepared with wax, soap, and lamp- 
black, on the stone which I had just polished, 
and from which I could copy it at leisure. 
Sometime after this, I was going to wipe this 
writing from the stone, when the idea all at 
once struck me to try what would be the effect 
of such a writing with my —— ink, if I 
were to bite in the stone wi ua-fortis : and 
whether, perhaps, it might not possible to 


apply printing ink to it, inthe sanié way as to” 


wood-engravings, and so take the impressions 
from it.” The experiment was successful, but 
Senefelder was too poor to pursue his discovery, 
and for the purpose of raising money he deter- 
mined to enlist as a private soldier in the 
artillery. He continues, “I was quickly resolved, 
and on the third day after forming my reso- 
lution, I went to Ingolstadt with a party of 
recruits to join my regiment. It was not 
without some feelings of mortification and 
humbled pride that I entered the city, in which 
I had formerly led the independent life of a 
student, but the consciousness of my own dignity, 
and enthusiasm for my new invention, y 
contributed to restore my spirits. I slept in the 
barracks, where I was not a little disgusted by 
the prevailing filth, and the vulgar jests of a 
corporal. The next morning I was to enlist, 
but to my great disappointment the commander 
of the regiment discovered that I was not a 
native of Bavaria; and, therefore, according to a 
recent order of the elector, could not serve in 
the army without obtaining a special license, 
Thus my last hope failed me, and I left Ingol- 
stadt in a state of mind bordering on despair. 
As I the great bridge over the Danube, 
and looked at the majestic river in which I had 
been twice nearly drowned while bathing, I 
could not suppress the wish that I had not been 
then saved, as misfortune seemed to persecute 
me with the utmost rigour, and to deny me 
even the least prospect of gaining an honest 
subsistence in the military career.” Fortune 
however was disposed to smile upon the inventor, 
and on his return to Munich, a musician in the 
Elector’s band, Mr. Gleissner, employed Sene- 
felder to prepare a series of lithographic stones 
with the music and words of some songs which 
he desired to publish. These were the first 
specimens which the world saw of Lithography ; 
and asa commercial transaction it was moder- 
ately profitable. Some other works having been 
executed in the same manner, Senefelder com- 
municated his process to the Electoral Academy 
of Sciences, which treated the invention coolly, 
and merely rewarded the inventor by the gift of 
twelve florins. Senefelder, however, assisted by 
Mr. Gleissner, was enabled to execute several 
important works, and he struggled on through 
many difficulties until the commencement of the 
present century. 

In 1800 a patent for printing from stone was 
obtained in this country, and, of course, an 
accurate description of the process lodged in 
the specification at the patent office. The 
process was introduced by Mr Philip André 
under the name of nee. rom this 
period the progress of Lithography has been one 
of steady advance. For a period the artists and 
engravers, alarmed at the idea of the production 
of fac-similies of their works with so much ease, 
were not at all disposed to favour printing from 
stone. These prejudices were however gradually 
overcome until, at length, the artists discovered 
many advantages in the process, and it became 
of general use throughout Europe. 

The process of the art of Lithography depends 
upon the following principles :— 

The adhesion of an encaustic composition 
to a peculiar kind of limestone. 

The lines being drawn on the stone with 
this fat, the power acquired by these parts 
of receiving printing ink, which is a com- 
pound of carbon and oil. ‘ 

The power which 7e have of preventing 
the adhesion of thc ink to the other parts 
of the stone by the interposition of a film 
of water. 

And lastly, on our being able to remove 
the ink from the portions by simply 
pressing an absorbent paper into close con- 
tact 


Lithographic stones are produced in several 
of Europe, but the principal eupply of the 
stones is from the quarry of Solenhofen, a 

short distance from Munich ; and the quarries 
of limestone which occur in the county of 
Pappenheim, on the banks of the Danube. In 
England, stones of a similar character have been 
found at Corston, near Bath; and at Stoney- 
Stratford ; but these are generally considered 
as inferior to those from Bavaria. Some attempts 
tive been mutle to-produce artificial stones for 








the purposes of the Lithographic artist. The 
most successful have been formed by combining 
lime and very fine sand with caseine, or th 
cheesy portion of milk. When , this 
pose wed y pt gl fe oc 
; bu all respects very inferior 
-. — = from Munich. ™ 4 
ese calcaro-argillaceous stones 
have much the character of the liasic 
and in their natural conditions present the like 
conditions of occurring in layers, as the lias 
does, they do not belong to the same geological 
epoch, being of much more recent formation. 

These stones are prepared in different ways, 
according tothe work for which they are intended. 
When the stone is to be used for writings, 
or ink drawings, it must be polished by means 
of finely powdered pumice stone, oe pumice 
stone in the lump, until the surface reflects 

objects to the degree in which they are reflected 
by polished marble. 

or yeas chalk drawings, this polish is 
not required, but a perfectly smooth and uni- 
form surface. This is produced by taking two 
stones of the required sizes, fixing one securely 
on a table, and dusting its surface with very 
finely powdered quartz or silicious sand, and 
sprinkling water upon it :—by some an addition of 
starch is made to the sand. The other stone is 
now placed on this, and by circular sweeps in 
various directions, so that the lines shall regu- 
larly cross each other at right angles, a uniform 
; is eventually obtained. The greatest care 
is necessary in cleaning the stone of the sand, 
by means of a brush and abundance of water. 

Lithographic crayons for drawing upon stone 
require the most careful preparation. The 
must be composed of ingredients which will 
adhere to the stone ; the unctuous preparation 
must not diffuse itself on either side of the line 
drawn, howsoever fine that line may be. The 
crayons must be hard enough to admit of finely 
pointing, without the liability of breaking, so 
that the artist may have the power of producing 
with certainty the most delicate lines. 

The following receipt, by Bernard and 
Delarue, is said to be of superior excellence. 

Finest WhiteWax. . . . 4 ounces, 

Soap er White Taflow) ..2 ,, 

Pure Russian Tallow .  . - 3 

Gum Lac . ° SN ee 

Finest 2 sufficient quantity 

give a dark tint. 

The wax being melted, the lac broken small is 
added by degrees, and stirred until uniformly 
incorporated ; the soap is then added: next 
the tallow, and lastly the lamp-black. It is not 
unusual to set fire to the melted mass, which 
process certainly prevents the escape of offen- 
sive exhalations, and, as some ——_ se 
artists say, improves the composition. is is 
not easily understood, and for the latter purpose 
it would appear far more reasonable to seek for 
improvement by altering the proportions of the 
materials by weight instead of by fire, for the 
combustion acts more energetically upon one of 
the materials than upon another. teyrie’s 
crayon composition is much more simple in its 
character, and made on a more improved 
method. Six parts of white soap, and the same 
quantity of white wax are melted carefully in a 
vessel closed up, and the lamp black ually 
dusted in, y stirring the mixture. Either 
of these com is into brass moulds 
while hot, and when cool they should afford 
brittle slices. 

Lithographic ink is, in principle, the same as 
the crayon composition, the proportions only 
being varied. Lasteyrie’s is made of 

Dried Tallow Soap 

Mastic, fine .  . 

Carbonate of Soda ier 

ShellIac. . ° - .« 150 

Lamp Black . . 12 ” 
When the ink is to be used, it is to be rubbed 
down with water in the same way as with China 
ink, till the required shade is produced. The 
temperature of the room sh be from 85° to 
90° Fabr., and the palette upon which it is rubbed 
should be warmed. As this readily dries, no 
more should be mixed than is required for 

resent use. 

With the stone prepared, 

ink, the artist commences his work ; 


and the crayons or 
the ink is 
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manufactared for the parpose. 
rs age an operation of much delicacy 
where the production js of an artistic character. 


et an injury or correct a fault. Mr. Coindet, 


period it was found almost impossible | 





i ing this 
#27, however, succeeded in overcoming 
saoalty, and now the artist has tue yoo 
retouching his drawings, and even, to a certain | 
extent, of varying the comp2s! 
ee a chalk drawing on the stone, the 
outline may bom a 
i stick 0 
ae tall aera of placing a little rice-paper, | 
one surface of which has been previously rab 
with red lead, upon the stone, and then with a | 
| point carefally 
— thoes left upon the stone are a sufficient 
guide to the artist, and he proceeds to fill in 
with his crayons precisely as if he was drawing 
or. 

won writing, the ink above mentioned is em- | 

loyed, but for either process the utmost clean- 
finess is required, to keep the stones free of spots. | 

If it is touched by the draughtsman 's hand, the 

organic moisture produces a spot which will take 


| 
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ith i downwards, and capable of nice 
joa screws, so that it may lie — 
with the face of the stone lying on the table — 
the press. The table on which the stone wi 
the paper for receiving the impression 18 placed, 
and the tympan, as in the pee A — 
brought down, is by means of a 9 an 
rollers brought under the scraper, and the pres- 


ition and altering | sure is thus gradually continued from one end of 


i hb 
lateto the other; whenit has passed through, 
the poate is lifted, the moving table brought 


it with a black-lead | back to its original place, and the impression 
chalk. A method is | removed. 


Various attempts have been made from time 


bed | to time, to employ steam presses for the purpose 


of expediting the process of lithographic print- 


i i | ing, but without any great degree of success. 
rege linha Mer Messrs. Napier and Sons, some years since, 


devised a very ingenious arrangement for securing 


| the scraper motion in a machine urged by steam 


power. We have lately had an opportunity of 
examining a new steam lithographic printing- 
press, or rather self-acting lithographic machine, 
invented at Vienna, and which has been used 





————. 


‘are of exceeding beauty. About one hundred 





i i hic printing estab- | 
for some time at the lithographic printmg cap ep eae aaah Spee ehromo-lith a 
| taking the place occupied by fiae lme engravings. 


lishment of Messrs. Maclure, Macdonald and 


ink from the inking roller; even breathing on | Macgregor, who are the patentees for the United 


the plate produces an injurious effect. 


| Kingdom. In this machine the lithographic 


i i is moi i inted, by a series 
te on the stone so that the printed im- | stone is moistened, inked, and printed, b 
santos dala a proaey it is of course necessary | of adjustments which exhibit a very high order 
that the writing shoald be inverted from right | of mechanical ingenuity. 


to left ; this is a tedious process, and difficult to 


The patent self-acting lithographic machines 


acquire. To overcome this, autographic paper | appear to possess advantages over every other 


| 


is used, the writing or drawing is made on | 

this in the usaal manner, and then transferred 

to the stone. 
Autographic paper is prepared by laying on 


description of machine hitherto invented for this 
art, in consequence of their speed. It is stated 
that they outstrip the best hand printer at the 


rate of thirty to one, at the very lowest calcula. | 


successively three coats of sheep-foot jelly, a | tion, and that this is done without any sacrifice 


layer of white starch, and a layer of gamboge. 
hen the paper is dry, it is passed through the | 


of quality. The higher kinds of drawing must 
stil be printed by hand, bat this new process is 


press for the parpose of receiving a polished | perfectly suitable for all purposes of business 
surface. The ink used upon this paper consists | advertisements, circulars, maps and plans, trans- 


of white wax, soap, shell-lac, and lamp-black. 

To transfer the writing or drawing to the 
stone, it is necessary to moisten the transfer- 
maper, and then placing it on the stone and sub- 


removed from the gamboge. Indeed, by moisten- 
ing, the starch separates from the gelatine, and 
the paper is restored to its original condition. 
The drawing or writing being, by any of these 
methods, made upon the stone, it is placed 
obliquely over a tank, and a weak solution of 
nitric acid poured upon it. The stone is then 
reverted, and the acid poured again over it. The 
strength of acid usually employed is about one 
_ part of strong nitric acid to one hundred parts 
of water. This—the etching process as it is 
ealled—requires great care; the acid acts on 
the limestone, and there is some effervescence ; 
it requires therefore considerable practical skill 
to determine the amount of abrasion which should 
be allowed to take place. If continued too long 
the fine linesare destroyed, and the drawing other- 
wise injured. The drawing is then weil inked 
with the inking roller, and a layer of gum arabic 
foated over the scone, the solution being about 
the consistence of a syrup. After these various 
Wages have been completed, the stone is fit for 
printing from. The stone is kept just wet 
enough to prevent the ink, which is applied by 
rollers, as in the ordinary processes of printing, 
from going on any part of it but the drawing, 
and a very little gum is allowed to remain on 
the stone during the whole process. It will 
how be seen thar the object has beon to produce 
a drawing or writing by the formation of greased 
a Grease and water, or acid, are repellent 
of each other, and, therefore, since we employ 
a ink which contains unctuous matter, it will 
only be received on those lines which are 
already greased, the moistened parts of the 
stone rejecting it The paper prepared to re 
Ovive the impression from the lithographic stone 
w bow Placed upon it, and it is submitted to a 
ton scraping pressure, which is found to 
— @ far better effect than a direct and 
Tee Action over every part at the same time. 


Withoat a dra " Es 
the construction of the Toke i? describe 


press, ee be sullciansiy eden st 
stating scraper tsa -formed 
Of steel, fixed with the ~~ ng 





| application of colour by an 





fers from copper and steel plates, for the mmulti- 
plication of impressions of newspapers, as an 
agent for the production of a daily or illustrated 


| journal, 
jecting it to a little pressure, the ink is infallibly 


The stone traverses through beneath a damping 
roller of most ingenious construction, then comes 
in contact with the inking rollers, two in number, 
is caught by the pressure, making the impression 
complete; it then delivers the perfected work, 
printing, as we are told by the patentees, large 
folio at the rate of 800 per hour, or 8000 per day. 

Chromo-Lithography, or printing in colours, 
has for some years been attracting consider- 
able attention, and has lately made surprising 
advances in this country. It may be remem- 
bered by many of our readers that there were 
in the Great Exhibition some very beautiful 
specimens of printing from stone in colours, 
farnished from the Imperial printing offices at 
Vienna. These productions were by Hartinger, 
and were accompanied by the several impressions 
in single colour to show the manner in which 
the various tints were combined. In the 
Fine Art Court, Class 30, there were also 
many examples by our English Lithographers, 
the finest examples being those then produced 
by Messrs. Day and Son. Their very striking 
work, “ The Destraction of Jerusalem by Titus,” 
from Roberts's picture, remarkable alike for size 
and correctness of imitation, and some otber 
works by Louis Haghe, Lane, &c., advanced this 
process to a pitch of excellence. Since that 
time the saune firm has produced a copy of the 
Mar Lights, by Turner, which, when placed 

side the original, wanted but one thing to the 
production of a perfect fac-simile. Atmospheric 
effect required the application of a semi-trans- 
+ glaze, which can scarcely be produced 

y —s from stone; but this might we 
think have been obtained by a subsequent 
¢ artistic h 
all chromo-lithographic works, as meee | ~K.. 
oe employed as there are colours upon 
goo feng ate of them demands 
re be en in the respecti 
drawings, so that each part combines wae 
with those ith j apna | 
: Corresponding with it. Th i 
tration, i ee 
ae a3 it is called, of each must be care- 
oon ee ery ae every stage of the 
, i consequently the process ig essen- 
tially a slow one, although the results produced 





impressions of the large plates ‘in Roberts's 
splendid work on Egypt can be produced in a day. 
This, however, must be regarded as fine speci- 
mens of tinting in lithography rather than 
examples of chromo-lithography. 

It will be understood that the only difference 
in the process of colour printing, and the ordi- 
nary printing in black ink, is in adding the 
required colour to the ink imstead of lamp-black. 

Amongst other examples of the perfection to 
which this process may be carried, we must 
refer to the reproduction of the head of Shak- 
speare, in chromo-lithography, by Mr. Vincent 
Brooks, of King Street, Covent Garden. It ig 
difficult at a distance to determine whether we 
are looking at the old oil painting, or a copy of 
it merely, every crack upon the varnish being 
preserved in all its truthfulness. This litho- 
grapher has also executed some flowers—which, 
for delicacy of colouring and exactness of detail, 
are amongst the finest examples we have seen. 
Mr. Brooks’ most recent work from the picture by 
Ansdale shows still more perfectly the capabilities 
of the Art, and leads us to believe that in a few 


The reproduction of some @f Mr. Hlunt’s-works— 
in particular, a “ Fruit-Pieoe,” amd the “ Bird’s 
Nest,” by Messrs. Hanhart, arevequallly beautiful 
realisations or reproductions 6f theartist’s work. 

Woodcuts can be well imitated miithography 
by covering the stone with imk, taking out 
the light parts with a steel point, and putting 
in the fine lines with a camel-hair pencil. 
Copperplate prints may also be imitated by an 
etching process, but, by taking an impression 
from a copperplate upon transfer-paper, and 
then immediately communicating the impres- 
sion to the stone, fac-similes are obtained. 

Amongst the latest advances in lithography 
is its combination with photography. The pho- 
tographic impression’ is obtained by covering 
the stone with a sensitive resin. All the parts 
most acted upon by the sun’s rays are rendered 
soluble and easily dissolved off. These parts 
being etched, as we have already described, the 
lines covered with the resin are in a condition 
for receiving the unctuous ink, and for printing 
from. We have seen some exceedingly good 
results produced in this way, and we doubt not 
but in a few years the combination of these two 
Arts will place us in possession of copies from 
Nature in all that beauty and correctness of 
detail which belongs to the process of sun- 
painting, and which can be so successfully 
multiplied by stone printings. 

NaTuRAL Printinc, on PuyrociypHy.—We 
briefly noticed in our last mumber the pro- 
cess introduced into this country under this 
name, and patented by Messrs. Bradbury and 
Evans, Whitefriars. We again refer to it for 
the purpose of describing all the conditions of 
the process. It appears that this natural print- 
ing, (Naturselbstdruck) as it is termed, is 
the invention of the superintendent of the 
Galvanoplastic department of the Imperial 
printing-office at Vienna, named Andrew Wor- 
rung, but in conjunction with whom it has been 
patented in Austria by Councillor Auer, the 
director of the establishment, who has in 
the pamphlet which he has published, printed at 
his own office in different languages, and circu- 
lated over Europe, claimed for himself a far 
larger share in this interesting process than he 
merits. The first experiments were made upon 
patterns of laces; the lace was laid upon and 
secured toa plate of polished copper, and then 
a plate of soft surfaced lead being placed upon 
it, the whole was passed through the rollers 
of a copper-plate press. By this method a perfect 
impression of the textile fabric was obtained ; 
and upon inking the plain surface of this indented 
lead plate impressions could be printed off at 
the surface-printing press, presenting the design 
in white upon a dark ground; or by another 
method, namely by taking an electro cast of the 
lead plateand producing impressions in black upon 
awhite ground, at the ordinary copperplate press. 

It is not improbable that the idea may have 
been borrowed from the practice of the workers 
in German-silver, who ornament that metal by 
placing pieces of lace between two plates of it, 
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ing them through rollers. The leaves 
of , roots, feathers, or 
any substance that is capable of being impressed 
into lead (as the patentees have descri it) 
are made to impress their figures upon lead- 
plates in a similar manner. The thickest parts 
of the plants, the roots and stem, make a deep 
impression in the lead, and all the other parts 

roduce indentations equal to their thicknesses. 

t will be evident, therefore, that the thin leaves 
of flowers and leaves are the most superficial 
parts of the impression; and, in all the printed 
specimens we have seen from Vienna, as well as 
those produced by Messrs. Bradbury and Evans, 
are exceedingly transparent, but all the venations 
of the leaves are drawn with the greatest: delicacy 
and fidelity to nature. 

To print impressions from a lead-plate would 
obviously be impraeticable ; therefere, a copy of 
the lead-plate is obtained by the electrotype 
process in copper, and from these any number 
of equally perfect impressions can be obtained. 
The Austrian patent includes every process by 
which copies can be obtained from natural ob- 
jects; hence, such as are bulbous, and which 
could not be squeezed, are copied by means of 
' gutta-percha moulds. 

Agates are represented on paper with very 
great fidelity. The several layers constituting 
the agate itself are not equally dense; they are 
therefore acted on by fluoric or other acids; 
some lines are thus etched to a greater or less 
depth, and others left untouched. A proof 
might be taken at once from the stone; but in 
printing the Vienna specimens, the face of the 
agate after biting in with acid has been copied 
by means of the electrotype process. Several im- 
pressions are arranged upon one sheet of thegutta- 
percha; consequently, the resulting electro-plate 
may include any number of copies of the etched 
agates. Fossil remains that will not, from their 
brittle nature, admit of being pressed, are copied 
by means precisely similar in result, though not 
in manipulation—instead of applying gutta-per- 
cha by pressure, it is applied with care in a soft 
soluble state, forming a mould, and when dry 
removed and copied by means of the electro- 
type process Raa A 

The extensive capabilities of this new art are 
already shown in the very perfect manner in 
which we have seen the wing of a bat copied by 
it; the resulting impression on paper showing 
in the most delicate manner the peculiar struc- 
ture of the membranaceous and preserving 
all the firmness of the bony frame-work. The 
copies of mosses produced in the Vienna esta- 
blishment are so singularly true to nature, that 
it is diffieult to believe that the representations 
on paper are not the plants themselves, mounted 
with great care, and we shall look forward with 
some interest for the p of an art which 
in its infancy affords so many proofs of the im- 
mense value it is likely to afford towards revivi- 
fying nature with such truthfulness. 

This Natural Printing, as Auer has called it, 
exhibits some remarkable facilities for the repro- 
duction of natural images. The processes are 
simple, and when by experience a few of the 
existing imperfections are overcome, we may 
look to it as a probable means of affording illus- 
trations for many works on natural history. 

The plates of flowers are printed in colours, 
and we learn that it is not necessary, as in chromo- 
lithography, to employ a separate plate for every 
colour ; the coloursare applied to the plate, and 
all the colours obtained on the paper, by one 
application of the press. 

Messrs. Bradbury and Evans have afforded us 
the opportunity of seeing the process in work, 
and from the explanations given by these 
gentlemen, it is very evident that, simple as the 
process may appear from reading of it, there 
are a great many troublesome details that only 
experience can explain. 

The English patent embraces, in addition to 
phytoglyphy, mineralography, and the other 
processes of copying from nature, each of 
which, strictly speaking, is nothing more than 
phytoglyphy, the difference being only in the 
manipulation—not in the result. Towards 
spring the public may expect: to have an oppor- 
tunity of expressing their -opinion-upon the } 
subject, which is one of exceeding interest. We 


and 


have submitted some of the specimens to a first. 
class botanist, and he assures us the value of the 
process—as showing the venations of the leaves 
and the most delicate lines of structure—must 
ultimately be great. A series of leaves thus 
printed would furnish the geologist. with the 
means of identifying the fossil plants; and the 
reproduction of the images of fossil animals, as 
they lie imbedded in the rock, cannot but be of 
assistance to the paleontological student. 
To the designer this process offers many advan- 
tages, as procuring for him truthful representa- 
tions of nature, and disclosing peculiar lines of 
structure—available for the purpose of ornament, 
which could not be obtained in eny other way. 
The impulse which has been given to 
industrial instruction, particularly in the Na 
tional and British schools, has led to the 
production of scientific diagrams, at an ex- 
ceedingly cheap rate, by the means of block- 
printing, and we have lately seen some 
oon of botanical diagrams, produced hy 
. Griffin, of Finsbury, by the process of 
cylinder-printing, remarkable for their correct- 
ness in drawing and in colour. A large sheet 
containing as many as tweive or fourteen colours 
can thus be produced for about sixpence. The 
educational means afforded us are being increased 
with remarkable rapidity. We must hope that 
the result will be the gradual introduction of 
more correct knowledge than that at present 
possessed by the masses, and the diffusion of a 
higher order of taste. By increasing the rapidity 
of production, by applying steam to the litho- 
graphie press, by the process of chromo-litho- 
graphy which appears equal to the production of 
works of ‘the highest order in Art, by the 
introduction of this new means of copying 
nature with ease and certainty, may we not hope 
we are advancing the state of civilisation? This 
advance, too, is not in the direction of those 
luxurious habits, which by enervating soon pro- 
duce a retrograde movement, but in that of stimu- 
lating the mind to the study of the true and 
beautiful in art and nature, thus giving strength 
to the mind, and improving, as a consequence, 
the moral condition of the race. 
Ropert Hunt. 
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WHAT IS HERALDRY? 
oR, 
AN ENQUIRY INTO THE ORIGIN AND NATURE 
OF ARMORIAL ENSIGNS 
; IN CONNEXION WITH 
HISTORY, BIOGRAPHY, POETRY, AND THE ARTS. 


BY WILLIAM PARTRIDGE. 


UnpER this title it is not intended to write a 
formal treatise on heraldry, with all its details 
and technicalities ; of such learned works there 
is a sufficient number already extant, expressly 
and only fitted for those who mean to make it 
.the business and profession of their lives. But 
are there not a large number of persons in every 
possible branch of Art and manufacture, orna- 
mental and decorative, who have constant occasion 
for some heraldic badges, devices or symbols, in 
various portions of their works, and to whom a 
little more correct idea of the real nature of 
such symbols, and how they should be treated, 
would be a benefit—inasmuch as it would give 
consistency where it is now very frequently want- 
ing, and thus improve the style and raise the tone 
of their works; besides another very large class 
of intelligent general readers, who, not wishing 
to dive into all the intricacies of the subject as 
professed antiquaries or archzologists, yet would 
always be interested in seeing the correct mean- 
ing of many hundreds of and allusions 
in our historians, poets, &c! For this purpose 
it is proposed to embody, in a few the 
substance of a course of lectures, which have 
been delivered at many of the principal literary 
and mechanics’ Institutions. 

We will not now pause to dispate with the 
learned the relative antiquity of heraldic ensigns ; 
some maintaining that they are as old as civili- 
sation itself ;- others-can see the origin of family 

distinctions in the phonetic alphabets of ancient 








India and China ; some have found its origin in 
the lofty national banners and the double shields, 
titular and patronymic, of the ancient Egyptians; 
some, again, in the crests and pres eg ovals, 
since discovered in the sculptures of ancient 
Mexico; not a few, again, have seen in the 
emblematical standards of Nineveb a remarkable 
a ¥> ye symbols used by Daniel, 
, e Apocal as the origin of 
> hares distinctions, or gh malgioe ed 
the connexion, or even the identity of the 
standards of the twelve tribes of Israel, with 
the twelve signs of the zodiac, But. all these 
Opposite systeras are not so hostile as they at 
first sight appear, if we only recollect for a 
moment that they are all parts of that great 
system of symbolical teaching, which prevailed 
among the nations of antiquity before the use 
of letters. 

Those who say there was no heraldry before 
the time of the Crusades should state in what 
sense they apply the term. It is evident, if we 
reflect on the early stages of society, that as 
mankind increased from individuals to families, 
from families to tribes, and tribes spread into 
states, nations, angio, and as civilisation pro- 
gressed, all the relationships and requirements 
of society would become more complex, and~ 
would induce a self-evident necessity for some 
mode of recognition, by which the head of a 
family, or the chief of a clan, might be readily 
distinguished from other leaders. Hence ensigns 
and landmarks ; indispensable in time of peace 
for order and discipline, much more so in war, 
to distinguish friends from foes. This principle 
appears manifest in the early history of every 
nation. All the writers of remote antiquity 
give to their chief personages certain symbols, 
Diodorus Siculus ascribes to Jupiter a sceptre, 
to Hercules a lion, to Macedon a wolf, to the 
ancient Persians an archer ; and we all know the 
Roman eagle, a term synonymous with Rome 
itself from B.c. 752, down to the fall of the 
empire. These allusions in the earliest writers, 
poetical and mythological as they may be, all 
testify to one great principle or fact, viz., that 
no nation bas ever yet appeared on the page of 
history, nor has any poet ever conceived the 
idea of any tribe or state, which did not use 
symbolical distinctions of some sort; what 
Pace distinctions were, ani in what way they 
were carried out, is another question which we 
shall consider subsequently; it is sufficient now 
to establish the uriversality of the principle, and 
of which we have a fine example in Holy Writ, 
(see the Book of Numbers, ch. ii.) When the 
poe Israelites were brought out of Egypt, 
and encamped in the wilderness, the first thing 
was to marshal them in order; the twelve tribes 
forming four grand divisions, each with three 
sub-divisions; thus, on the east, under the 
standard of Judah, were to be planted the tribes 
of Judah, Iseachar, and Zebulon; on the south 
side the standard of Reuben, and the tribes of 
Reuben, Simeon, and Gad; then the tabernacle 
in the midst of them; on the west the standard 
of Ephraim, aud the tribes of Ephraim, Manasseh, 
and Benjamin; on the north side the standard 
of Dan, with the tribes of Dan, Asher, and 
Naphtali; “And thus every man of the chil- 
dren of Israel shall pitch by bis own standard, 
with the ensigns of his father's house ; far off 
about the tabernacle of the congregation shall 
they pitch.” Now there can be no question that 
the ancient modes of distinction were very 
various ; in some cases they would be standards 
carried aloft in the field, in others a device 
depicted on their tents, or dwellings, in some a 
wark on the costume, in others on the skin 
itself, as in tattooing, which strange to say is 
heraldry, a 
In Fenimore Cooper's “ Last of the Mohicans, 
we have an admirable anecdote to this effect. 
A young Indian is taken prisoner by a hostile 
tribe, and in the le his hunting shirt is 
torn, and discloses figure of a tortoise 
tattooed upon his breast ; they at once identify 
him asa leader of the principal family of the 
Delawares, who had seceded some years before, 
and supposed to be lost, the tartoise being the 
known badge of that family, and thus, instead of 

ing put to death as a prisoner, h 
the honours due to a chief of 
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We bave again the 
Bede, that tattooing | 


| primitive Greek shields, it appears 


This then hey oy 

bear from Catesby, the North | 

R.A "Iodians take the beaks of the — | 
rincipalis, or the American woodpecker, which 


the seventh nee. 
ro 


iful ivory whiteness, and by forming | 
- hay YO" abe therewith a kind of 
rediated coronet, for the heads of their chieftains, 
and which is to them a mark of distinction, as | 
truly heraldic as the richly gemvace coronets of 
our noblest princes and ns. This again is 


Again in the museum of Kew Gardens, ig a | 
beautiful coronet of a South Sea chief, brought 
home by Captain Kellet, R.N., and is formed of 
the young cuticle of the palm leaves, beautifully 
curled like threads of gold. These and plenty 
more of examples, all indicate the same principle, 
that heraldry is the science of distinctions ; or, 
a clansification of all the various modes of .dis 
tinction which have been devised in every age 
and nation for the sake of honour, order, and 
discipline. 

The stan@ards of the twelve tribes of Israel, 
above alluded to, have been taken by some as 
the origin of real ensigns, and are so given by 
U. ua, who is quoted by Guillim, and they 
have been adopted by the Freemasons, and many 
other bodies where symbolism is used. But it 
is easy to see by looking at the Book of Genesis, 
ch. xlix., that they have only taken the predic- 


tions of the dying Patriarch, of the future | 


destiny of his twelve sons and their descendants, 
and have made of these so many literal coats of 
arms. But there appears no good reason for 
supposing they actually carried such devices on 
their banners. 


It appears much more probable that the real | 


origin of armorial shields was devised from 
another source, viz, the descriptions given by 
the poets of antiquity of the enriched shields of 
their heroes. Homer, for example, gives to bis 
hero, Achillea, a very magnificent shield, which 
we will presently notice. 
hero, Hercules, a splendid shield, filled with 
devices typical of his twelve celebrated labours, 
and Virgil gives to his hero, Eneas, a highly en- 
riched shield, on which is depicted all the 
principal events in Roman story, from the escape 
of Mineas from the flames of Troy, down to the 
Augustan age when Virgil wrote. 

Now it is highly probable that these descrip- 
tions so given by the ancient poets, whether 
fabulous signifies not, being handed down from 

age to age, gave the impulse, kept alive the 
feeling, and originated the practice which we 
know prevailed, through all the historical periods 
among the military leaders of Greece and Rome, 
of having their shields highly enriched with 
devices. Rut these were not then subject to 
suy rule, only depending of course on the means 
or the taste of the owner, avd the state of the 
arts and manufactures at the period, and on this 
point it is a highly interesting subject of enquiry 
%© every one connected with decorative Art 
even independent of heraldry. 
. These enriched shields, then, continued in use 
from the earliest ages of which we have any 
rough all the historical periods of 

ancient nations of Europe and Asia, and 

to the middle ages. But on the establish. 
the ee gears they gradually 


Greater accuracy, until at 


Hesiod gives to his | 


shield was in early times, of course, 
very simple construction. 
From the earliest acc 


shield was invented by 
the Greeks the aspis or sacos, among 


the clypeus, and from 


was known as the Argolic buckler. 


| arms. 


| 


Cut of the Pruta Greek Shield, from Hope’s “‘ Costumes 
of the Ancients.” 


| It is necessary to remark here that it was not 
the practice of the great warriors of antiquity to 
carry their own shields, except when actually 
engaged in combat, at all other times the shield 
was borne by the scutiger or shield-bearer ; see 
a good example in 1 Sam. xvii. When Goliath, 
the Giant of the Philistines, came out to chal- 
| lenge the armies of Israel, “ one bearing a shield 
went before him.” The office of shield-bearer 
was esteemed a post of considerable honour, as 
| the immediate personal attendant on the great 
captain. When Geoffrey Chaucer, the poet, was 
introduced to the court of King Edward III, 
| the King, as an honourable compliment, ap- 
| pointed him to be his shield-bearer. 
| The cdnstruction of the shield, like all other 
works of Art, or of manufacture, has of course 
been progressive, from its earliest condition of 
rude simplicity, down to its perfection as a 
| highly wrought work of art. 
| The first shields were made of osiers or twigs 
twisted together in a circular form, like a 
basket lid; afterwards of wood, then covered 
with leather, and sometimes several thicknesses 
of leather, which Homer alludes to when he 
speaks of “ the seven-hided shield,” that is, seven 
coverings of a bullock’s hide, or seven coats of 
leather. And the Zanguebar Islanders even 
now make for the Imaum of Muscat, round 
shields covered with rhinoceros hide, soaked 
and boiled, then pressed into a round form, a 
foot and a half in diameter, and they will resist 
a musket-ball. The same may be said of the 
people of Affghanistan, Kand:har, and Abys- 
sinia, who are very successful in making similar 
shields, covered with the hides of the giraffe 
—- oe or buffalo 
_Xenophon describes the tian shields in 
his time, as being made of a and the edge 
a with a rim of iron, or other metal, and 
rom the centre projected a sha’ int or spi 
called the omphalis or the ee Ayre Fiend 
says that, after the war with the Sabines, the 








. last, partly b 
times, they were m 

exact form 
bearings which 


circumstances of the led | 

and arrange- | 

we now call | 

dry is, we will now | 

} eatures, and the | 
mest edn really carried out ; 

vious of which will be the | 

and | 

made to the Patriarch 

Tam thy shield.” The 


/ and Centaurs, 


Romans laid aside the aspis, or Argolic buckler, 


ee ee the larger and broader shield of the 


In the Lycian sculptures in the British 


Museum, in the frieze of the Parthen i 

the frieze of the temple of Apollo Epicure a 
ne representing the battle of the Greeks 
and Amazons, ws the battle of the Lapithe 
1@ warriors i 

simple round and oval shields, and " all of 
these it may be observed that the round shields 
are small and rather flat, while the oval shields 
are much larger and very convex. But in the 
pediment of the Temple of Egina, the principal 


ee 


a matter of 


ounts we have of the 
that the oval 
Proetus, and the a 
| shield by Acrisios of Argos, and oe ae, 
the place of its origin, it 
There — 
| smaller round shield called the parma, anc 
a he the smaller oval shield called the pelta. 
3ut eventually, when the Roman rule and a 
| Latin language became predominant, the genera 
term scutum implied a shield of any kind ; 
hence we have scutum for a shield, target, 
buckler or escutcheon, and from the same source 
we have scutiger, a page bearing his master's 
| shield or buckler, in other words an esquire of 
| Hence certain divisions of the Roman 
| foot were termed scutarii, armed with bucklers 
| or targets, and a maker of shields was a scutartus. 


warri Hector, Ajax, Patroclus, are without 
provers Fi armour of any kind, except a helmet, 
and a large round shield with a rim. Subjoined 
is a facsimile of the shield of Hector, whic hin 


Amazon’s SHIELD. Cenzus’ SHIELD. 
From the Phygalian Sculptures. 


proportion to the figure would be about three 
feet diameter. By favour of Mr. Graves I have 
copied the shield with its device upon it, of a 
warrior on an Etruscan vase of very arly date, 


Hector’s SHIELD, from the Temple of Egina. 


in his possession, and the accompanying sketch 
of the Pelta with its device, is from Hope's 
Costumes of the Ancients. The early Saxons 
used the simple round shield with a spike or 


Waxrior’s Suretp, from an Etruscan Vase. 


boss in the middle, as did the Anglo-Saxons 
down to the eighth century, and the shields of 
the early Normans were very similar. In the 
Bayeux tapestry, which still remains an inter- 


NorMAN SurExp, from the Bayeux Tapestry. 


esting memorial of the great le between 
the Saxon King Harold, and Duke William of 
oe we have a most admirable series of 
trustworthy, becauze contemporary examples of 
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the costumes, arms, and armour of the 
nations at this period; and we there 

Saxons with the round shield, and a 
flourishes round the centre boss. 

have the long pointed shield here sketched, and 
since called the Kite shield, but called by the 
Normans, “ Escu,” derived from “ Scutum,” 
as above stated, and corrupted by the moderns 
into “ Scutcheon ;” the other sketch is from one 
of the fine Norman shields in the Temple 


Norman Sa1£Lp, from the Temple Church. 


Church. An ancient British shield was found 
a few years since in the River Witham, Lincoln- 
shire, and it strongly resembles the Roman 
scutum ; it had been originally gilt, and the 
umbo or boss adorned with a carnelian, which 
were common in ancient Britain, and the surface 
covered with studs in concentric circles. It is 
in the collection of Sir J. Meyrick, and is con- 
sidered by that eminent authority to be.a 
British work of the Roman period, having a 
mixture of British ornament, with as much 
Roman taste as might belong to a people less 
civilised, 

Very similar was the Highland target or'shield, 
called tarians oz classhers, armed like the 
British shield with rows of knobs, in concentrie 


Ancient British SHIELD, found in the Witham. 


circles, and a hollow boss in the middle to 
receive the hand, being held at arm’s length ; 
And it is a singular fact that tke Nineveh 


SxHrExp, from Nineveh Sculptures. 


Sculptures show us the same mode of handlin 
the shield, Instead of the generally receiv 
mode of having two handles at the back through 
one of which the arm is thrust while the other 
is held in the hand, they have a small round 
shield with one handle in the centre, by which 
the soldier holds it out before hint, exactly ia 


a similar style to the Highland target. ‘Another 
of the finest sources of authority we have for 
Roman shields, decorated and plain, under the 
Empire, is in the sculptures of, the Trojan 


Roman Sarexp, from Trajan’s Column. 


Column at Rome, where they are shown in great 
variety, and are highly valuable as contemporary 
examples of the arms and armour of the period. 
I introduce two examples. 








Roman SHrexD, from Trajan’s Column. 


But the Shield of Achilles being the moat 
celebrated in all antiquity, we will notice a few of 
its leading features, as a key to some subsequent 
conclusions. In the 18th book of Homer's 
Iliad, we find Achilles mourning the death of 
his friend Patroclus, and to assuage his grief 
Thetis descends to the cave of Vulcan, and 
prays him to make a suit of armour for her son 
—the suit is made, and described as of trau- 
scendent beauty, but the principal feature is the 
shield, of which we have this description— 

** the i and solid shield, 

Rich various artifice emblazed the field, 

Its utmost verge a threefold circle bound, 

A silver chain suspends the massy round, 

Five ample plates the broad expanse compose, 

And godlike labours on the surface rose.” 

He goes on to describe what those “godlike 
labours” were—a representation of the heavenly 
bodies, the earth and the ocean, Orion, the 
Pleiades, and the other constellations, and theti 
‘« Two cities radiant on the shield appear, 

The image—one of peace, and one of war.” 
The peaceful city is represented by a religious 
procession, a marriage ceremony, music, age, 4 
a sacrifice to Diana, a Forum of Justice, wi 
witnesses, &c., and to preserve order 
‘“‘ The appointe’ heralds still the noisy bands, 

And form a ring, with sceptres in their hands.” 


On the opposite compartments of the shield this 
scene is contrasted with another, in 
which 


“the prosp t different far 

Glows with refulgent arms and horrid war.” 

And here are depicted = the nee of a 
besieged cit lunder, violence, and rapine 
being the wenale features. The remainder of 
the sliield is filled with pastoral and other 
devices, suitable to primitive society, and thus 
—— ‘‘ the broad shield complete, the artist crowned 

With his last hand, and the ocean round— 


In living silver seemed waves to roll, 
And beat the buckler’s verge, and bound the whole.” 


Fhe shield thus completed, and with the rest of 











‘| however, rose the 





the armour presented to Thetis, she at once 
bears the present to Heaven— 


** Sho, as a falcon, cuts the atrial way, 
yy from Olympus’ snowy summit flies, 


the blaziug present to the skies.” 
This beautiful description of the poet would 


Seem to imply not only a degree of refined taste, 


but also a very advanced state of artistic skill 
and manufacture. I need scarcely remind the 
reader of Flaxman's fine treatment of the sub- 
ject, which may be seen in the British Museum. 
Now in the above description one fact will 
strike the reader (and the same remark is equally 
applicable to Hesiod’s Shield of Hercules, and 
to Virgil’s Shield of Aneas), which is, that after 
the shield, the account of all-the rest of the 
armour—as sword, helmet, breastplate, and all, 
is told in a few words; but all the eloquence of 
the poet is poured out in an elaborate descrip- 
tion of the enriched shield, all tending to main- 
tain the position which I took up at the onset, 
viz, that the enriched shield was the distin- 
guishiug feature of the great leaders of antiquity, 
and the accounts of them, handed down from 
age to age, kept alive both the principle and the 
practice, until in the middle ages society resolved 
itself into other forms under the feudal systems 
and the Crusades, and the devices upon shields 
received arrangement and method, and even- 
tually settled very nearly into that system of 
armorial ensigns, which we now call Heraldry.* 


——— > 


RAISING THE MAY-POLE. 

F. Goodall, A.R.A,, Painter. E, Goodall, Engraver, 
We consider ourselves most fortunate in being 
able to present our subscribers, at the commence- 
ment of a new year, with an engraving from a 
picture which, though not forming a part of the 
Vernon Gallery, is among the best works of 
one of our most pe artists, and consequently 
is worthy of a place in any collection of Art. 

Mr. F. Goodall’s picture of “ Raising the May- 
Pole” was exhibited at the Royal Academy in 
1851, where it formed one of the great 
“ features” of the season ; the subject is among 
those scenes of old English festivity which the 
— takes especial interest in portraying. 

rior to the time when Puritanical austerity had 
closed up every avenue to poywier recreations, 
the act of raising the May-pole for the sports 
of May-day was one of great ceremon 
and rejoicing. “It was a great object with 
some of the more rigid reformers,” writes 
an historian, “to $a amusements, erre- 
cially May-poles; and these ‘idols’ of «ne 
people were got down as zeal grew fierce.” 
“Among the ‘restorations’ of the ‘ Restoration,’ 
garlanded pole once more, 
amid the cheers of the assembled vil 

Thé work before us exhibits this im t 
ceremony going forward on what mpd pre- 
sumed to be the village green ; before the public- 
house, we suppose, although we can discover no 
sign: the squire from the neighbouring man-. 
sion occupies, with some of his family, a 
prominent position as a spectator of the scene ; 
to the left a p of villagers are 
true rustic sion; in the centre a knot of 
sturdy men, among whom the blacksmith is 
elevated, are on the great event of the 
day: on the right of the fi d isa y 
picturesque group of maidens, children, old 
men, who give a grace to the subject it would 
not otherwise have. 

Without the eamag ¥ laces and A ties 
apparent in so many of the pictures eniers, 
Mr. F. Goodall’s palo a exhibits ast a few 
of the excellences of the Flemish ter ; 
—his life, his humour, vigour, and his bril- 
liancy of colouring, 4 

It would almost seem needless to remark on 
the manner in which the engraving has been 
executed by Mr. E. ‘Goodall, the father of the 
artist: not less desirous of upholding bis own 
well-earned reputation with the durin, than to 
sustain that of his son asa painter, be has pro- 
duced a plate which is honourable to both. 


* To be continued. 
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The observance of the Sunday is properly 
by the large majority of Christians, 
kept up by the Jarge Ct a 
‘by the celebration of public worship. %, 
| however, it happens that persons are a 
— lled by conan to ore a 
iruoeT means giving our advocacy to | devotions in their own homes, w! 
= main» So we ine the opening | of the Bible and, other religious page 
of the Crystal Palace on the Sabbath, We | one ig justified in reproaching them -_ 
sonsider ourselves free to publish thefollowing | +,;, : is it not written, When thou prayest, 
article which has been transmitted hee bY | enter into thy chamber,” and again, “Judge 
the respected gent whole 00 ee not, that ye be not judged, for God alone 
i i nection with the Arts. The | : oS Chatiner mennet 
en aur popmenen f solution: on | Seeth into the heart. In wha , 
—— euy of solution th | however, the Sunday be observed, the 
an hayes a oo ‘hat ‘human mind has not been endowed by the 
shall t “ ‘d to dcuate . the t Lord's Day,” or | Creator with the strength or elasticity 
to make it 2 day solely for pleasure ; on the | requisite to maintain for many hours con- 
other, it seems a ount duty to provide | tinuously a feeling of genuine and fervent 
such means of rational enjoyment for the | devotion. The most highly cultivated man 
humbler classes as shall at once keep them | wi!) acknowledge this—one who, from leisure 
away from places devoted to sensual amuse- | 414 education, has been accustomed from 
ments, and elevate their minds by thecontem- | +1, to exercise his mental powers and fix 
his thoughts long together upon one object. 


— of the good and the beautiful in 
—_ | How much less, then, are those prepared 


and in Art. If such a consummation 
me NPs papery s pa atin for such a stretch of mind, whose toil is 
and whose 


would be found to object to it; but unhappily | ; 
reason for dread that assem- | almost entirely corporeal, — 
a ie intellect, from want of time, 1s scarcely at 
all developed by a scanty knowledge of 


blages of large masses of people would lose 
reading and writing. A mere outward and 


sight of the high and holy in the merely 

animal gratifications which “holidays” too | . 
generally supply in abundance. Our own | formal observance of divine worship, with 
belief, as well as hope is, that: if the Crystal singing and praying, unaccompanied with a 
Palace be opened on Sundays, after church true and deep presence of the Spirit, is in 
hours, and witha careful absence of all meansof fact a mere desecration of so holy an 
ayo i a er att ly observance, and is little in accordance with 
ee nepal; and that at evers stepthey | the command, “ Ye shall not babble like the 
may learn lessons of order, and be grateful to heathen.” But apart from this considera- 
the Great Giver of so many blessings: but we | tion, we may observe that human nature is 
the fears of those who think otherwise, | so constituted, as, after long continued 
desire to be understood as offering no | labour, to require repose. Those who 
opinion on so delicate and intricate a subject; | belong to the wealthy classes, and who ate 
= that Hy a wether able to devote, daily, as much time as they 
lament during the coming session and be | please to rest, are commonly too apt to 
there considered in all its bearings. Ep. A.J.) | forget how necessary such rest “os lo 
after hard unintermitted labour during six 
whole days. It is an error to imagine that 
ry the duty of all Christians, | the simple act of worship affords this repose. 
and the high importance attached to this | I have already dwelt upon the necessity of 
practice in Great Britain is a matter of | this duty ; to those who can participate in 
sincere congratulation, as conveying a proof | it with their whole minds and undivided 
that in that country (contrasted with many | thoughts, it is of the highest value and 
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g CRYSTAL PALAC 
AND THE SABBATH. 


BY DR Ga. F. WAAGEN. 


TH 


Tue religious observance of the Sabbath is 
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others) the injunctions of Holy Writ are | importance ; but to those who are unaccus- 
still duly honoured and observed. Never- | tomed to mental exercise, it isa very serious 
theless it may happen, that through a mis- | effort. Ifthen we admit,thata genuine and | 
taken though well-meaning zeal, this object | fruitful devotion, especially among the 
fails to be attained, nay even that the very | working classes, cannot be continued with | 
ry effect is the result—a desecration | advantage more than afew hours in the | 
‘ iy. Sabbath. To determine whether, | day, and that this act itself increases the 

and how far, this is the case in Great | need of repose, the question arises, how the | 


Britain, we must, in the first place, consider remaining hours can be spent in innocent 


| Tecreation, consistent and in accordance | 
. | with ae observance of the Sunday. | 
imparted to | T eqeeniions ly the attention should, above 


} Providence | all, be drawn t ch obj 
weyhe eB ee, tndividnal > n to such objects as serve most 
ach oule @ cain, the nd +. _ fully to reveal the majesty of God, and at 


cial & c st the same time to lead the thougl 
nt in this religious observance of the | Hi ~~ phn Ard 
bbath ap tbe thin then chain im, and to exercise and quicken the mind | 


- in the most important manner, as the im- 

ge ns sangh J gs oe Ay engrossed by perishable spark o the divine nature ~edooy 

afer _— the six | [le three forms under which the Spirit of 

oh = etn oe * Y we Done | Lot nnitected beside Religion, are Nature, 
< Anna. ) | Art, and Science. The enjoyment of natur 

and to whom + aie ith timate | here the we dom, and 

to return, the 


aith ultimately | benef, 
sak, of tenon rag eae one day ot | au ot fae 
. a a dl » howe of the |fresh verdure of the meadow, and in th 
cal tam an Paes Bae his | tender petals of a flower, is common to 1 
= cares and objects of life to God eff me ne _ ; refreshing > elevating 
who is Eternal; he ae » | CHect ; nevertheless, it fail 
reflect on the stamp of on ie time to | the mind the same nomen ep . in # to 
within him, how 3 bs feo ine it a definite object, as Art and Science which 
by sins of omission or of elaced t are likewise emanations of the Divine S irit, 
saaes a bye vil thoughta no a a and in which this is revealed in the noblest 
, Father; laay es,” efore his Heavenly | scceaaile = study of science, however, is 
; ’ : & comparative ; 
an opportunity of | to those who have paratype aes 


forming and establishino y: 
my Frwrh blishing virtuous resoly- and the same may be said, though in a | 
degree, of literature in general cat io 


in what manner the commandment to kee 
holy the Sabbath-day may be best fulfilled 
in accordance with the nature 
man, and the position which 


nee are manifested alike in the 
gust images of Alpine scenery, in the 
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ture conduct. 
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Almighty power, wisdom, and | 
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cially of poetry: to read a scene of Shak- 
speare, or even a novel of Sir Walter Scott, 
with understanding, requires a. degree of 
cultivation beyond the reach of the 
majority of men. On the other hand, t 
formative Arts, by their means of expres- 
sion, their reflection of nature—intelligible 
to all men of whatever class or nation—as 
well as by the powers they have of convey- 
ing a direct impression through the senses 
—are well calculated to exert an educational 
infiuence upon those classes of society which 
from their position ean receive but a very 
defective education ; for these Arts, by pre- 
senting external forms to the eye as an 
expression of mental images, ennoble the 
exercise of the senses, and at the same time 
act beneficially upem the mind. Thus, in rela- 
tion to nature, they aim to reveal truth,— 
in their relation tothe human mind, beauty— 
awakening and kindling in the most im- 

ressive manner a feeling for the true and 
Peautifal, which are indeed simply a revela- 
tion of the good, im its connection with 
the perception of the senses. Now, from 
these considerations it is unquestionabl 
clear, that those classes of society whic 
have had a very limited—if any—education, 
cannot spend the portion of the Sunday not 
devoted to worship in a better or more 
befitting manner than in the contemplation 
of the works of formative Art. I, of course, 
refer to the highest works of this kind, to 
the exclusion of all inferior ones, and of 
such as, belying the pure and noble purposes 
of Art, minister only to vulgar or sensual 
gratification. Indeed, these latter belo 
rather to that class of objects which shoul 
precisely be avoided on a Sunday, such as 
dancing, card and dice playing, feasting and 
carousals, in short all such pleasures as 
excite the sensual part of man’s nature and 
his passions, disturbing the wholesome 
quiet of the Sunday by noise and riot, 
abroad or at home, and distracting the 
mind from its proper occupation. At the 
same time I must observe, that the perform- 
ance of fine instrumental or vocal music is 
an exception to the above remark, even if 
it be not of a sacred character ; since, in 
employing sensuous means of expression 
only to affect the mind, they are in a re- 
markable degree fitted to exercise upon the 
mass of mankind at large a refreshing and 
ennobling influence similar to that I have 
assigned to the formative Arts. 

The rest fyom all worldly business in the 
observance of the Sunday in Great Britain, 
the opportunity thus afforded to everyone 
of reviewing his thoughts undisturbed, and 
giving them up to devotional feeling, and 
the practice of attending public worship 
more generally and strictly than in most 


_ other countries, are undoubtedly matters of 


earnest gratulation and respect. At the 
same time we must observe that if the con- 
templation of the productions of Art, and 
the performance or listening to fine music, 
are regarded as a desecration of the Sunday, 
and therefore as sinfal,—this fact merel 

shows that in Great Britain, notwithstand- 
ing the wide-spread love for native Art and 
music, the true and highest signification of 
both, as means of cultivating and ennobling 
the mind in the widest sense of. the words, 
has not as yet taken possession of the 
national feeling, and that this erroneous 
view prevails to a large extent in Eng- 
land is evident from the fact, that on 
a Sunday neither any concert takes place, 
nor are the great public institutions, such 
as the British Museum and the National 
Gallery opened to the public for the enjoy- 
ment study of Art. In this manner 
not only are thousands of persons who 
cannot break in upon their work-days 
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without depriving their families of bread, 
entirely shut out from one of the highest 
sources of intellectual profit and enjoym 
but numbers of the middle classes engaged 
in business are likewise deprived of this 
opportunity of mental gratification and im- 
provement. The closing of all institutions 
of this kind on a Suaday may in part arise 
from the circumstance that the study of 
works of Art is regarded as a business in 
from 40d -on the alladhe tounsenwensiy 
from toil on t is 

understood to prohibit every kind of occu- 
pation. This command, however, was appa- 
rently intended simply to enjoin that man 
should abstain from all the ordinary toil of 
a week-day. Can it be imagined that God, 
who is infinite goodness and wisdom, can 
worthily be served by his creature man, 
whom he has likewise endowed with a 
spirit and activity, yielding himself up to 
mere idleness, which is rightly called the 
parent of crime ? Can such be regarded as 
a worthy or acceptable observance of the 
day consecrated to his worship? 

tt can, perhaps, from several causes, 
scarcely be hoped that a change will take 
place at present with respect to opening the 
collections I have adverted to on a Sunday ; 
and from this very circumstance, the 
question which we are now considering ac- 
quires increased interest : it becomes a mat- 
ter most desirable andimportant toendeavour 
to obviate the mischief, in the erection of this 
new Crystal Palace, and that all the best 
works of sculpture, of every age and country, 
should here be properly exhibited, and 
opened to the public on the payment of a 
small entrance fee, not alone on week-days, 
but more especially on Sundays. Could the 
legislators of England ia either House of 
Parliament, who belong to the wealthy and 
educated classes, and who, having their timeat 
their disposal, can eujoy every opportunity 
of studying works of Art,—could they for an 
instant place themselves in the condition of 
the working-classes, and reflect how rarely 
the dark night of unintermitted teil is 
broken by any single ray of enjoyment,— 
how seldom they are allowed to feel that 
their minds too are susceptible of something 
beyond the mere satisfaction of the 
commonest wants of life,—surely, eae in 
remembrance the commandment “Thou 
shalt love thy neighbour as_ thyself,” 
they would not be led by an erroneous 
and narrow-minded view of religious 
obligation to persist in denying en- 
trance to the Crystal Palace on a Sunday. 
I still venture to hope this will not be the 
case, and the more so, as, with the enjoy- 
ment of works of Art, would be connected 
that of Nature, in the winter-garden of the 
Crystal Palace,—the only Sabbath recreation 
which in England is open to every one. 
The Palace and gardens of Harmpton Court 
present similar combined enjoyment of art 
and nature, and are open to the public on a 
Sunday ; itis true, in , that the pictures 
and the cartoons of are here 
evidently regarded as merely an appendage 
of historical interest to the apartments of 
the Palace and the beauty of the gardens ; 
still, if they be considered as the principal 
objects of attraction, it is not clear why a 
similar privilege of admission should be 
denied to the British Museum and the 
National Gallery. 

Another reflection forces itself upon our 
minds: if persons of the lower classes of 
society, in seeking that recreation absolutely 
needful to them on a Sunday, are debarred 
from finding it in any paths befitting the 
observance of this day, is it not natural to 
expect that they will seek it in other and 
objectionable ways ?_ I will mention only | 


one instance of the evil to which I allude — 
one which I myself witnessed in G w. 
In accordance with the observance of the 
Sunday prevailing in Scotland, which is 
still more strict than in England, no steam- 
boat is allowed on that day to leave the 
harbour, to convey the inhabitants of 
Glasgow to the grand and elevating scenery 
of mature in the lakes of the Highlands. 
Thus, to these working-classes the enjoy- 
ment of Gedis own nature is entirely de- 
barred. In precise contrast to this, I 
observed on a Sunday in London, to my 
great joy, numerous steam-boats shootin 
to and fro upon the Thames, covered with 
crowds of happy faces, and conveying the 
inhabitants of that great metropolis to the 
cheerful environs of the city. Now, the 
result of this state of things in Glaagow is, 
that the people, bent on enjoying the open 
air in some way, e in gloomy 
erewds in the streets of the city, and are 
tempted, more or less, by a mere feeling of 
tedium, te yield to the viee of drinking. 
Now, from all this it is evident, that by 
over-strict regulations for the observance 
of the Sunday, these lower classes of the 
ar are not only shut out from the 
nefit of enjoying those sources of re- 
creation which are calculated to operate 
beneficially upon their minds, but that they 
are even driven to resort to vicious plea- 
sures, which desecrate the Sabbath in the 
most disgraceful way. If the remarks I 
have here offered, and which are dictated 
by pure feelings of philanthropy, lead any 
to relinquish opinions, groun upon a 
highly estimable, but, as I conceive, 
erroneous, sentiment of religion, and assist 
in any degree to open to millions of my 
fellow men these sources of a noble and 
refined enjoyment, I shall look back with 
happiness to the hour when I took pen in 
hand to offer them to the es oS 
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HAYDON AND BEECHEY ON THE 
VEHICLES,OF REYNOLDS. 





Art the end of the third volume of Haydon’s auto- 
biography there are three appendices, of which 
the first affords certain extracts from Reynolds’ 
private memorandum-book, copied by Beechey 
and by Haydon from him, with brief comments 
by the two latter. Although fragments of these 
notes have been al given to the world by 
Sir C. L. Eastlake, and in Northcote’s life, we 
offer no apology for a notice of them here ; it is 
enough that Haydon retouches the memoranda 
—he is a commentator not less original than 
pithy. Simplicity is the last quality that all of 
us attain to, no matterin what pursuit; but it is 
difficult to believe that Sir Joshua could have ever 
been reconciled to anything like simplicity. He 
was the Rosicrucian of the Art, and in addition 
to the anxieties of living under a continual 
pressure of canvas, he added the ceaseless 
anxieties of uncertain experiments in search of 
some immortal elixir, which should give life and 
eloquence to all his creations. If the Gevartius 
be painted simply in oil, “that Antonio Van- 
dyke” was a wise man to confide in oil for the 
rest of his life. To speak of other instances 
open to the least enquiring admirer of painting, 
to what ulterior and incomprehensible results 
did the man aspire, who painted Lord Heathfield 
and the choir of the Gordon clrerubim—to say 
nothing of the unsurpassed splendours of other 
works, which from private galleries ever and 
anon find their way to the walls of the British 
Institution? It‘is true that Sir Joshua lived in 
the dark days of chemistry as applied to Art ; 
the media of the past were lost, those of the 
present were not found. The early fathers were 
painfully diffident of employing the means in 
their power, but Reynolds was one of the most 
gifted, but as is also too frequently the case, one 
_—": ri agg tn , 





of the most profligate, of their descendants, 
whose suicidal —— even to the last 
forbad the conciliatory val of the fatted calf. 
We must all feel the truth of Wilkie’s observa- 
tion that our school of portraiture is of Spanish 
parentage, but with a dash of domestic sunshine, 
of which the Spaniards knew nothing; in truth 
we never look at ish portraits without 
buttoning our coat, for with all their finest 
qualities they are without many exceptions 
dismal and sombre,— the subject i 
ill at ease, as a victim taken from prison 
and decked out on a very cold daz, not to be 
ted but to be sacrificed. Yet with all the 
~toned brilliancy of Velasquez, aud much 
greater uniformity and certainty of effect, with 
an equally facile, aud tenfold 


] positive injustice to his 
sitters ; and had he lived until the present day 
he would still have dabbled in the alchemy of 
slimey balsams in search of the nescio quid in 
which he believed but could not describe. He 
was truly earnest in experiment, but it is sad to 
find on amt such meer tir. ignorantly 
combining properties utterly antagonising ; indeed 
not less certainly destructive of each other than 
the animals that engaged in the far-famed 
struggle, said to have taken place in Kilkenny. 
All the world knows that Reynolds was in his 
art what the world calls eccentric. His works 
would proclaim this to those who had never 
heard a whisper of it, but he kept a perfidious 
diary which has given forth his secrets, and by 
which the profession is confounded—at his im- 
practicable prescriptions, its more enquiring 
members exclaim “And is this all!” Echo! 
this is all—the essence of the beautiful was in 
the man—everything that he touched he treated 
with singular power, but no portion of that 
power did he acquire from any distilment of the 
most cunning alembic. All the world knows 
the weak side of Sir Joshua, but it is painful to 
learn the extent of his infatuation. We cannot 
find fault with him fer experimenting and making 
memoranda of his various methods, but we do 
deplore the puerilities into which he was led for 
want of a little reflection—we will not say 
inquiry. The notes are written in very bad 
Italian, helped with English where words bere 
and there are wanting. Perhaps we have no 
business with the style, as the matter was never 
intended for publication, but since it is come to 
light, we make the observation, and we have 
done with that part of the: matter and 
at once to make a few ex 

“ Miss Kitty Fisher. Face cerata. (I suppose 
varnished.—Beechey.) (Ofcoursenot, rubbed with 
wax first.—B.R.H.) Drapery painted con cera e 
- v, (varnished).” Haydon corrects Beechey 

re; it is somewhat ising that the latter 
should have been wrong in a word so common. 
We have sen this picture; it has perhaps not 
yet been in the hands of the cleaner ; as soon as 
the varnish is removed from the the 
latter must be destroyed by any solvent applied 
to it. “ Speaker.—The face colori in olio mesti- 
cato con magylp poi verniciato ; cielo magylp e 
poi per tutto verniciato con colori in pulvere 
senza olio o magylp (cielo—the background). (In 
fact, a dry scumble—B.R.H. Some soot fell 
on a picture of Sir Joshua's, drying by the fire. 
Sir Joshua took it up and said,—‘A fine cool 
tint,’ and actually scumbled it beautifully into 
the flesh. From Jackson, who had it from Sir 
George Beaumont.—B. R. H.) Sir Charles and 
Master Banbury, 1768, July 29.—In vece di nero 
si puo servirsi di turchino e cinabro e iacca 
giallo ; probatum est, November 20,1768. (That 
is, it has stood.—B. R. H.”) Yellow-lake is a 
colour that does not stand ; but it has here been 


ry by the others. “The glazing di ci- 
nabro e turchino—senza cera. (Notc.—Instead 
of black, he made use of Prussian-blue and ver- 
milion.— Beecliey), April 8, 1769. Per gli 
colori cinabro, lacca, ultramarine, mero, senza 
giallo. Prima in olio, ultimo con vernice solo e 
giallo, May 17, 1769, on a grey First- 
sitting vermilion, lake, white, Becond ditto, 
third ditto ; ultramarine : last senza olio, yellow- 
ochre, black, lake, vermilion touched upon with 
white. (Here is evidence, Sir Joshua used yellow 
in flesh, in opposition to Northcote’s assertion.— 
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BR. H., April 

orthcote d make 
Northen Seeecatinel mention of ochre and 
Naples-yellow throughout these notes. wh 
memorandum, dated June 22, 1770, Reynolds 
mentions that method which he says he has 
determined for himself, and thus describes it — 
“Sono stabilito in maniera di dipingere. Primo 
esecundo 0 con olio o copivi, gli colori sono 
nero ultram. e biacca ( t bianca) e gli altri colori. 
—My own given to Mra Burke (fine proceeding. 
—B RH)” This is all Haydon’s comment on 
this. In anote by Beechey, 1832, he proceeds 
to describe Reynolds's method ; in short, trans 
jates Sir Joshua's Italian. “ His vehicle was oil 
or balsam of copaiva. 
black, ultramarine, aud 
his picture entirely in black and white, all b 
glazing ; na red or yellow till the lost, which 
was used as glazing, and that was mixed with 
Veniceturpentine and wax as 4 varnish, Take 
off that, and his pictures return to black and 
white (excellent.—B. R. H.)” It might be ex- 


Ef a 


= 


— 


1, 1840.”) It is extraordinary that 
} such an assertion, 


His colours were on 





| 


ly | stabilimento in Jew's pitch, there is in the same 


white, so that he finished | collection 
1 but | self; and i 


| unsparingly laid in under the nose, he has 
| undoubtedly found that it ts not yet dry, though 


pected that Haydon would have had more to | 


say here. Thus, 


we learn the causes of the | 


utter destruction of so many of his works. | 


Copaiva he continually used; it is @ gum or 
resin very low in the scale of utility as a vehicle, 
in which ultimate hardness ‘and tenacity are 
indispensable qualities. Copal is the hardest, 
but copaiva is 
the least fitted for durability in a picture. 


| hard, is not generally understood ; and many of 


about the softest, and hence | 
Wax 


never hardens, and will at once yield to a | 


solvent; indeed if a picture painted with wax 


be exposed to the sun or the fire it melts. One | 


of the most commonly known illustrations of 
this fact is, we believe, the picture painted by 
Hilton, contained in the national collection ; 
a portion of the face of the principal figure was 
slipping from its place, and the remedy we 
believe was to turn the picture upside down. 
Who that has visited the Dulwich Gallery does 
not deplore the destruction of the famous 
Siddons picture: once one of the finest essays 
in portraiture ever produced, but now a mere 
wreck, cracked over the entire surface, and 
almost entirely obscured ; there is no restoration 


for this picture, it is utterly gone. A portrait | mixed Venice turpentine or copaiva or balsam. 
by Reynolds may be restored if the grey Venetian | His egg varnish alone would in a short time 
dead colouring have been painted in oil; for | tear any picture to pieces painted with such 


Reynolds says “ olio o copivi”—as in the follow- 
ing instance, which could be authenticated. A 
portrait by Sir Joshua was confided to a restorer 
to be cleaned ; it had been painted in the manner 
in which he pronounced himself “ stabilito ;” 
wax had not been spared, and the proprietor 
was determined to have it subjected to the 
agen The restorer knew perfectly well what 
@ was about; the solvent cleared off every 
trace of Reynolds's “ultimo con giallo okero e 
lacea @ nero @ ultramarine, &c.,” the whole of 
the glaze was gone, the features which had been 
always rapturously pronounced living flesh 
was now a livid ghostly mask. The operator 
did not falter in his course; this was the con- 
dition to which he wished to reduce it, and now 
came the restitution. The glazes were replaced 
with a skilful hand ; not with vicious wax, but 
wholesome oil and varnish, and the picture was 
= = bt returned = the proprietor, who 
ever i isi 
ge he gp wanted with the exquisite 
a gear work was now visible. And this is 
process to which any of Reynolds's works 
must be subjected which have been painted 
with wax. Can anything exceed the grateful 
= a of the owner of such a restored 
ithis ie the wet™, % our notes.“ Offe,” 
portrait of Theophila Palmer, his 
Sieoqeentiy Mrs. Gwatkin) “fatto 
= teramento con copaiva e cera. La 
. — un fondo oe con olio e 
biacea. yY Melbourne—do sopra una tela 
di fondo (Note.—Balsam of Co ; 
wen on an m paiva and wax 
nea ground; it must crack 
in time.—Beechey, 1832) (Of co 
RH. 1840.) Tela di 
paint on or a raw 
= R. H.). 


niece, 


— 


fondo, prepared cloth to 


y Verni: i 
: » azurro, 
cera; stabilito in maniera de 
pete pitch. Lake, verm., carmine 
= © (Vernice, Ven. turp. ¢ cera) (Note 
arnish, Venice turpen com. 


| 
| 


| 
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although not a touch of 


| 
| 


and | with the hope 


cloth +—B. (N.B, a raw cloth. | 


tine, and wax; a com. j 
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x Po ei 
i ich have faded, especially mm the 
eS are those in which Reynolds has 
i used carmine: they return to the 
base. In looking at Jackson's 
, pronerty of Lady 
have often thought that some fugi- 
been tried here; it 18 
rtainly much paler ; F 
an with perl re to all portraits not by 
Reynolds that seem to have faded. There is 
one by Vandyke of himself, among the “ ritratti 
dei pittori” at Florence, 80 singularly cold and 
grey, that it may reasonably be inferred that the 
last glazes have flown ; and, apropos of Reynolds 


ical varnish.—Beeche 


Dover, we 
tive experiment had 


two portraits of Rembrandt by him- 
f + coaminiog these (for they used 
to be taken down for the convenionce of being 
copied) any careful man may have touched with 
his nail the “Jew's pitch” that has been 


quite opaque with accumulated dust. Even to 
this day we believe that the means of grinding 
bituminous preparations, so that they will dry 


them that are offered to the profession never 
dry at all. A portrait of himself, Reynolds thus 
notes: “ My own, April 27, 1772.—First, aqua 
and gomma dragon veri. (vermilion), lake, 
black without yellow, varnished with egg after 
Venice turpentine.” Haydon is agonised at 
this prescription : “(Heavens—murder ! murder ! 
—it must have cracked under the brush.— 
B. R. H.)” Of gum dragon Beechey says, “I 
rather think gum tragacanth, for that is a gum 
which mixes well with water, and makes a 
mucilage. That and powdered mastic dry 
hard.” Gum tragacanth will we think on 
experiment be found to absorb water, and 
remain suspended in it in a viscid mass without 
readily dissolving. The preparation of the wax 
medium follows: “pure white wax scraped 
into very thin slices, and covered with spirit 
of turpentine cold ; in twelve hours it becomes 
a paste. With this and sugar of lead he 


materials as he made use of—Beechey. (Indis- 
putably true—B, R. H.)” To the artist these 
notes are highly amusing, although he regards 
with deep pain tie infatuation which could com- 
mit Reynolds to such absurdities. He was not 
ignorant of the result, for we find the observation 
“per causa, it cracked” after one of these pal- 
pably antagonistic processes. Beechey says, “Rey- 
nolds was always pursuing a surface, was willing 
to get at once, what the old masters did with 
the simplest materials, and left time and drying 
to enamel. That enamelled look, the result of 
thorough drying hard, and time, must not be at- 
tempted at once. It can only be done as 
Reynolds did it, by artificial mixtures, which 
the old masters never thought of.” Hence the 
conclusion—few pictures by Sir Joshua can be 
cleaned with safety; there are doubtless many 
that have been legitimately painted, the notes 
before us refer only toa few; but who is to 
decide that there is not under the surface some 
mixture that will separate with the varnish ? 


a oo 


FRAUDS IN PICTURE-DEALING. 


THE pressure of important matter, which from 
TH ure ¢ , ich f 
its immediate interest could not be deferred, has 


occasioned a lon : } 
concerning ger silence than we desired 


mr this painfully disagreeable subi 
With the new year and the coming sah oa 
intend to deal pi it more extensively,—first 
é of promoting the true inter 
our native school ; and poy i aaae tee oe 
Pro ai in Art against the knavery of a host 
ealers and their willing agents, if not their 
a per the auctioneers, 
© past season has done something. never- 
pr to restrain the continuance St ion 
pu te auctions, east of Temple Bar—in coffee- 
souses, backshops, and obscure localities 


“ decoyingly” called sheriffs’ salerooms. Here 
the sharp votaries of commerce dedicate their 
gains to daubed-up rubbish and tawdry copies. 
We have visited these sales, and have not the 
smallest hesitation in saying that every an- 
nouncement of bills of sale, of going abroad, and 
other pretences for the auction, are “ sham,” and 
that not two in — of the pictures thus exposed 
are painted by the artists whose names are 
unblushingly placed in the catalogues. 

West of Temple Bar it is humiliating to find 
that auctioneers of high standing, and themselves 
men of large property, suffer the publication of 
names of eminent painters to be attached to 
works which their own cultivated judgments 
know to be untrue; preserving themselves 
from danger by a condition that any error of 
description shall not vitiate the sale. 

One auctioneer has ventured on a reform of 
this glaring mystification, and offers a guarantee 
of the originality of every picture or drawing 
offered by him for public sale. If he succeed in 
this honest purpose, he will achieve a great good 
for modern ei ; he has, however, to contend with 
a long-rooted idea that an auctioneer’s lips rarely 
emit truth,—at all events, that truth is to hima 
greater stranger than misrepresentation. Our 
general caution is to avoid all anonymous picture- 
sales whatever—without any exception. 

It needs no ghost to show that pictures have 
always been copied more extensively for deceit 
than for artistic improvement; but that such 
evils should be permitted in Institutions of the 
highest mark, without any surveillance — by 
the trustees of the National Gallery, and the 
directors of the British Institution—may well 
excite surprise. 

The legitimate and avowed object of per- 
mitting the copying of pictures in the above in- 
stitutions, is for the improvement of students 
and neophytes in Art. At the British In- 
stitution during the last season, a veteran of 
the palette, past the grand climacteric, has 
assiduously copied Lord Carlisle’s pair of land- 
scapes, by Annibal Caracci, with variations ; and 
during the present year Mr. Holford’s pair of 
the “ Giusliniani,” Caracci’s, also with variations ; 
besides (descending from the ideal to the matter- 
of fact) copying also a landscape by Ruysdael. 
Can any one believe this artist has spent his 
weeks in such a manver for the improvement of 
histalent? At the National Gallery the same 
persona continue to copy the same pictures 
repeatedly; the Canalettis and W. Vandervelde’s 
being particularly in demand. 

As for this copying tending to improve- 
ment, its lamentable inefficiency is manifested 
by the multifarious crude attempts. The copyists 
are left to themselves, and where the judgment 
is deficient they stumble on in other hands, no 
presiding master interfering in the smallest 
way to point out any defect or error, however 
gross or glaring. The regular picture dealer's 
copyists provide a canvas, already lined, fre- 
quently the old canvas of some worthless 
picture prepared this way, which when it has 
been covered with the copy, presents, after 
being “cooked,” the appearance of an ancient 
picture which had been lined to preserve it from 
further decay. No superintendence is employed 
to see that no fraud is intended, or to sup 
press fraud, although often manifestly evident. 

But worse than all this is the permission 
accorded either by the trustees or by the 
officials to make copies of the pictures by living 
painters forming part of the national property. 
It is palpably absurd not to know that these 
copies are destined to be passed off by picture- 
dealers upon country amateurs, with the worn- 
out stories of “replicas” and variations of 
treatment, &c. monstrous injustice 
has been carried on lately by a dozen of the 
regular picture-dealers’ Be s. It behoves 
the living artists, whose works are in the 
National Gallery, to stir in the matter to save 
their own great works, their talent and re ta 
tion, from becoming a fertile source of fraud 
perpetrated by a class of dealers upon a section 
of the public imbued with the admiration of 
Art, but destitute of sufficient learning to inves 
tigate its constituent properties. We shall ere 
long find ourselves compelled to bring this 
subject more distinctly under public notice. 
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THE PIETA OF MICHEL ANGELO. 


In the chapel of Santa Maria della Febbre, in 
St. Peter's at Rome, is placed one of the earliest 
sculptures of Michel Angelo, a work which at 
once evinced his transcendent powers, and dis- 
tinguished him above all his contemporaries ; it 
was executed during the artist's first visit to 
Romé, and when he was only about twenty-one 
years of age. The great reputation which this 
work has always received, and its being com- 
paratively unknown in our country, have induced 
us to procure an outline engraving of it for the 
purpose of making our readers acquainted with it. 





The commission for this group 
Vasari says, by the Cardinal St. i 
Rovano ; but Foster in the notes to 
edition of the her of the Itali i 
tells us, on the ority of Bottari, that it 
ordered. by the Cardinal Grolaye de Villiers. 
The is of little moment; we will 
however, give Vasari's descri 
lated by Mrs. Foster: it 
purpose than en can say. Vasari 
was contemporary with Michel Angelo. 

“To this work I think no sculptor, however 
distinguished an artist, could add a single grace 
or improve it by whatever pains he might take, 
whether in elegance and delicacy, or force, and 





the careful perforation of the marble, nor could 
any surpass the art which Michelagnolo has 


| here exhibited. 


“ Among other fine may be remem- 
bered, to say nothing of the admirable draperies, 
that the body of the Dead Christ exhibits the 
very perfection of research in every muscle, 
vein, and nerve, nor could any corpse more 
completely resemble the dead than does 
this. There is besides a most exquisite 
expression in the countenance, aud the 
limbs ave affixed to the trunk in a manner 
that is truly perfect; the veins and pulses, 
moreover, are indicated with so much exacti- 
tude, that one cannot but marvel how the 
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hand of the artist should in a short time have 
produced such a work, or how a stone which 
just before was without form or shape, should 
all at once display such perfection as nature can 
but rarely produce in the flesh. The love and 
care which Michelagnolo had given to this group 
were such, that he there left his name—a thing 
he never did — for any work—on the 
cincture which girdles the robe of Our Lady ; for 
it happened one day that Michelagnolo, entering 
the p where it was erected, found a large 
assemblage of strangers from Lombardy there, 


who were praising it highly ; one of these asking 4 


LA PIETA DE MICHEL ANGELO.—S8T. PETER’S AT ROME. 


who had done it, was told, ‘Our Hunchback of 
Milan,’ hearing which, Michelagnolo remained 
silent, although surprised that his work should 
be attributed to another. But one night he 
repaired to St. Peter's with a light and his chisels, 
to engrave his name, as we have said, on the 
figure, which seems to breathe a spirit as perfect 
hie tart they Saciecleanes Sennlees seek 
t w then Mi C) great 
fame ; contain dallonde 4c todeed often that te 
has made Our Lady too young, but that is 
because they fail to ve the fact that 





hagaih long preserve the youthfulness of their 





aspect, while persons afflicted as Christ was, do 
the contrary ; the youth of the Madonna, there- 
fore, does but add to the credit of the master.” 
Mr. Rapes, in his Life of the artist, states “it 
was 80 m evtesmed that several copies were 


in Rome, and another i 
for the church of Se Spite, in 


ichel lo also cast it twice in 
bronze ; once for the 5 eaeyto Be piasot 
in the church of St, Andrea della Valle, in Rome, 
and again for some Flemish merchants. 
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| there is no name more familiar than that of Van 

THE GREAT MASTERS OF ART. de Velde. There were three Van der Veldes, but 

’ IAN VAN DE VELDE. whether Adrian, whom we have now under con. 

No. XXVI.—ADRIA! . sideration, was related to the other two, father 

; and son, has never been clearly ascertained. 

Houbracken speaks of him as son and brother, 

respectively, to the William Van de Veldes; 

but Bryan rather inclines to a different opinion ; 

the matter, however, is of little importance 
except as a biographical fact. 

Adrian Van de Velde was born at Amsterdam, 
in 1639 ; he early exhibited a taste for the fine 
arts by sketching, when not more than six years 
of age, animals and other objects on the walls 
of his father’s house. If we follow Houbracken’s 
history, we learn from it that the elder Van de 
Velde was most unwilling his son should follow 
the arts as a profession, but finding it impossible 
to withstand the youth's strong predilections, 
he at length yielded to his wishes, and placed 
him under John Wynants, who was then in 
great reputation as a landscape-painter at 
Harieem. This distinguished painter expressed 
his admiration of the sketches which Adrian 
showed him, and Houbracken tells us that when 
the wife of Wynants saw them, she said to her 
husband, “ Now, Wynants, you have found your 
master.” 

Wynants was a constant and close studier of 
nature ; he impressed on the mind of his pupil 
the importance of following the same practice, 
and accordingly much of this period of his life 
was passed in fields and meadows, sketching 
whatever he found in the animal and vegetable 
worlds that deserved his attention. In the 
studio he did not neglect the human form ; he 
frequently made drawings from the living model, 
;and would doubtless have become a clever 

| historical painter, had he entirely devoted bim- 

| self to this branch of Art. This supposition is 

| founded on the excellence of an altar-piece he 

| painted for the Roman Catholic church at 

| Amsterdam, the subject of which was the 

“ Descent from the Cross;” whether this picture 

exists at present, or not, we cannot say, but 

early biographers speak of it as worthy of admira- 

tion for correctness of drawing and beauty of 

colour. He also painted fur the same church 

several other seriptural subjects which have 

| been very highly spoken of. Wynante, though 

|an admirable land=cape-painter, was unable to 

y seed the figure, and previously to Adrian’s resi- 

' : F : | dence with him, used to employ Wouvermans 
iwevery one who las the slightest acquaintance | with the pictures of the old Duteb painters, or Lingelback to embellish Lis’ elevates with 
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Objects, but he s00n found as able . 


assistant in hi , oy 
_ young pupil. Some of Wynants’ | best pictures have the figures aud animals put 
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in by the hand of Van de Velde; so also —_ those of several of the Dutch contemporaneous | tendesnpegeiatens Hobbema, Ruysdacl, Vander 


- —— a BD Aid: 9 UP 


Heyden, Verboom, Hackaert, &c. &c. This | highly esteemed painter died at Amsterdam in | 1672; his pictures are much sought after, and 





are eagerly caught up when chaice briigs theth | before the public, but~these occasions are rare; | we shall reeur to these works in our 
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From the Terra-Corra manufactory of Mr. | but el and presents a gracefi 
BLasHFIELD, of Millwall, Poplar, and Praed Street, — ¥ ; - 
Edgeware Road, we have selected a few examples, | 
to show the progress of his Works. The Bracket, ; 
(size 30 inches), represented in the first engraving, 
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| MicNovetre Box, (22 inches by 8), is excellent in its 
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is bold and good in design. The Vas, (size 30 inches), | St incase 

which immediately follows, is pure in form; a pair by NO TTT 1 
of eagles, executed with great sharpness, form the’! ‘ss wel» waa? a> 
handles. The engraving which commences the | 
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second column is from a square FLower-V ase, (size STV AR 

8 inches square), with bas-reliefs of the Seasons on ul lll rm sli 

the four sides. The circular Frower-Pot shows . 
the works uced at this extensive 


much taste in its foliated decoration; and the | duce good statuettes of terra-cotta at alow price so as te 
| place such ornamental works within the reach of the establishment are of great excellence. 


| 





hanging FLower-Por beneath, is simple in design, 
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: hem to heart wiser and better. A man 
rfectly consistent | who lay ther — . 
| affectations, though they are pe hosen | who can write such thoughts as are here, possesses 
TUPPER'S “i the style of —— fa —. too a mind of no ordinary stamp ; to deep-and close 
L PHILOSOPHY." to adopt, there are = e a mine of rich conceits | meditation he must a sonsening and argumen- 
PROVERBIA | os Proverbial — dsparagingly—and heaps of | tative powers ; he must be an attentive observer of 
—the word is n 


h th th | > i i ‘ , ha e@ an intimate acquain ce with 
ts at P ; ppe vanee rf golden life giving truths, w hich will make those nature and Vv 
v ha e ea a’ c , : : 
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perused and Well-digested before entering upon 


another ; there is food in each to afford sustenance | Mr. Tupper introduced the first series of his 
oF Many days to the retlective, and more than | * Proverbs” to a public unaccustomed to om 2 
ita B x Aur F. Turren, ae for the strongest and wisest among us to style of writing; that he had not over-estimate 

PrKERALL. AR A. ¢ Honuzy ae ry Pun, | mer pene ay oun indivi is power to draw the public to his work, nor mis- 


* Prov RAB! a) Putosorn y 
MA lustrates 


dual profit through h 
by Harouam & Go” Londen Pub- | Most protracted life, . dee 


ae heir 
| caleulated their willingness to accept, and t 
* was a bold appeal to popular taste when | capacity for appreciating it, was evidenced by the 
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demand for a second series, and has been subse- 
quently by both passing through several editions ; 
by tuem the author has achieved @ popularity 
which wili undoubtedly live long after him: his 
“thoughts and arguments” demand, and will 
have, something mure than an ephemeral existence, 


E. H. Corbould, Dodgson, Duncan, Birket 
Foster, John Gilbert, Godwin, Harvey, Horsley, 
Noel Humphreys, Leech, Severn, and Tenniel ; 
they must have worked con amore on a book so 


‘The child asketh of its mother,” &c. &c. The 
Mr, Tenniel, from the ‘* Dream of 
. &c. &c.: and the last, by Mr. Birket 
Foster, isa charming bit of landscape, suggested 


third is by 
Ambition,” 


—— 


refined gold"’ to | are glad to see such a work undertaken and carried 
th to what stands | out as it has been in the edition just published by 


It seems almost mi 
we 
Mr. Hatchard, from which the e' vings on this 
ples. ‘The 


add the riches of picto: 
in no absolute need of such to render it acceptable ; 
and yet there is so much which the artist may | and the preceding are exam artists 
gather and apply to his own use from these books, | who have furnished the designs are all men of note ; 
and so much right worthy of illustration, that we | Messrs, Cope, R.A, F. R. Pickersgill, A.R A, 


to show the nature and quality of the illustrations, 
the first is by Mr. Duncan, from the chapter 
treating of “‘ Hidden Uses,” &c. &c. The second 
is by Mr. Gilbert; the passage here illustrated is 


calculated to inspire bright and elevated thoughts ; 
for it is full of tine poetry and lofty subject-matter, 
which the pencil may well delight to trace out. 
Of the four engravings we have selected as suited 


- 


& ¢ - Ge © laa ie Ss 


Dalziel, who have evinced in their execution even 
a more than usual degree of skill and taste. We 


do not remember to have seen a finer specimen of 
wood- engraving than that from Duncan's drawing. 


by ‘* The stops of the shepherd's pipe.” Did our 
space permit, we could point out a score or two of 

subjects quite a in merit to these; for the book 
| is full of beautiful woodcuts, engraved by the Messrs. 
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St. Mark, ch. x., ver. 14 
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THE GLORY OF SOLUMON'S REIGN. A. STRAHUBER. 
LITTLE CHILDREN BROUGHT TO CHRIST 
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THE DOMESTIC MANNERS OF 
THE ENGLISH. 


DURING THE MIDDLE AGES. 
‘BY THOMAS WRIGHT, F.£.A., ETC. 
WITH ILLUSTRATIONS BY F. W. FAIRHOLT, F.S.A. 





XII.—THE PARLOUR AND ITS FURNITURE.—IN-DOOR LIFE 
AND CON VERSATION.-—PET .ANIMALS.—THE DANCE.— 
RERE-SUPPERS. 

Our last chapter closed with an enumeration of 

the principal articles of furniture in the parlour, 

from a record of the fifteenth century. These 
are all exhibited in illuminations in manuscripts 
of the same period. The “hanging of worsted,” 
was, of course, a piece of tapestry for the wall, 
or for some part of the wall, for the room was 
in many, perhaps in most, cases, only partially 
cov Sometimes, indeed, it appears only to 
have been hung up on occasions, — for 
company, when it seems to have placed 
behind the chief seat.* The wall itself was 
frequently adorned with paintings, in common 
houses rude and merely ornamental, while in 
others of a better class they represented histories, 
scenes from romances, and religioussubjects, much 
like those exhibited on the tapestries themselves. 

In the cut annexed (No. 1) taken from a beauti- 

fully illuminated manuscript of the romance of 

Lancelot, in the National Library at Paris, No. 

6784, we have a representation of a parlour with 

wall paintings of this kind. Morgan le Fay is 





at once be seen, was of a sacred character—the 
fhe window to the 

window to t of the 
is one of the original Bat Sc 
windows of this house, : 


but now I believe in the lib of Lord Ash-. 
burnbam. The construction of this chair is 
evident to need explanation. 





has a deep sill, or seat, |. 
which was intended as J 
one of the accommoda- 
tions for sitting down. 
This was not unfre 
quently made with a 
recess in the middle, 
so as to form a seat on | 
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each side, on which | u i // 


two persons might sit 
face to face, and which 
was thus nfore conve- 
nient both for conver- 
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sation, and for looking |. 
through the window at La 
what was going on 

without. This appears ; 

to have been a favourite |. 
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part 0} e ho ) ¥ 
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needlework and other 
sedentary occupations. 
There is an allusion to 
this a the a sill > = curious old 
poem o e “ Bessy,” which is probab] 
somewhat p ttoens § by the Spaiens of the 
modern copyist; when the young prin- 








cess kneels before her father, he takes 
her up and seats her in the window— 
I came before my father the king, 
And kneeled down oe my knee; 
I desired him lowly of his blessing, 
And full soon he gave it unto me. 
And in his arms he could me thring, 
And set me in a window so high. 
The words of our inventory, “a form 
to sit upon, and a chair,” describe well 


























the scanty furnishing of the rooms of a 
house at this period. The cause of this 
— in moveables, which arose more 
from the general insecurity of property 
than the inability to procure it, is curi- 
ously illustrated by a passage from a 
letter of Margaret Paston to her husband, 
written early in the reign of Edward IV. 
“ Also,” says the lady to her spouse, “ if 
ye be at home this Christmas, it were 
well done ye should do purvey a garnish 
or twain of pewter vessel, two i 

and two ewers, and twelve candlesticks, 
for ye have too few of any of these to 








No. 1.—MORGAN LE FAY SHOWING KING ARTHUR THE PAINTINGS 


OF THE ADVENTURES OF LANCELOT. 


showing King Arthur the adventures of Lancelot, 
which she had caused to be painted in a room 
in her palace. Paintings of this kind are very 
often alluded to in the old writers, especially in 
the poets, as every one knows who has read the 
“ Romance of the Rose,” the works of Chaucer, 
or that singular and curious poem, the “Pastyme 
of Pleasure,” by Stephen Hawes. Chaucer, in his 
“ Dream,” of 
A chamber paint 
Full of stories old and divers, 
More than I can as now rehearse. 


There was in the castle of Dover an apartment 
called Arthur’s Hall,and another named Genevra’s 
Chamber, which have been supposed to be so 
called from the subjects of the pai tings with 
which they were decorated ; A wy ill more 
curious confirmation of the above sketch is 
furnished by an old house of this period still 
existing in New Street, Salisbury, a room in 
which preserves its painting in distemper, 
occupying the upper part of the wall, like the 
story of Lancelot in the pictures of the room of 
Morgan le Fay. We give a sketch of the side of 
this room 7 by the painting in the accom- 
panying cut. It occupies the above the 

replace, and the windows looking into the 
street, but it has been much by modern 
alterations in the house. The subject, as will 





* A Bury will, of the date 1522, mentioned a little 

fu eae ~ ——— among the household furniture 
© steyny: othes hangyng abowte 

behynde the halle chemny.” 


the parlour 





serve this place; I am afraid to purvey 
much stuff in this place, till we be surer 
thereof.” As yet, a form or bench con- 
tinued to form the usual seat, which could be 
occupied by several persons at once. One chair, 
as in the inventory just mentioned was con- 
sidered enough for a room, and was no doubt 
ay ey for the person of most dignity, perhaps 
or the lady of the household. Towards the 
latter end of this period, however, chairs, made 
ina simpler form, and stools, the latter very 


‘commonly three-legged, became more abundant. 


Yet in a will dated so late as 1522 (printed in 
the “Bury Wills” of the Camden Society), an in- 
habitant of Bury in Suffolk, who seems to have 

a large house and a considerable 
quantity of household furniture for the time, 
had, of tables and chairs, only—“a tabyll of 
waynskott with to (fo) joynyd trestelles, ij. 
joynyd stolys of the a gret joynyd cheyre 
at the deyse in the halle—the Rape close 
cheyre, ij. fote stoles—a rounde tabyll of wayn- 
skott with lok and key, the secunde joynyd 
cheyer, ij. joynyd stolys.” The ordinary forms 
of chairs and stools at the latter end of the 
fifteenth century are shown in our cut No, 3, 
taken from a very curious sculpture in alto- 
relievo on one of the columns of the Hotel-de- 
Ville at Brussels. At this time we begin to find 
examples of chairs ingeniously constructed, for 
folding up or taking to pieces, so as to be easily 
laid aside or carried away. Some of these resemble 
exactly our modern camp-stools. A curious bed- 
room chair of this construction is represented in 
our cut No. 4, taken from a manuscript of the 
romance of the Comte d’Artois, of the fifteenth 
century, in the collection of M. Barrois of Paris, 





No. 2.—WALL-PAINTINGS STILL REMAINING IN A HOUSE AT SALISBURY. 


At this time much greater use appears to have 


been made of candles than formerly, and they 
seem to have been made of different substances 
and qvalities. Candlesticks, made usually of 
the mixed metal called laton or latten (an alloy 
of brass), were found in all houses; they appear 
to have been still mostly made with a pike on 





No, 3.—sCULPTURE FROM THE HOTEL DE VILLE, 
BRUSSELLS, 


which the candle was stuck, and sometimes they 
were ornamented, and furnished with mottoes. 
John Baret, who made his will at Bury, in 1463, 

a “candylstykke of laten with a pyke,’ 
two “lowe candylstikek ez of a sorth,” (it. ¢ to 
match), and three “ candelstykkes of laton where- 





No. 4.—a BEDROOM CHAIR. 


u is wretyn grace me governe.” A testament 
dated in 1493 —— woke — 
of laton,oon of my cande es, and ij. hig 

ilstykes of laton.” Is the will of Age 
Herte of Bury, in 1522, “ij. belle canstykes and 
a lesser canstyke,” occurs twice, eo that they 
seem to have formed two sets, and there isa 
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tioned in the old inventories. 


pamed Agues Ridges, 


No, 5.—a CHANDELIER. 


doubt — on 
vp ne oy the whole room (a ® 
~~ lebeam, nota the room, frames for holding t = 
Sieaed A widow of Bury, | which some interesting examples are given in - 
‘ho made her will in 1492, | November. number of the Art Journal from t 
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cette 


wre aleo | had been the custom, on festive occasions, or in 


| ceremonies where large ts required to 


lighted, to do this by means of torches which 
pon held in their hands. This ss 
of | very common and is frequently spoken of or 
alluded to in the medieval writers. Neverthe- 
i i and even danger attend- 


originals still reserved in the Palazzo Strozzi at 
Florence. Gas of that group, it will be observed, 
has a long spike, intended to hold a large candle. 
Candlesticks fixed to the wall in various manners 
are seen in manuscripts of the fifteenth century ; 
and an example is given in our cut No. 6, taken 
from a part of the same illumination of Froissart 
mentioned above. The candle is here placed 
before a little image, on the upper part of the 
fireplace, but whether this was for a religious 
pu or not, is not clear. 

In this cut, the three princesses are seated on 
the large chair or settle, which is turned with 
its back to the fire. This important article of 
furniture is now found in the parlour as well as 
in the hall. In fact, as people began to have 
less taste for the publicity of the old hall, 
they gradually withdrew from it into the 

+ M. for many of the purposes to which the 

11 was originally devoted, and thus the latter 
lost much of its former character. The parlour 
was now the place commonly used for the 
family meals. In a curious little treatise on the 


mentions “ my candylbeme that hangyth in my | « most vyle and detestable use of dyce play,” 


hall with vj. bellys of laton standyng thereon,” | com 


near the beginning of the sixteenth 


i.e six cups in which the candles were placed. | century, one of the interlocutors is made to say, 


Our cut No. 5, re 
four lights. It is 


ts a candlebeam with | «go down we came again,” i.e. from the chambers 


round a simple pulley | above, “into the parlour, and found there 
in the ceiling, by a string which was fixed to the 


divers gentlemen, all strangers to me; and 


ground. It is taken froma manuscript of the | what should I say more, but to dinner we went.” 


Traité des Towrnois (treatise of tournaments) by 
King René, in the National Library at Paris, 


The dinner hour, we learn from this same 
tract, was then at the hour of noon; “the 


No. $452; and as the scene is represented as | table,” we are told, “was fair spread with diaper 


taking place in @ princely hall, which is fitted 
up for a festive entertainment, we may take it 











cloths, the cupboard garnished with much goodly 
plate.” The cupboard seems now to have been 
considered a necessary article of furniture in 
the parlour ; it had originally belonged to the 
hall, and was of simple construction. One of 
the great objects of ostentation in a rich man’s 
house was his plate; which, at dinner time, he 
brought forth, and caused to be spread on a 
table in sight of his guests; afterwards, to exhibit 
the plate to more advantage, the table was made 
with shelves, or steps, on which the different 
articles could be arranged in rows one above 
another. It was called in French and Anglo- 
Norman a buffet, or a dressoir (dresser), the latter 
name it is said being given to it because on it the 
different articles were dressé, or arranged. 
The English had, in their own language, no 
special name for this article of furniture, so 
they called it literally a cup-board, or board for 
the cups. In course of time, and especially 
when it was removed from the hall into the 
parlour, this article was made more elaborately, 
and doors were added to it, for shutting up the 
plate when not in use. It thus became equi- 
valent to our modern side-board. We have seen 
a figure of a cupboard of this more complicated 
structure in a cut in our last chapter; and we 
shall have others of different forms in our next. 

As the parlours saved the domestic arrange- 
ments of the household from the too great 
publicity of the hall, so on the other hand they 
relieved the bed chambers from much of what 
had previously been transacted in them and thus 
rendered them more private. In the poem of 
the Lady Bessie, when the Earl of Derby and 
Humphrey Brereton visit the young princess, 
Pn are introduced to her in her bower, or 
. = but she immediately conducts the 
— parlour, in order to converse 





ie ! d him times three; 
eleome,” she said, ‘Hum ion — 
, rey Br e 

| How hast thou spedd in the west po i a 


I pray thee tell me gui ° 
Into a parlour they oe wy. and anon. 


ent from the 
re were no mo: nce, 


re but hee and shee, 
M4 The female part of the fa 
| parlour much of the 


time which had be 


eee - ees 
ssn 





tnily now passed in the | 





often their 


instances of this in the correspondence 
Paston family. Agnes Paston, the 
William Paston, the judge, appears to 
a very harsh mother. At the end of J 
Elizabeth Clere,a kinswoman 


tif 


Hit 


cousin your sister, without that ye mi 
her a better; and if ye can get a 
would advise you to labour it in as short ti 
ye may goodly, for she was never in 
a sorrow as she is now-a-days, for she not 
speak with no man, whosoever come, even 
may see nor speak with my man, with 
servants of her mother's, but that she beareth 
her on hand otherwise than she meaneth; and 
she hath since Easter the most part been beaten 
once in the week, or twice, and sometimes twice 
in a day, and her head broken in two or three 
places. Wherefore cousin, she hath sent to me 


Lh 


great 


gs 


as her trust is in you.” 
at this time, but she was soon afterwards trans 


of the lady Pole. 

time to send young ladies of family to the 
houses of the great to learn manners, and it was 
not only a matter of pride and ostentation to 
be thus surrounded by a numerous train, but 
the noble lady whom they served, did not 
disdain to receive payment for their board as 
well as employing them in profitable work. In 
a memorandum of errands to London, written 
by Agnes Paston on the 28th of Jaz 1457, 
one is a message to “ Elizabeth Paston she 
must use herself to work readily, as other gentle- 
women do, and somewhat to help herself there- 
with. Item, to pay the lady Pole twenty-six 
shillings and eightpence for her board.” 
Margaret Paston, the wife of John Paston, just 
mentioned, and daughter-in law of Agnes, seems 
to have been equally strict with her daughters. 
At the beginning of the reign of Edward IV., 
she wrote to her son John concerning his sister 
Anne, who had been placed in the house of @ 
kinsman of the name of Calthorpe. “Since 
ye departed,” she says, “my cousin Calthorpe 
sent me a letter complaining in his writing that 
forasmuch as he cannot be paid of his tenants 
as he hath been before this time, he proposeth 
to lessen his household, and to live the straitlier, 
wherefore he desireth me to purvey for your 
sister Anne ; he saith she waxeth high (grows 
tall), and it were time to purvey her a marriage. 
I marvel what causeth him to write so now, 
either she hath displeased him, or else he hath 
taken her with default therefore I pray you 
commune with my cousin Clare at London, and 
weet (learn) how he is dis to her-ward, and 
send me word, for I shall be fain to send for 
her, and with me she shall but lose her time, and 
without she will be the better occupied she shall 
oftentimes move (vex) me and put me in great 
inquietness ; remember what labour I had with 
your gister, therefore do your part to help her 
forth, that may bé to your worship and mine. 

There certainly appears here no great affection 
between mother and daughter. 

Among other lessons, the ladies appear to 
have been taught to be very demure and formal 
in their behaviour in company, Our cut No. 7 
represents a party of ladies and gentlemen 12 
the parlour engaged in conversation. It is 
taken from an illumination in the manuscri of 
the romance of the Comte D’Artois formerly in 
the possession of M. Barrois. They are 
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of furniture in the room. There is a 
conventional position in most of the 
the party which has evidently been 

to tae holding of the hands crossed. 
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No. 7.—Aa CONVERSATION SCENE. 


ladies with the gentleman between them are no 
doubt intended to be the attendants on the lady 
of the house, holding towards her the positicn 
of Elizabeth and Anne Paston. We have 
precisely the same conventional forms in the 
next cut (No 8) which is taken from an 





No. 8.—A SOCIAL GROUP OF THE FIFTEENTH CENTURY. 


illumination in a manuscript of the Legenda 
Aurea in the National Library in Paris (No. 6889). 
We see here the same demureness and formal 
crossing of the hands among the young ladies, 
in presence of their dame. It may be observed 
that, in almost all the contemporary pictures 
of domestic scenes, the men, represented as 
visitors, keep their hats on their heads. 

One of the most curious features in the first of 
these scenes is that of the cages, especially that 
of the squirrel, which is evidently made to turn 
round by a the animal ™ na Se = 1 
cages the present day. e have allusions 
from a very early period to the keeping of birds 
in cages, and parrots, magpies, jays, and various 
singing bi are often mentioned among 
domestic pets. To confine ourselves to the 
century of which we are now more especially 

ing, the poems of Lydgate furnish us 
with several examples. Thus, in that entitled 
“ The Chorle and the Bird,” we are told— 


The chorle (cowntryman) was gladde that he this birdde 
Meas tak ) 


e, 
Mery of chere, of looke, and of visage, 
And in al haste he cast for to make 
Within his house a pratie litelle cage, 
And with hir songe to rejoise his corage. 
And in another of Lydgate’s minor poems, it is 
said of Spring,— 
Whiche sesoun prykethe (stirs up) fresshe corages, 
Rejoissethe beastys walk in ther pasture, 
Causith briddys to 4-4 ; 
Whan blood renewyth in every creature. 


Among these, we find birds mentioned which 
are not now usually kept in cages. Thus, in a 
manuscript of the time of Edward IV., we 
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find a receipt for food 
the medieval poets, the ni 
of some of the earlier 
practice of —e as pets, and keeping 


i 
i 





No. 9.—LADY AND SQUIRREL. 


century, which has been engraved by M. Achille 
Jubinal, we see a lady with a tame squirrel in 


: 





the fifteenth century observes truly,— 
A man may dryfe forthe the day that long tyme dwellis 
pipyng, and 
ith gle, and wyth 


part, and dancing, generally 
noon, from dinner to supper, the of which 
latter meal seems generally to have been six 
o'clock. The favourite amusement was dancing. 
A family party at the dance is represented in 
our Cut No. 10, from M. Barrois’ manuscri 
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established itself of prol the day's enjoy- 
ment to a late hour, and taking a second, or, as 


* This receipt is curious enough to be given here ; it 
is as follows :—‘‘ Fyrst, take and geve hym yelow antes, 
otherwyse called pysmerys, as nere as ye may, and 
white ante or pysmers egges be best bothe wynter 
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No. 10.—a DANCE, 


it was called, a rere-.upper (arriére souper). 


somer, ij. tymes of the an handful of bothe. Also, 

gore iy ofthese mwent hats rope with many — 
oute of howce geve 

thet breede betwene barke and tre."—Reliquie 

Antiqua, vol. i., p. 203. 
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ON CAMEO-ENGRAVIN G. 


eo is applied to engraving 10 
jr ~ ne and ace, formed of two 
or more strata, or 4 om of different colours ; 
by which means, a esign engraved thereon, 
or even various parts of the same design, 
are of a colour differing from that of the 

nd of the work. The more distinct and 
ite the colours, the greater 1s the value 
of the stone ; one chief excellence —— 
in the ground being absolutely © posite an 
distinct from the colour of the subject 
engraved, as of a white figure standing out 
from a dark or black ground. 

The stone which has always been most 
highly esteemed for cameo-engraving, Is the 
onyx. The mineralogist usually restricts this 
name toa variety of chalcedony ; but the 
engravers of cameos give to the term onyx 
a wider signification, including under that 
title, all stunes formed of different coloured 
layers or strata ; thus, for instance, there is 
the sard-onyx, and the cornelian-onyx, as 
well as several other varieties. The name 
onyx is derived from the Greek oveg, which 
signifies a nail; and many writers have 
been much puzzled to find out wherein the 
resemblance of the onyx to the nail consists. 
Mr. H. Weigall, however, suggests that 
there was an original propriety in the name, 
and that it most probably arose from the 
practice of the ancients in staining their 
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j itch of perfection. The Grecian 
po reg only ‘leaded improvements In 
the mechanism of the art, but, by the 
superior choice and treatment of their sub- 
jects—the effects of better taste and closer 
imitation of nature—far outstripped the 
artists of Persia wont t. Portraits we 
subsequently introduced in cameo-engra- 
ot oN which Egypt and the East 
never attempted,—and here the resources 
of mythology afforded ample scope for deli- 
neation. From Greece, cameo-engraving 
passed with other of the Fine Arts to Rome, 
where it received abundant encouragement 
and employment from the rich and extra- 
vagant Romans, who spent large sums of 
money in decorating their furniture, gob- 
lets, and dress, with rich specimens of this 
art. Some of the antique cameos which 
have been preserved to the present time, 
are wonders of beauty and perfection ; 
showing the high degree of excellence 
which this art attained under the luxurious 
successors of Alexander the Great. The 
finest specimen now existing, is the Gon- 
zaga cameo, in the Imperial collection of 
gems at St. Petersburgh. The largest 
onyx said to exist, is an oval of eleven inches 
by nine, on which is engraved the Apothe- 
osis of Augustus. This onyx has four 
zones or strata, two of which are brown, 
and two white. 

The Italians of the present day are still 
remarkable for their taste and skill in many 





nails ; for if the stain were only applied at 
distant intervals of time, the lower portion 
of the nail would grow between the appli- 
cationa, and present a band of white at the 
bottom of the coloured nail, and thus render 
it a fair type of the onyx-stone. Oriental 
travellers agree in stating that, in those 
countries where the practice of staining 
the nails still continues, that part of the 
person commonly presents two colours 
resembling an onyx. 

The art of cameo-engraving is of high 
antiquity. It probably took its rise in 
India, whence it was carried to Egypt and 
the West, where it was undoubtedly prac- 
tised previously to the time of Moses. After 
the Jews had left Egypt, and received the 
law in the wilderness, Moses was directed 
to build the Tabernacle, or portable sanctu- 
ary, from the offerings of the people, who 
were commanded to deliver, amongst other 
materials, “onyx-stones, and stones to be 
set in the Ephod, and in the breast-plate 
of the High Priest,”"—Exodus xxv,7. Of 
these, Moses was directed to take two onyx- 
stones, and oo on them the names of the 
children of Israel ; six of their names on one 
stone, and the other six names on the other 
stone, according to their birth ; “with the 
work of an engraver in stone, like the | 
engravings on a signet, shalt thou engrave 
the two stones.” From Egypt, the art 

graving passed to bes 
and in both of these nations, it mtg er 
less, first used to express, like the other 
arts of delineation or design, the symbols 
wom. ideas, customs, and manners of 
© respective countries, rather by simple 
conventional signa, than by accurate or 
pleasing forms in imitation of nature, It 
was nO more originally, than an art of 
tL ae or drawing on costly and imperish- 
oe materials, such ideas and memorials, as 
ney, interest, affection, or s 





_ considerable numbe 


| very hard sandstone, mounted upon hori- 


of the Fine Arts, for which their country 
was formerly distinguished ;—hence we 
find, that the art of 2ameo-engraving, is 
still most successfully practised at Rome, 
where there are many eminent artists now 
living. From Italy, the art of cameo- 





engraving has been introduced into France 
and England ; but there are not more than 
two engravers ip each of the two capitals of | 
Paris and London. But few specimens of | 
cameos were shown at the Great Exhibition. 
General Manley exhibited a fine onyx | 
cameo, of “ Jupiter overcoming the Titans,” | 
the work of Salvator Passamonti, of Rome. | 
Savalini, of Rome, sent two specimens of | 
onyx cameos. Our own country was repre- 
sented by Mr. Brett, of Tysoe Street, Wil- | 
mington pm who exhibited fine onyx 
cameos of elaborate workmanship. 

The places where the onyx is chiefly 
found at the present day, are Oberstein, a 
small town on the Nahe, near Mainz, in 
Prussian Saxony, the Brazils, and the East 
Indies. It occurs in the form of round 
ae wg _In the Brazils, it is found in the 
eds of rivers. At Oberstein, it is found in 
detached pieces in the ground, in rows, each 
stone apart from the other, like flint-stones 
in chalk. It is also found embedded under 
rocks, 
_ The first pom to which the rough onyx 
is submitted, is that of grinding in the mill 
of the lapidary. The markets of Rome 
Paris, and London, are supplied from the 
lapidary-works of Oberstein and Idar ; 
where the business of cutting and polishing 
these stones, as well as various other kinds 
such as agates, amethysts, &c., occupies a 

r of itsinhabitants. At 

power is employed for 
» Which are formed of a 


Oberstein, water- 
driving the mills 


zontal spindles. These are terme slitting- 








uperstiti 
might indicate ; and it was not wntit after 
t the artists of 
tia, Egypt, and Persia, were | : 
thing like strict imitation of sotaral chan 
artists of which aay i Greose, the 
motte fer ae s00n wonderfully 








yptian works, an; 
carried the art of cameo-engraving to the 


mills, the edges being principally used ; 

~ stone is so cut as to aud the Fn 
stratum uppermost. The stones are then 
ground with emery, and polished with 
rotten-stone and water on a pewter lap ; 
ee which they are submitted to ¢ e 
os Owing singular process for heightenin 
| e natural colour, : 


The account given by Pliny of one of the 
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LL, 


various methods of colouring stones ado 
by the Roman artists of his day, was ies 
regarded as fabulous ; this process consi 

in boiling the stones with honey durin 
seven or eight days. Now this identical 
process is at the presept day employed in 
the agate manufactories of Oberstein and 
Idar, for the purpose of converting chalee- 
donies and red and yellow cornelian into 
fine onyx. This singular process remained 
during many years, a secret in the possession 
of an agate merchant of Idar, who had pro- 
bably purchased it of the Italian arti 
accustomed to frequent that locality for 
obtaining stones suitable for cameo-engray- 
ing. The artificial colouring of these stones 
is practically carried on in the followin 
manner :—the stones about to be submit 

to the colouring process, are first washed 
with great care, and then equally and care- 
fully dried, but without exposure to an 
elevated temperature ; when perfectly dry, 
they are put into a mixture of honey and 
water, care being taken that the vessel 
employed be scrupulously clean ; above all 
that it be perfectly free from every kind of 
greasy matter ; a fire is lighted beneath the 
vessel, and the fluid contents heatea rapidly, 
care being however taken that the tempera- 
ture be kept below boiling ; it is also essential 
that the fluid lost by evaporation, be 
frequently replaced, in order that the stones 
may be constantly kept covered. This 
operation is continued for two or three 
weeks, the exact time — for its com- 
pletion being ascertainable only by experi- 
ment. When the process is considered to 
be completed, the stones ‘are transferred to 
another vessel, and covered with stron 
sulphuric acid. A slab of slate is ieee 


over this second vessel, which is then put 


upon a furnace, and the sulphuric acid 
heated to 350° or 400°. At the expiration 
of some eight or ten hours, the stones are 


generally found to have acquired the 


requisite colour. It often happens, that 
some of the stones submitted to the above 
operations, refuse to take the colour, and 
indeed in all, the effect varies very much. 
The larger and softer stones are finished in 
a few hours, whilst others require to be 
kept under the influence of the acid during 
the whole of a day. When finished, the 
stones are removed from the acid and 
thrown into water, where they are well 
washed, and then dried in a kind of oven, 
after which they are polished and put into 
oil, in which they remain for a day or two 
according to circumstances. The oil re- 
moves from the surface of the stone the 
appearance of slight flaws or fissures, and 
imparts to ita high degree of polish and 
brilliancy. The oil is gherwards removed 
by rubbing the stone gently with bran. 
Sulphuric acid is used to obtain the black 
or onyx ground, and nitric acid the red or 
cornelian ground. The East Indian onyx 
is said to possess naturally a black stratum, 
but the probability is, that the natives know 
how to darken the colour. If the colour is 
natural to the stone, it is usually uniform 
throughout, but if artificially heig tened, it 
is more or less superficial. 

The colouring of these stones is founded 
on the following property :—the ribbons or 
zones, in the different varieties of chalcedony, 
which, in the kidney-formed masses of that 
substance, lie superimposed, differ in their 
texture and compactness, but owing to 
their similarity of colour in the natural 
state, they can only be distinguished from 
each other with difficulty. The stone 18, 
however, capable of absorbing fluids in the 
direction of the strata; this property it 
possesses, however, in differing en. we at 
therefore a coloured fluid be absorbed, 
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the quantity taken up by the pores of the 
stone is different for every stratum or zone, 
it is clear that a number of tints will be 
produced, corresponding to the number of 
zones, each of which will indeed be rendered 
distinct and coloured, in proportion to the 
quantity of colouring fluid it may have 
absorbed; thus, a specimen of stone 
naturally but slightly coloured, may by 
this treatment, be rendered equal to fine 
stratified chalcedony or onyx, and may be 
equally well employed with them in the 
engraving of cameos, or for any other pur: 
pose where the variety of colour can be 
rendered available. 

The chemical action which determines 
the access of colour in the process, is very 
simple :—the honey penetrates into the 

rous layers of the stone, and is carbonised 
in the pores by the sulphuric acid. _ The 
colour of the bands which absorb the honey, 
is thus more or less increased by the deposi- 
tion of the carbon. The colours which 
naturally were barely indicated by different 
degrees of transparency in the zones, become 
by this treatment grey, up to black, whilst 
the white parts are rendered brighter and 
more distinct, by becoming, under the 
influence of the high temperature, more 
opaque. This is also the case with the 
ra of red, so that not only is colour 
given where none previously existed, but 
even those parts that were originally 
coloured, acquire a brightness of tint, and 
distinctness of marking, much greater than 
that which they naturally possessed. 

The market value of these stones, when 
in their rough state, is ascertained by an 
empirical test, depending {upon the above 
mentioned property of absorption of liquids. 
In the trial, a small piece is broken off that 
part of the rough stone which is expected 
to be of marketable value when polished ; 
this fragment is moistened by the tongue, 
the buyer then carefully notes the rate at 
which the moisture dries away, or rather, 
whether it be rapidly absorbed by the stone, 
and also, whether the absorption takes place 
in alternate bands or zones, and in one zone 
more rapidly than in another. According 
to the greater or less rapidity of the absorp- 
tion, the merchants judge of the aptness of 
the stone to receive colour, and y roat all, 
the probability of its being likely to assume 
the appearance of onyx under the colouring 
process. The value of the cameo stones 
ground at Oberstein and Idar, is about 
3000/. per annum, of which 1000/7. may be 
consi’ered as the value of the rough stone, 
the remaining 2000/. representing labour 
and profit. Our readers may perhaps 
remember the remarkably fine specimens of 
onyx, red cornelian, and agate, shown at 
the Great Exhibition by Keller & Co., of 
Oberstein and Hatton Garden. 

The stones intended for cameo-engraving 
having been thus prepared by the lapidary, 
and their colour helghtened: to the point 
desired, the cameo-engraver makes his 
selection of that which is most in accordance 
with his intended design, particular care 
being required, especially if the stone pos- 
sess three strata, to adapt the design also to 
the stone. It is at all times desirable that 
the line of division between the colours of 
the two layers forming the ground and 
figure should be distinctly defined, but it is 
sometimes an advantage when the transition 
between the two colours in the upper layers 
is — ae For instance, in ‘engraving 
the head of a Medusa, in a cornelian having 
one layer of white between two of red, if 
the lines of division between both the layers 
of red and the white were sharply defined, 
the features must be cut entirely out of the 
white layer, and the upper layer of red | 


must be reserved for the snakes ; but if the 
transition between the upper layer of red 
and the white were ual, a faint tinge 
of colour might be left on the cheek with 
great advantage to the effect, and the skilful 
cameo-engraver will thus avail himself of 
the opportunity for heightening the effect 
that is offered by the formation of the stone. 
When the stone consists of several layers of 
colour, considerable scope is afforded for 
the exercise of the judgment in selecting a 


design, in which the whole of the colours 
can be rendered available. 
As a prelimin step to e ving the 


cameo, the artist first makes a sketch of the 
design on an enlarged scale, and then, 
having considered the degree of relief that 
will be adapted to the thickness of the white 
layer, he makes a model in wax of the exact 
size of the stone. The model and stone are 
carefully prepared, and any alterations that 
may be demanded by the formation of the 
stone are first made in the model. . When 
the design has been accommodated to the 
stone as nearly as ible, the outline is 
sketched on the joven and cut in witha 
knife-edged tool, and the superabundant 
rtions of the white layer, beyond the out- 
ine, are removed, down to the dark layer 
forming the ground. The general contour 
of the figure is next formed, and this is fol- 
lowed by the principal details, which are 
sketched and cut in succession, care being 
taken to reserve sufficient material at the 
most prominent parts, and to advance the 
engraving uniformly, so that the general 
effects may be compared from time to time 
with that of the wax model. The tools 
employed in engraving cameos are small 
revolving wheels formed of soft iron, made 
with long conical stems, which are fitted 
somewhat like chucks into the hollow man- 
drill or quill of a miniature lathe-head, 
called a seal-engraver’s engine. The engine 
is mounted upon a stout table, hollowed 
out in front, somewhat like a jeweller’s 
bench, and from two feet six inches to three 
feet six inches in height, according as the 
operator may prefer to sit or staud at his 
work. The tools being of a very small 
diameter, little power is required. A rapid 
motion is, however, requisite for some 
portion of the work, and a steady gotten 
of the body is at all times of the first im- 
rtance ; the treadle is, therefore, jointed 
ust beneath the heel of the operator, who 
is thus enabled to give a rapid motion to 
the wheel with but little movement of the 
leg. The engine consists of a brass pillar 
about six inches high, having at the base a 
central bolt which passes through the top 
of the bench, and is retained by a nut and 
washer beneath. The upper part of the 
pillar has two openings, which cross each 
other at right angles, and serve for the re- 
ception of the pulley and bearings of the 
uill, The bearings are generally cylin- 
rical, and made of tin or pewter cast upon 
the quill. Each pair of bearings is adjusted 
to fit the quill by a set screw ge y eee 
a brass cap screwed on the top of the pillar; 
the quill is of steel, about two inches long, 
ed = an — diameter Ay — en- 
tirely through the bearings, all end- in 
which is poavenbia by two tani” beats 
upon the quill. To the quill the tool is 
readily affixed, and it is of primary import- 
ance that it should run perfectly true in 
the engine. 

The forms and sizes of the engraving tools 
employed are various, but the general shape 
is that of small discs or wheels, more or less 
rounded at the edges, which is the part 
almost exclusively used. Some of the tools 
are as thin on the e ge as a knife, whilst 
others are thicker and more rounded. These 





tools are seldom larger than one-sixth of an 
inch in diameter ; maay of them are very 
much smaller, some not exceeding the one 
hundred and fiftieth of an inch in 
diam ter, appearing to the naked eye like 
the point of a need though a powerful 
magnifier shows the discs distinctly deve- 
loped. The edge of the tool being charged 
with fine diamond powder ground with oil, 
the stone to be engraved, having previously 
been firmly cemented to a handle, is applied 
to the lower edges of the discs or wheels, 
and twisted about during the operation, so 
as to expose every part of the device suc- 
cessively to the abrading action of the dia- 
mond powder on the tool. When the en- 
graving is finished, the surfaces are polished 
in the most careful manner ; for this pur- 
pose they are first smoothed with copper 
tools, made of the same shape as the finish- 
ing tools used ‘in engraving, and charged 
with finer diamond powder and oil. They 
are then still further smoothed, by means 
of similar tools made of boxwood, charged 
with still finer diamond powder, and, lastly, 
completely polished by the use of copper 
tools charged with rotten stone and water ; 
the whole process of smoothing and polish- 
ing demanding much skill and attention, to 
prevent the sharpness and delicacy of the 
engraving from being deteriorated. Some- 
times the stone is again immersed in acid, 
to darken the part of the ground in imme- 
diate proximity with the figure. 

The high cost of the onyx cameo confines 
its sale entirely to the upper ranks of society 
in this country. Even at the present time 
although the price has been much reducec 
of late years, the cost of a well-executed 
cameo, with the head of a single figure on 
it, varies from 12. to 20/. 

Shell Cameos.—Of the various substitutes 
for the stones employed in antique and 
modern cameos, none have been so success- 
fully applied as the shells of the mollusca. 
These shells possess the advantage of afford- 
ing the necessary varieties of colour, whilst 
at the same time they are soft enough to 
be worked upon with ease, and sufficiently 
hard to resist wear, and to last for a long 
period of time. The shells which are at 

resent most generally employed, are the 
Bull's Mouth, the Black Helmet, and the 
Queen Conch. The Bull’s Mouth has a red 
inner coat, or what is called a sardonyx 
ground ; the Black Helmet has a blackish 
inner coat, or what is called an onyx ground ; 
and the Queen Conch has a pink ground. 
The Bull’s Mouth shells are imported from 
Madagascar and Ceylon, and the Black 
Helmet from Jamaica, Nassau, and New 
Providence. 

These shells are formed of three distinct 
layers of calcareous matter, deposited one 

ter the other in the formation of the shell, 
each layer being composed of three perpen- 
dicular laminew or thin plates, placed side 
by side ; the laminge composing the central 
layer being at right angles with one of the 
inner and outer ones, the inner and outer 
being placed longitudinally with regard to 
the axis of the line of the shells, while the 
inner lamine are p across the axis, 
and concentrically with the edge of the 
mouth. This structure gives great strength 
to the shell, and thus affords more protec- 
tion to the animal; it also furnishes the 
cameo-engraver the means of giving a par- 
ticular surface to his work, for a good work- 
man always carefully puts his work on the 
shell in such a manner that, the direction of 
the laminz of the central coat is longitudinal 
to the axis of his figure. 

For cameos, the central layer forms the 
body of the bas-relief, the inner laminee 
being the ground, whilst the third or super- 
































is used to give a varied appeas” 
snrface of the design engraved. 
ver selects for his purpose, 

hells which have the three coats, 
of different colours, a8 
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; for if they are se 
" would be lost. 
Only a single cameo, large aang, Se 
can be obtained from a et 
Mouth ;” whilst the “Black Helmet | 
aldg on the average about three pieces, 
the * Queen Conch” only one good piece 
small pieces for shirt-studs, are 
Several P the two former 
in addition obtainable from the two 
shells. ; : 
method of engraving shell cameos 18 
ether :—The most suitable all boring 
been selected, it is cut into pieces of the re- 
ired forms for cameos, either by means 
ied ith diamond powder, 
of the slitting mull od - in cating 457%, 
employed by the lap! , 
or the cutting may Re efected with — 
of iron or steel, such as a thin table-knife 
so as to form a small saw, 
and fed with emery and water. The piece 
of shell having been cut out, is next care- 
fully d to the form of the cameo, upon 
an ordinary grindstone, the face and back 
of the shell being bevelled and reduced to 
the appropriate thickness. A last finish is 
given to the edges of the shell after the 
upper white layer has been removed from 
it. The piece of shell is next cemented on 
the centre of a block of wood, about three 
inches in diameter, or of a size convenient 
to be grasped in the hand. The outline of 
the subject is then sketched with a pencil, 
and the pencil-mark followed with a 
scratch-point ; the surrounding white sub- 
stance being removed by means of files and 
gravers, the figure is next brought out by 
the use of smaller tools. A very convenient 
form of tool for this purpose, is made of 
ieces of steel-wire about six or eight inches 
oo flattened at the end and hardened, 
then ground to an angle of about 45°, and 
carefully sharpened on an oil-stone. The 
largest tools may be made of wire about 
one-eighth of an inch in diameter. Smaller | 
wire will serve for tools of a medium size ; | 
but for the smallest tools, an ordinary | 
darning-needle, left quite hard, and ground 
to the same angle, will, when inserted in a 
wooden handle, be found very useful in 
ye the finer lines. The advantage 
of th.» former tool consists in the absence | 
of any angles that would be liable to scratch | 
the work ; and a tool thus formed, admits 
of being used either as a gouge or as a | 
chisel, according as the flat or round side is | 
brought to - on the work. 
, She manufacture of shell cameos, which 
is said to be of Sicilian origin, od been 
carried on at Rome since about the year 
1805, At first the manufacture was con- 
fined to Italy ; but about twenty-five years 
since, an Italian commenced the engraving 
of shell cameos in Paris ; and at the present | 
time, a much larger number of shell cameos 
are made in — than in Italy, 
man artists have attained perfection ; 
this beautiful art; and pac from the 
antique, original designs, and portraits, are 
executed by them in the most exquisite 
style of finish, perfect both in contour and 
Laste, ; Nearly one-half of all the cameos 
made in France are exported to England ; 
many of these are here mounted as brooches, 
and re-ex to the United States and 
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xisted rated as & a encouragement 
rs the pale sm Thee ¥" : re py 
i import du 1 
ae ae te inerense the quantity 
pores in 1846 to the value of 8,992/. In 
1847 the official value of the cameos m- 
France was 6,502/. 
Cameos—According to the state- 
ment of Pliny, the art of producing —— 
copies of genuine stones was known in his 
time, and formed not an unprofitable specu- 
lation. Artificial stones were then — 
duced from different kinds of fusible glass ; 
thin lamine of stone were cemented together, 
to imitate the iar colour and appear- 
ane. of certain kinds of gems, such as the 
agate and Gomns ; ogee ~ stones 
were cemen together wi 
thin sheets of bright metal. The use of 
vitreous substances of various colours, te 
imitate the onyx, farms a branch of trade 
at the present day. It has been found that 
some kinds of glass, if exposed for any con- 
siderable time to a high degree of heat, but 
below their point of fusion, are so far 
changed in their properties and texture, as 
to become opaque, fibrous, and tough, and 
so hard as to cut common glass readily, and 
to be scarcely touched by the file, This 
preparation is adapted for the manufacture 
of imitation onyxes, the separate layers of 
different coloured glass being brought 
together by means of some fluxing material, 
and afterwards devitrified, or deprived of its 
glassy qualities, in the way above mentioned, 
in order to give it the degree of opacity, and 
in some degree also that hardness, which is 
the distinguishing characteristic of gems. 
Collections of cameos, illustrative of the 
finest specimens of ancient and modern Art, 
may thus be formed at a very moderate 
price, the imitations thus made being highly 
successful, both as regards the subject and 
the colour of the genuine cameo. 
The beautiful opaque cameos, incrusted in 
transparent glass, manufactured by Mr. 
Apsley Pellatt, form another and very 
interesting variety of glass cameos. 
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HYLAS AND THE NYMPHS. 


FROM THE GROUP BY J. GIBSON, R.4., IN THE 
VERNON GALLERY. 


THE patronage which Mr, Vernon extended to 
Art was given almost exclusively to painting, 


| with the exception of the few buste of distin- 


guished men that now adorn the entrance-hall 
of Marlborough House. This noble work which 
stands in the same place is, we believe, the only 
piece of sculpture he ever purchased. 

The story of Hylas belongs to the mythical 
episodes which are frequently found in classic 
fables and poems: the youth is said to have 
been a son of Thiodomas, King of Mysia, and a 
favourite of Hercules, who carried him away by 
force when he went on the Argonautic expedi- 
tion. The ship putting into some place on the 
Asiatic coast for a supply of water, Hylas took 
a pitcher to assist his comrades, but unluekily 


fell into the fountain and was drowned. Some 
of the old writers say that the nymphs of the 


river stole him from his companions, and that 
Hercules was so distressed at his loss, that he 
abandoned the Argonauts to search for him, and 
caused the woods and mountains to echo back 
his lamentations, Thus Virgil sings— 
S Hylan haute quo fonte relictum 

Clamassent : ut litus, Hyla, Hyla, omne sonaret :” 
which Dryden translates— 


“ The cries of Argonauts for Hylas 
With whose repeated name the ee —~ ae 
Ren Gibson has chosen the latter version of 
es story as the subject of his sculpture ; it ig 
that best adapted for the Sculptor’s Art, but 
‘rom it8 peculiar nature, one also requiring to 
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that isolation or separati 
if tag bap eb ge , 
able to the eye, 
drapery is judiciously 
tion of the vase. 

This group is not a very recent work 
artist's; but it is one of great : 
exhibited at the Royal Academy in 183 
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JEAN-JACQUES PRADIER.* 


THE early life of this distinguished sculptor, 
unlike that of many others who have ultimately 
attained to distinction, was not passed in a 
lengthened, obscure, and self-denying struggle 
against poverty. With the exception of the 
earliest years he devoted to the profession, his 
was one of well-merited success; but 
wholly uneventful, as is that of artists generally; 
the only incidents of his life were the epochs of 
his works. James, or rather Jean-Jacques 
Pradier, was born at Geneva in 1790. His 
father, who kept a Aétel garnt, known by its sign 
as the Ecu de France, was an illiterate person, 
who, instead of promoting the education of his 
children, did all in his power to suppress any 
desire they might evince for t 
an extraordi inci the and 
three brothers all became artists, although in 
the first instance apprenticed to different trades. 
James Pradier was the third, he was placed with 
a jeweller, and as displaying considerable taste 
in his workmanship, _ was employed in the 
engraving of rings an cases. 
“on 5 pupil of the school of design at Geneva, 
he soon attracted the attention of the director, 
through whose influence he p1 with great 
difficulty, the permission of his father to proceed 
to Paris ; there to cultivate to maturity the bias 
he had already displayed for the profession to 
which he for many years had done so much 
honour. Pradier went to Paris in 1807, at the 
age of seventeen. The occupation which he had 
in view was still that of engraver, but Lemot, the 
sculptor, became interested in him, 
not only to receive him into his 
for him through MM. Denon, 
continued during the period 
from the Emperor Napoleon. Lemot em 
Pradier as an assistant in the 
which he was then occupied, 
Louvre, and on the occasion 
Emperor, with infinite a ny D 
tunity of presenting to Pradier 
the most promising of his protégés. In 181 
was a candidate for the highest honours and was 
not altogether unsuccessful, as he received 
medal which was not ® mere distine 
tion, but invaluable to the — artist 
securing his exemption from 
The year following he obtained the first 
for a bas-relief, the subject of which was 
tolemus and Ulysses taking the arms of 
from Philoctetes.” He par S pers Boor porte . 
years of age and went to study a 
produced a figure of “ Orpheus,” a plaster 
of a “Centaur” and a“ Bacehante,” a “ N 
and a “Nymph” in marble; and these 


he 
works 
portions of this article we have made 

free use of a Memoir read by M. R. Rochette, 





* In the earlier 
Perpetuel, before the “Institut” of France, on 


being the day of the annual distribution of prizes in the 
class of Fine Arts. a 
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formed the foundation of his reputation. 
turned in 1819 from Rome, and exhibition 
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object of study to artists. He decorated 
Moliére Fountain with the two charming 
and designed for the church of St. i 
Versailles, the monument of the Duc de 
in which that prince is represented ding | 
arms of Religion. He erected in the 

Concorde the admirable im of the 
City of Strasburg, and at Nimes a colossal 
fountain, which by the number and the merit of 
the figures and composition, constitutes not only 
one of the finest productions of the artist, but one 
of the most noble sculptural worksin France. The 
Niobide which was exhibited in 1822, and which 
is now at the Luxembourg, was, as it were, his 
first work, and it sufficiently declared his talent. 
It was conceived in a feeling entirely new ; the 
manner of realising the form was quite original. 
The artist, in a classic subject, has embodied the 
qualities of antique Art with rare ability, but at 
the same time has distinguished his work by a 
striking individuality, a breadth of modelling, 
a yielding warmth and living grace, which are 
results only attainable by the efforts of the 
most exalted genius. This work produced a 
deep sensation, and it must ever be signalised 
as extraordinary in the history of the Art. The 
“ Psyche,” also in the Luxembourg, succeeded 
in 1824. The pose and the movement of this 
figure are graceful beyond praise, and here again 
are prominent the admirable qualities of concep- 
tion and execution, which give such value to the 
“Niobide.” The “Psyche” was followed bya 
statue of a very different character ; this was the 
“ Prometheus” which is in the garden of the 
Tuileries. In this work the artist, having 
already described the rarest properties of 
feminine form, seems to have taxed his powers 
to realise the utmost excellence of masculine 
beauty ; yet it must be said that in severity of 
sentiment it does not show justice to the charaeter. 
But apart from this, in treatment and life-like 
truth, Pradier has shown himself eminently 
skilled in the most difficult accomplishments of 
his profession. The torso and the neck are 
really worthy of the best period of antique 
sculpture. After the “ Prometheus” the group of 
the “Graces” appeared, in which the sculptor pre- 
sents the feminine figure as at different ods 
of life, and under different 

of this work can be fully a i 

parison with the “Graces” of Canova, a work 
which has acquired a celebrity so extensive. It 
would be thus at once understood that the French 
artist has avoided the affectation into which the 
Italian sculptor has fallen; at the same time the 
lappy conception of contrast in the individuals 
of the group, gives a powerful originality of 
interest to the whole. i i 
Versailles, was soon followed by another, that 
of the “Satyr” and the “ Bacchante,” in which 
an opposition of another kind is shown ; certainly 
this artist was most skilful in 
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a voluptuous model of feminine beauty, the plia- 

a of her limbs and the softness of the skin 

surfaces, are triumphant of modelling 

and carving, and the ele derives im i 

effect from the finn d t of 

Pradier devoted himself to female 

not exclusively so; his next work was hi 

of “Phidias,” which is in the garden of 

Tuileries. The expression of the head and 

meee a — the hammer, is worthy 
idias himself. Then appeared the “Odalisque,” 

which although mannered in some 


however, limit ourselves to the mention of only 

& few of those figures of which the sculptor has 
uced so many, all of which are distingui 

y the qualities of which we have already spoken. 

Of these some may have left more permanent 


vory, 

facility, without thinking of —ore 
beautiful form, for his mind was full of the 
Beautiful. i regreted 
that a mind so profoundly susceptible of the 
graces of the female form, and so poetical in its 
ideas, should have, not tly, shown so 
little appreciation of that purity of feeling and 
expression without which beauty is only another 
name for voluptuousness, and sculpture, instead 
of becoming as it ought the handmaid to ele- 
vated thoughts, subserves unworthy and de- 
basing purposes. The noblest art God has put 
into the mind of man to conceive, is that which 
enables the creature to produce the living 
—living in every attribute of his nature but 
actual vitality—of that work which came per- 
fect and pure from the hands of the Creator, 
and in which the Deity himself took most 
delight. If sculpture, therefore, has power to 
call up one unhallowed thought by reason of 
the character imparted to it by the artist, he 
debases his high calling, and dishonours the 
gifts with which he has been endowed. Unfor- 
tunately some of Pradier’s female are 
open to this charge, not on account of their 
nudity, for this, as we have frequently argued, 
is not an offence, and even a British public do 
not now consider it so ; but because it is totally 
impossible, when we look at them, to dispel 
from the mind offensive ideas: they teach not 
morality, much less any holier sentiment, and, 
consequently, however exquisite as works of 
Art representing the “Beautiful,” are rather to 
be shunned than sought after. Allusion need 
only to be made to his “Satyr and Bacchante,” 
pm his “ Phryne” to the truth of our 


objections. 

Pradier laboured indefatigably, and realise: 
without effort, playing, as it were, with his 
art, and finding in it his pleasure. 
He conceived without difficulty and executed 
his conceptions with all the sentiment of 
his poetic —* He has his 
art more than Thorwaldsen and Canova; his 
style was peculiarly his own; it is original in 
sculpture, and in nature to the best efforts 
of the best period of the Art. He died suddenly 
in June, 1852. 
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THE ARTS IN MUNICH. 


By the placing of the marble busts in the Rhu- 
meshalle, this monument is finished, and has 
a It is of great archi- 

merit, and is one of the most beanti- 
ful and perfect ions of King Louis. 
Assuredly, has not been done to meet 
the increasing desire for a peculiarly national sty! 
of architecture, for which old Doric, the oldest 
Greek style bas been the which is in 
itself, so perfect as to leave nothing to be desired. 
The profiles, sections, and forms, like the main 
proportivns, are of surpassing beauty, The ex- 








takes 

g its feet 

above the roof-line of the building, when 
its full 


feet in depth. 
substructure, 15 feet high, with 
The principal wall forms a 
the busts are arranged on 
wall is seen a range of Doric 
columns 48 in number. From the lowest step 
to the roof the distance is 45 feet, but from the 
ground the extreme distance is 60 feet. The 
pillars which approach those of the temple 
of i in form, are 24 feet high, and 
in diameter 54. The entablature measures 


posi 

the deceased Schwanthaler, they are so pointedly 
allusive, that we recognise them at once as illus- 
trative of astronomy, mechanics, medicine, geo- 
graphy and other sciences, together with the arts 
of hop, wine, and fruit growing, with navigation 
and commerce ; also the subjects of religion and 
education, the relieving of the poor, and the 
tending of the sick; poetry, music, and indeed, 
all the intellectual arts, described in realities and 
not allegorically. The roof of the hall is coffered 
in the Doric manner, only in the peristyle ; the 
rest is variously painted and gilded. The frieze 
below is gray ornamented with variously-coloured 
; the wall is red, so that the pillars and 
busts come out in strong relief, receiving but a 
faint reflexion. The busts are portraits of 11en 
who have distinguished themselves in science, 
war, statesmanship, but especially in art and 
, and for the selection of these, modern 
varia is the limit; so that there are many 
among them, as Albert Durer, who in their life- 
time were not Bavarians. On the 25th of 
October the new Pinacothec was opened, an edifice 
erected by the architect Veit, in the term be- 
tween 1846 and 1853, and destined for the 
reception of pictures of our own epoch. It stands 
near the old Pinacothec, and is 368 feet long by 
101 feet broad, 90 feet high, and contains in the 
two stories 52 rooms. architecture has no 
monumental character ; it is simply rectangular, 
and without any definite style of architecture. 
Only the ground-floor and the north side have 
windows, which are but semi-circular openings 
without i The ornamentation consists 
of a vestibule with triplets of arcades placed 
above each other, and of fresco paintings, the 
subjocts of which are the great works of King 
Louis. W. V. Kaulbach supplied the designs, 
the execution of which was carrried out by 
Nilson. These pictures, in which many cele- 
brated contemporary artists are attacked with 
humour, have given rise to much 
bitterness of feeling: they are threatened 
with destruction, but not upon this account : 

from the wall upon which they are painted salt- 

petre exudes. The collection of pictures is in the 
upper floor. Six great saloons, lighted from . 
above in the middie of the building, five smaller 
also lighted from above, and fourteen cabinets on 
the north side, lighted by side windows, are 
destined for their reception. Ia the first saloon 
hangs only the portrait of King Louis of the 
size of life, wearing the robes of the Order of 
St. Hubert, and attended by four pages: this 
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in oil, the work of Kaulbach. The | 
saloons are each occup! 
—the first by ys “ Deluge by 
a picture of extraordinary size, an 
full of interest; the artist having expressed in me 
features of the doomed, crimes and sins 0 wig 
shade and dye. The painter died ag = : . 
sicture was completed, and the King has h 
it unfinished. The second saloon contains the 
“Destruction of Jerusalem,” by Kaul- 
bach, which has a very good effect in this great 
room. The third contains the “ Entry of King 
Otho into Nauplia in 1833 ;” in the fourth is an 
entirely new large altar-piece by H. V. a 
‘sind of votive offering of King Louis, who . 
it painted as a memorial of the Catholic chure 
built by him. In this composition an angel r 
seen kneeling before the Madonna and child, an 
, holding the model of the Mariahilfkirch in the 
suburb of Au; farther are St. Bonifacius and St. 
Louis, with the models of the churches dedi- 
cated to them, and St. Stephen, with the model 
of the Allerheiligen Hofkapelle, besides four 
fathers of the Church, as religious Tepresenta- 
tives. In the first saloon there is also an 
“Entombment” by A. Fischer, the painter of 
the new window in the cathedral of Cologne ; 
a lifesized “Group of Italian Women, by 
Navez, of Charleroy; “Westminster Abbey, 
by Ainmuller; “Pieve di Cadore,” by Heinlein. 
“Figures in Festive Costume,” by Kaulbach ; a 
“Sea Storm,” by Jacobs, of Antwerp; a large 
animal composition, by Adam; in the third, 
several large landscapes ; in the fourth, only a 
igantic landscape, by Dorner; with “ Cattle, 
+ Wagenbauer. There is still plenty of room ; 
and a “ Landseer” would be a splendid acquisi- 
tion. The sixth saloon has been built for the 
Greek landscapes of C. Rottmann. It is of an 
entirely new design, for which the deceased 
artist furnished the idea. It is constructed upon 
the principle that light affects the eye in a 
manner to enfeeble the vision; therefore, the 
eye must be protected by a screen, the hand, 
or a tube, from the oppressive light. This 
saloon is now lighted from above like the others, 
but the light is screened from the spectator " 
8 canopy, which at eight feet from the wall, 
extends along the length of the saloon. This 
is enough to throw the light exclusively on the 
pictures; the spectator standing in the darkened 
wpace, and looking upon the opposite wall. 
The eye is not thus embarrassed a any other 
light, and the concentration gives enhanced 
eflect to the works in the lighted space. And 
this is the more important as light is the soul 
of these landscapes. As Rottmann received the 
commission to select subjects in Greece, which 
had close relation with tradition or history, the 
, Beautiful was but @ secondary motive, and it is 
entirely deficient in many of the subjects, hence 
the artist was obliged to seek some com- 
pensating quality, and having found this in 
atmospheric phenomena, has by effects of 
storm or tranquillity, sunset or sunrise, autumn 
or spring, communicated an ipexpressible charm 
even to subject-matter entirely devoid of pic- 
turesque character. How animating is morning 
at Delos, how enchanting the sunset at Epidaurus, 
how grand the moonrise at gina, how impres- 
sive the storm that rages over the plain of 
Marathon — but he celebrates his greatest 
triumph in the brilliant midday at the Bay of 
Aulis. There are in.this saloon twenty-three 
of these laxdecapes by Rottmann, namely— 
“ Nemea,” “ Mycene,” “Corinth,” “ Brunia,” 
“Copais,” “ Naxos,” “Chalcis,” “ gina,” “Paros,” 
. Marathon,” “ Epidaurus,” “ Aulis,” “Delos,” 
~ Sparta” (two subjects), “Sicyon” (two sub- 
jects), “ Tyrinth,” “Thebes,” “Eleusis,” and 
“ Athens.” The five saloons on the south side 
coutain works of more moderate dimensions, as 
' “Christ and the Woman of Samaria,” by Angelica 
Kaufman; “A Holy Family,” by W. Schadow 
four works by Reidel, of great brilliancy of 
Adam, architecture 


colour , battle pictures by 
by Klenze and Gail, landscapes by Max Zimmer. 





mann, Morgenstein, Rottmann, Achenbach, &c. ; 
there is also a famous picture b Overbeck, | 
which he himself has called “Italia and Ger 
mania” The subject presents two feminine 


Mupersonations, one of whom endeay 
convince the 


| 
ours to | 
other of something. They arg | 





i i lour 
ing figures, but in drawing and co 
reripee FF . The pictures in the —- 
still of smaller dimensions, and among these - 
charming examples of Hess, go iL = 
V. Bayer, E. Fries, V. Heideck, Re 
meersch, &c. The collection of the new oo 
cothec is not limited to German chooks, 080 : 
school of Diisseldorf, it contains but a coup : - 
pictures by Achenbach and Hasenclever, _ 
there are many pictures by foreign a e 
most excellent is from England, The o~ 
of the Will,” by Wilkie, and it was much to 
desired that there were some of the productions 
of your landscape and marine painters, and of . 
genre painter such as Mulready. of Frenc 
works there are also few, these are— A Robber 
Subject,” by Facquand, “ Pxstum, by Coignet, 
genre pictures by Le Poittevin and Granet. Of 
the Norwegian, there is Baade; of the Danes, 
Simonson and Schleissner; Swiss, Diday. Of 
the Belgian school there are more, as Gallais, 
Verbockhoven, Navez, Jacobs, Maes, Rege- 
morter, de Kaiser, Braeklaer, Venuemann; and 
of the Dutch, yet more, as Boosboom, Leys, 
Moorenhout, Schendel, Van Hove, Dreibholz, 
Van Haanen, Bevern, Van Kuyk, Backhuysen, 
Schelfhout, Van der Laar and Schotel. The 
impression which the collection, its arrange- 
ment and lighting make, is very gratifying. The 
public takes a deep interest in it, and the artists, 
as a proof of their gratitude have serenaded 
King Louis by torch-light, on which occasion 
the popular enthusiasm was very forcibly ex- 
pressed. ) 
—_+ -— 


THE HORSE AND THE HERO 
IN SCULPTURE. 


A sMALL pamphlet has been circulated by the 
sculptor, Patric Park, addressed to the Man- 
chester Committee for erecting a memorial to 
the memory of the Duke of Wellington: it 
contains so much sound sense—and evidences so 
much practical knowledge in treating a theme, 
the most important, perhaps, with which a sculp- 
tor has to deal—that we gladly avail ourselves 
of the opportunity to transfer a portion of it to 
our columns—leaving his arguments to speak 
for themselves. 

“Impressed by the duty I owe my art, I have 
deprived myself of one chance of success in this 
competition, by not adopting the idea of an 
equestrian group, of which I could not perceive 
either the necessity or propriety in this 
memorial to Wellington. For this sacrifice, I 
beg, with all respect, to state the reasons that 
have actuated me in attempting to design a 
monument to the man, rather than to his horse. 
In doing so, I have availed myself of the wise 
foresight evinced in the third clause of your 
instructions, where scope is left to suggest the 
best mode of carrying out the object of the 
Committee. The generous meaning of this 
clause I seize on with avidity, as a proof that on 
80 important an occasion as this, the Committee 
desire the voice and hand of experience to aid 
their decision on the design, and that the artist 
entrusted with the work might look with con- 
fidence to their assistance and knowledge in 
improving and maturing his conception. Ac- 
cepting the initiative, therefore, as belongs to 
my position as a Sculptor, I rejoice in the oppor- 
tunity of having my opinions on this subject 
tested by a body of men so capable of deciding 
on the question, as the honourable Committee 
I have the honour to address, and I repose with 
confidence on the issue, certain that from them 
the subject will receive the most ample cor 
sideration, and be decided entirely on its own 
merits. I trust, therefore, I shall not be c 
with assurance, in giving an opinion on a subject 
which has occupied my thoughts ever since I 
commenced my A stage -ner studies under Thor- 
waldsen—viz, the application of sculpture to 
portraiture, which the influence of that great 
mans works first impressed on my mind. The 


result of all that I i 
+o nd cee have seen and thought is, 


and that no inte 
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them from any equestrian group. The man 
mounted seems, in laying aside the toga for the 
horseman’s dress and character, to assume that 
alone in which the horse takes precedence. No 
equestrian group, that I can recollect, is 
sessed of high inteliectual character, but that of 
Marcus Aurelius on the Capitol; and in that 
the horse is sacrificed to the man in a manner 
which would not be tolerated here. This posi- 
tion cannot be better illustrated than by a 
comparison of two great works of Thorwaldsen, 
statues to the memory of the same hero, Ponia- 
towski; the one on foot, full of individuality 
and intellectual expression; the other eques- 
trian, and little more than the representation of 
a horse with a man on it. In every part of 
Europe are seen statues, ancient and modern, 
on simple pedestals, undisturbed on their little 
elevations, which have claimed, and must con- 
tinue to claim love and veneration from genera- 
tion to generation. Considering this matter as 
I now do, solely as a principle of the application 
of Art, I do not presume to touch on Taste, nor 
in the most remote degree to question the 
merits of; those eminent Masters who have 
acquired so much celebrity in Equestrian Art; 
but, in order to place the matter before others 
in the same light in which I view it, I have 
arranged the argument under separate heads. 

“1st. In an equestrian group, the man is sacri- 
ficed to the horse, for whether he be on the horse 
or beside the horse, the inferior animal holds 
too prominent a position ; and in the matter of 
expense, too much that ought to have been 
given to the display of intellectual power is 
displaced, and the development of expression 
and high art intercepted by the imitative and 
unintellectual. 

“2nd. A small equestrian group may be admi- 
rably adapted to a room, which, when enlarged 
to a colossal pitch, and placed in the open air, 
would have its power to please diminished in 
the ratio of its increased size, because the eye of 
the spectator could not embrace the expression 
in the larger as he could in the smaller. 

“8rd. In nature,a man mounted on horseback 
is on a pedestal; the horse is that pedestal. 
When this group is elevated on a second 
pedestal, the horse assumes the principal position, 
and the head and form of the man are carried 
out of their proper relation to the observer. 

“4th. In agroup so | yen the lineaments and 
expression (the soul of Art) can never be satis- 
factorily seen. A close approach for that 
purpose fore-shortens the form, and reveals too 
prominently the ugliest object in representative 
Art, viz., the belly of the horse. 

“5th. The stride of a man over a horse when 
viewed in front or rear, is not a beautiful action. 

“6th. The Greeks never put Alexander on a 
horse, although taming a wild horse was a youth- 
ful feat of that Conqueror ; they ever gave intel- 
lect precedence to brute force. For that, as 
one of ‘my reasons, I am averse to identify the 
intellectual greatness of Wellington with orly 
one of his qualities, that of a horseman or a 
lover of the chase. I would desire to put him 
on his feet, and gain interest for his mental 
powers, andinduce (without disturbance) thought 
and reflection, both on the part of the artist 
and = public, 

“7th. Equestrian groups are, of necessity, too 
much alike A ounpeel sao intelligence, like 
the public spirit characterising Manchester, 
seems naturally to point to originality instead 
of what may pronounced mere repetition. 
The ideas suggested by the monument to Nelson 
in Liverpool, are more impressive, lasting, and 
satisfactory, than are induced by all the others 
erected to that great man ; and I beg, with much 
deference, to strengthen my views by referring 
to a work which must be so well known to the 
Committee. I would also appeal to the unsatis- 
factory results of equestrian groups generally, 
and maintain that, with every respect for the 
artistic merits of these works, they must be re- 
garded rather as ornamental to an open space 
than as beautiful in themselves.” 

It will no doubt be very generally considered 
that M. Patric Park tien, by the publication of 
these remarks, done good service to the Art of 
which he is so accomplished and distinguished a 
professor. 
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THE ROYAL ACADEMY. 
BIENNIAL DISTRIBUTION OF PREMIUMS. 





On the evening of December the 10th, the 
biennial assemblage of the members and students 
of the Royal Academy was held for the — 
of distributing the medale and prizes to those 
of the students who were the successful compe- 
titors. The chair was taken at nine o'clock, 
with a full attendance of academicians, students, 
and visitors. The theatre (the { room ae 
fitted as such) was hung with hyper-col 

anatomical drawings, of much excellence in exe- 
cution and accuracy of representation. These 
drawings are of such a size as to be. distinctly 
seen from all parts of the room, and are thus 
well calculated to illustrate a course of anato- 
mical lectures delivered to a very numerous 
audience. The President prefaced his introduc- 
tory observations by stating that these drawings 
were not among the works to which premiums 
had been awarded. Sir C. L. Eastlake then pro- 
ceeded to speak of the different academical 
classes, and to consider the success of their 
various efforts. He complimented the labours 
of the students, and spoke most satisfactorily of 
the talent and exertion of those of the officers 
of the academy, under whose direction such 
results had been achieved. The drawings were 
honourable to the students, and according to 
the greater or less perfection with which they 
drew the living model so undoubtedly was the 
capability of realising successfully; the power 
of drawing from the life was the test of excel- 
lence. There were several of the drawings 
which, considering the brief term of experience 
enjoyed by the students whose productions they 
were, promised for their authors signal distinc- 
tion in their profession. In sculpture there was 
but one candidate of the first class ; the subject 
was “The Death of Procris,” according to Ovid. 
In historical painting the gold medal had been 
awarded to a student, whose version of the 
theme proposed afforded promise of future 
reputation. The subject selected by the 
Council was one of much difficulty, but as a 
classical subject was well calculated as a test of 
power in the application of instruction founded 
upon a classical basis. The introduction of a 
classical element produced a revolution in the 
feeling of certain of the schools of Italy, the 
effect of which is more apparent now than it 
could be at that time. By the study of Greek 
Art Andrea Mantegna was betrayed into a 
sculpturesque manner, but this was followed 
and modified by others into qualities which 
constituted the distinguishing excellences of 
the best painters of the best periods. Man- 
tegna never departed from the feeling of 
the antique, and his views, even in his lifetime, 
exercised a widely extended influence. It 
is to him that we are indebted for the purity 
of the Bellini, Correggio, and =thers ; thus, inas- 
much as the study of the antique has pro- 
duced those works which are considered the 
inimitable examples of the greatest masters of 
the Art, nothing better can be recommended to 
the attention of the student, than that source 
which has already yielded so much of excellence, 
that is, Greek Art. The President having con- 
cluded his introductory address, the tendency of 
which is here given, he called Charles Rolt, the 
successful competitor for the gold medal in the 
class of historical painting, and presented to him 
the gold medal with the “ Discourses” of 
Reynolds, Fuseli, &. To E. G. Papworth was 
presented the gold medal with the “ Discourses ” 
of Flaxman, for his composition on historical 
sculpture. To Richard N. Shaw was awarded 
the gold medal for the best design in the class 
of architecture. To Joseph Powell the silver 


medal for the best study in painting from the: 


living model; and also to Joseph Powell the 
silver medal for the best study in painting from 
the draped figure; and the silver medal for the 
best drawing from the life, with the “ Discourses ” 
of Barry, Opie, and Fuseli. For the next best 
drawing, the silver medal was awarded to D. N. 
Fisher. For the next best drawing, the silver 
medal to H. Garland, and to E. G. Papworth and 
Arthur Lane for architectural studies. For the 


best study from the antique the silver medal to | as was also tha best drawing from 





James Waite. To John Banks the silver medal 
for a drawing from the antique. To Henry Gale 
the silver medal for a drawing from the antique. 
To John Adams the silver medal and the “ Dis- 
courses” of Flaxman for the best model from 
the antique; and to E. Mitchell the silver 
medal for a model from the antique; and 
lastly, to J. > L.8 — — for 
progress in sciography. ving co ed the 
distribution of the medals, Sir'C. L. Eastlake 
read a discourse commencing with an inquiry 
into the advantages and disadvantages of 
academiee. There are certain common prin- 
= which all men educated in Art must 
acknowledge. These rules it is the object of 
the academic system to teach ; but beyond these 
immutable principles academies do not impose 
rule or precept. In our own school, Wilkie and 
er were eminent exampies of contrasting 
views ; both were triumphantly successful in the 
opposite courses which they followed ; but both 
bowed to those common principles of Art which 
it is the province of sepinades to teach,—prin- 
ciples which have been universally acknowledged 
from the days of Giotto to the present. A 
a proposition in every work of Art should 
probability or credibility ; and as these produc- 
tions are immediately addressed to the eye, truth 
and distinctness of representation are absolutely 
indispensable to the realisation of the proposed 
effect. In reference to the function of the limbs, 
especially the hands, Lairesse, who is said to 
have painted a picture of Apollo and the nine 
Muses in one day, taught, after the principle of 
absolute oppositions, that if the back of one 
hand were seen, the palm of the other should 
be shown, and the expression of the extremities 
was by some painters so far insisted on that they 
professed to render the feet descriptive—even 
eloquent. The President alluded to the number 
of hands shown in Da Vinci's “ Last Supper,” 
and contrasted this by an appeal to Raffaelle’s 
cartoons—“ Paul Preaching at Athens,” “ The 
Sacrifice at Lystra,” and “Feed my Sheep.” The 
uplifted hands of Saint Paul are impressively 
effective, and not less so are the hands of other 
figures in others of the cartoons. The lecture, 
for such we may call it, of the President was 
listened to with profound attention, the more 
so that it was so purely practical, and it was 
concluded amid the plaudits of the students and 
visitors. 

Of competitors for the gold medal in the School 
of Painting, there were five, showing diverse 
manners of entertaining the subject—“ Orestes 
pursued by the Furies.” In the prize picture 
—that of Mr. Rolt, Orestes, a quasi nude figure, 
shrinks appalled from the accusing ghost of 
Clytemnestra, and the triad of hellish ministers 
of persecution, horrid (quoad capita) with writhing 
snakes. In the description of Clytemnestra there 
is enough of the Stygian visitant—the Furies are 
more substantial, had they been less palpable 
they had maintained their part better according 
to the phantasmata of the text of the play—but 
it must be said that the composition and the ter- 
rible motive of the subject would have suffered. 
These and similar considerations make the sub- 
ject one of the most difficult that could be 
selected from the Greek drama. The ee A of 
Orestes is thrown back, resting on the left foot, 
having the right leg extended. In the head, 
character and dignity have been sunk in the 
individuality of the model; the features are 
therefore unimpressive, and we think the right 
leg from the knee downwards too short, but 
the figure presents remarkable passages of draw- 
ing, painting, and surface. The composition is 
fall and appropriate, showing abundant resource 
and classical feeling. In the gold medal sculp- 
tural composition, “The Death of Procris,” by 
Mr. Papworth, Procris is seen supported by 
Cephalus after she has received the fatal arrow 
—the group shows here and there beautiful 
modelling and effective coincidence and oppo- 
sition of line. In anti modelling the 
berini Faun ra —* —e — wa 

erall irited and successful. Among the 
a Be the life must be particularly noticed 
the prize painting. We cannot praise too highly 
the painting of the limbs.) The draped model 


study was also a most Dep eg 
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last mentioned work was entirely made out with 
the stump on white paper, without the aid, as 
well as we could see, of white chalk. We are 
lad to eee that the academy awards to such a 
rawing, without considering itself bound to tho 


hatching method. The exhibi 
with the awards, gave ne ower vow We age 
—_~—— 
THE LAWS OF 


ARTISTIC COPYRIGHT.* 


Tux homage which is paid to us is too 
often deemed by nations as well aintividenla 
a sufficient equivalent for the pleasure they 
receive. The instructive admiration, which in 
every 1 vtional being is kindled by the works of 
a Canova or of a Raffaele, is but a passive 
ae after we and perfectly consistent with 
selfishness, unless a ing @ generous sym- 
pathy with the gifted artirt, and a feeling. of 
restlessness until assured that his intellectual 
labours have met with an ample reward. With 
nations, it is not until the highest civilisation 
has been attained that perfect justice is done to 
the poet, the painter, or the sculptor. To this 
end society makes slow advances; dependent, 
not less on ethical than upon esthetical prin- 
ciples. There will always be, in well constituted 
minds, a harmony between moral and intel- 
lectual beauty. There is a deformity about in- . 
justice from which the generous and the noble 
shrink. It is for the generous and the noble 
that the poet pens his lay, and the artist breathes 
life into the marble. How differently would 
the sculptor or the painter be regarded by the 
barbarous Attila, and by the accomplished Char- 
lemagne, The barbarian would perhaps merely 

the artist as a dexterous workman, whilst 
the monarch would appreciate from his inmost 
soul the imagination and force of intellect and 
genius, which had created a work of match- 
less beauty, destined to oa ore happiness to 
successive generations. The legislative mind of 
the emperor would look beyond the mere 
money value of the statue or the painting, 
which, as a thing of course, would be the due 
of the artist, and he would fling around the man 
of genius all the patronage and protection which 
rank could confer, or right and justice demand. 
The very least he could do would be to protect 
him from invasion and fraud, and this without 
expense or delay. In other words this would 
be to frame legislative enactments for the 
security of artistic copyright. 

It is to this important subject Mr. Blaine has 
applied himself in the work before us, which is 
replete with legal information and valuable sug- 
gestions, deserving of serious attention by artists, 
lawyers, and statesmen. The author brings to 
his task an enthusiastic love of the fine arts, 
which he considers with much truth, as forming 
a universal language. He has not only selected, 
but arranged with care the various decisions, and 
the statutes wee J upon the subject. The 
Select Committee of the House of Commons on 
arts and manufactures recommended the estab- 
lishment of a copyright tribunal, but this has 
never been adopted. “ From ignorance, or non- 
observance of the existing laws of artistic copy- 
right, artists, print-sellers, and other proprietors 
of such rights, are placed in the greatest jeopardy 
as to property of that description.” Litigation 
is expensive, slow, uncertain, and often avails 
little, as an injunction comes too late, and an 
ordi jury is not a competent tribunal on 
matters of taste. Mr. Blaine ts the pro- 
priety of conferring upon courts of common law, 
an equitable jurisdiction, as is done by the recent 
admirable Patent Law Amendment Act. The 
first Copyright —— Act, commonly called 
Hogarth’s Act, (8 Geo. IL, cap. 13) was deemed < 
insufficient, and was amended in 1767 and again 
in 1777. It was not, until half a century after- 
wards that Ireland was included in the Copy- 
right Engraving Acts. 





* Ow tHe Laws or Artistic CoPYRIGHT AND THEIR 
Derects. For the use of A vers, 
Printsellers, &c. By D. Ropenrson BLain ., of the 
Middle Temple, Law, by 
Murnay, London, 1853 
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volume before us treats ve ic | 
ie or with the rights of Agpors ‘Th 
ye inciple upon which 
author aye dow iid te bnsed, and of British 

h copyrights. Mach 
knowledge is given on the subject of | 
in designs, etchings, engravings, maps, | 
charts and plana, made and first. published = 
Great Kritain and Ireland. Copyright aye 
of sculpture is treated of with care and judg 
ment; the author pointing out the importance | 
of fulfilling the conditions imposed by the — 
Act of 1850. as well as the Sculpture — 
Acta. Bat, by far the most valuable part of Mr. | 
Blaine’s work, is that in which he points out 
with much clearness and force, the chief — 
of the existing laws of artistic copyright, wr 
then offers suggestions for the amendment 0 
these laws. The learned author considers the | 
term of copyright too limited, as regards en. | 
gravings and sculocure, and is of opinion that | 
the penalties for piracy are too emall. He 
recommends—and we trust this recommendation | 
will be adopted—that the present statutes | 
should be repealed, and that the laws should | 
be consolidated into one act; that the 
term of protection should be the same as for | 
literary copyright, and that the works of British | 
wubjects should be entitled to copyright, in 
certain cases, although not first published in 
this country. The suggestion of a copyright regis- 
tration «fice, under one managernent, in three | 
departments, literary, artistic, and useful and 
ornamental designs, well deserves the attention | 
of the legislature, and must, sooner or later, be 
adopted. Many excellent reasons are given by 
Mr. Blaine for these various improvements, and 
move, doubtiess, will suggest themselves after 
mature deliberation upon subjects of such 
interest and importance. The work is concluded 
with an appendix containing the statutes, and a 
useful index to every part of the volume. 


valuable 


THE VERNON GALLERY. 


THE VINTAGE. 


T. Stothard, RB A., Painter T. Garner, Engraver. 
Sise of the Picture, 4 ft. by 3 ft. 2 in. 


Tuts is the last subject by Stothard which we 
have to present to our readers from the pictures 
in the Vernon Gallery ; it is a work which, asa 
whole perhaps, will meet with the greatest 
number of admirers, inasmuch as it shows more 
of his excellencies and fewer of his defects. 
The composition is distinguished by peculiar 
elegancies, especially in the central group, where 
the two foremost figures are arranged in a highly 
graceful form, and so skilfully that they allow 
of the admission of the others immediately 
behind them without interfering with the affect, 
which, indeed, is greatly heightened by :heir 
introduction. The figure of the child comes 
most appropriately into this part of the compo- 
sition, filling up the space with an object which 
though the smallest of the “ humanities,” ia, 
from its beauty, the most interesting in the 
picture, The female to the right reminds us of 
one in & painting by Nicholas Poussin, but it 
exhibits some defects in drawing that the great 
artist of the French school would scarcely have 
committed, as in the right leg, which is evidently 
in such @ position relative to the body as 
would be almost impossible to sustain without a 
feeling of great uneasiness. It is difficult to 
arrive at a correct definition of the artist's ideas 
of ‘this subject. The grape-gatherers aro still 


laden wi rs are 
nae — 2 parle bunches, so it is evident 


the tale figures, wh 
hot that expression 
usually interests mai 

, been aiding 
heads are wreathed 


ove faces by the way, have 
of manly beauty which 
dens, have, it may be pre- 
ms their task, as their 
round w 
youth in the central group mre ay i - 
skground holding a crook, we tak ch 
shepherds who have left their f i 


frolic. This is the cnl 
ve t & composition which after all 
fe as "4 painter's fancy,” a 


| on many new-made graves ; 


| truly of a sickly ) 
ne life was all sunshine—have been stricken 
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MEMORIES OF AMELIA OPIE. 
BY MRS. S. C. HALL. 


1d year have been pressed 

Tur foot-marks of the old y canes been 
d the “green churchyard” 

a o nea the young—those to 


down ; strong men and blooming women — 
solved the great mystery of the “ hereafter,” an 
are no more seen among us; from afar comes 


lem and 
| the clangour of the trumpet, and the Mos 
the Frank have encountered each other in deadly 


‘combat. The yea has passed 


with more than 
usuel rapidity—as all years seem to do, as we 
advance in life—but much individual sorrow 
has attended its progress, and numbers who 
rejoiced in the many-coloured gaieties of the 
Christmas preceding, have, during the high 
festival of the past year, been clothed in sack- 


| cloth, and mingled their cup with tears. 


Among others who have been “ removed,” even 
during the last month of the desolate old year, 
was one, whose name we have loved from the 
time we were permitted to read her “Simple 
Stories,” and who was popular as an author 
before we were born. 

Ametta Opre was the daughter of Dr. Alderson 
of Norwich, and the widow of Opie, the painter ; 
but she is better known, and will be longer 
remembered, as the author of some “ here and 
there” poems, of much expression and tender- 
ness, of one Novellete, “The Father and 
Daughter,” which after the lapse of half a 
century maintains its position in our literature, 
and of a series of true and valiant tales “ Illus- 
trations of Lying,” which still act as key-notes 
to the frauds of society. We particularise 
these among many productions of this accom- 
plished woman, only because we know them 
best, and believe they are the best known of the 
much she wrote. Mrs. Opie was a large contri- 
butor to some, indeed to almost all the annuals, 
in their palmiest days. “Thou knowest—or 
thou ought to know”—she wrote at the com- 
mencement of our correspondence in the year 
1827, “that since I became a Friend I am not 
free to what is called ‘ make a story,’ but I will 
write a fact for thy annual, or any little matters 
of history, or truth, or a poem if thou wishest, 
but I must not write pure fiction, I must not 
lye, and say, ‘so and so occurred,’ or ‘such and 
such a thing took place’ when it did not: do’st 
thou understand me?” but we did not quite 
understand her, nevertheless, although that 
correspondence brought about an acquaintance, 





quite concluded ; two of | 


to be | 
ocks to join in a | 
y interpretation we can | 


which ripened into a cordiality, only chilled by 
| Death! We never did, as we confess, quite 

understand the delicate distinction which Mrs. 

Opie made between factand fiction ; we were only 
convinced of one thing, that she believed in it 
| herseii; she earnestly and truly believed she 
| was simply writing a fact, when it was evident to 
| others she had the smallest possible ground to 

iake her data from, and then illustrated and 
| embellished it according to her own lively and 

overflowing imagination, which she must always 
have had “ hard work ” to keep within moderate 
bounds. We have heard that in her early days 
she was one of the most lovely and brilliant 
women in her native county ; and Norwich, the 
city of her birth and death, was proud of her wit 

eauty. She was perfect as a musici 

according to the simple “ perfecting ” of mais 
| days, and sung with power and sweetness the 
music then in vogue ; the “ Sally in Our Alley,” 
the “Savourneen Deelish,” the soprano songs in 

Love in a Village,” in “The Beggar's Opera,” 
and ‘ Artaxerxes ” and added to this fascinating 
accomplishment, a knowledge of, and affection 
for Art, which doubtless led to her marriage 
with Mr. Opie, who (apart from his art) seemed 


the last man likel i i 

y to make an impression u 
the heart of ® gay, g beautiful, ne a er 
woman. She was hap 


py in this wed i 

= pe choice ; and the biography reson of 

-~ — she considered a failure, only because 

aoe = done justice to his talents or his 

| . r first interview with Mrs. Opie 
was in the house of her cousin Mr. Bri th 

| late Royal Academician, who resided in ‘Beaton 


nee 














Street.* This was some time after. she had 
renounced music, the pomps and vanities, and 
usual female adornments of the world, ‘and 
become, as she remained to tbe last, a member 
of the “Society of Friends.” Mrs. — was seen 
to great advantage in the house of this much- 
loved relative; he had married his cousin, an 
intelligent and graceful woman, and to both 
Mr. and Mrs. Briggs, Mrs. Opie was attached 
with the warmth and devotion inseparable from 
her enthusiastic nature. Her appearance was, 
despite a certain clearness approaching severity in 
her quick blue eye, exceedingly prepossessing ; 
there was a coquettish simplicity in the folds of 
the pure white kerchief that was skillfully 
arranged over a silver grey dress of the plainest 
make and richest fabric, and her exquisite cap 
was composed of the clearest and whitest gauze, 
the border delicately crimped over hair not then 
grey ; her carriage was erect, her step firm and 
rapid ; her manner decided ; her voice low and 
sweet in tone, her smile perfect sunshine. She 
“flirted” a fan with the ease and grace of a 
Spanish lady, and if her bright, enquiring, and 
restless eyes, made you rather nervous at a first 
interview, the charm of her smile and the winning 
grace of her manner, placed you more at ease 
after a few minutes’ converaation, than on your 
introduction you ever imagined you could have 
been. Still the incessant sparkling of those quick 
blue eyes told— 


‘that e’en in the tranquillest climes, 
Light breezes might ruffle the flowers sometimes ;” 


yet when we met in after years the restless 
manner was much calmed; as the face became 
less beautiful it became more soft, less com- 
manding, but more loveable. Like a valuable 
picture, Mrs. Opie was improved by age—how- 
ever impossible that may seem, when we write 
of women. 

Mrs. Opie’s society was eagerly sought for by 
the most enlightened persons of the age; to 
name her friends would be but to catalogue the 
most remarkable of those whe are interwoven 
with the history of our times. She was 
earnestly and sincerely philanthropic ; her name 
was not frequertly seen in the list of subscribers 
to public charities ; but when a tale of want or 
sorrow was told to Mrs. Opie, tears. rapidly 
twinkled in her blue eyes, and gradually those 
pretty hands, which were demurely folded 
quaker-fashion, would unclasp, and presently the 
right one found its way through the ample folds 
of her dress to her purse, from which she gave 
with frank liberality. Her politics had the firm 
decided tone of her adopted people, and she ex- 
pressed them without reserve, and not always 
without bitterness. 

Soon after the “ Three glorious days” which 
formed one of the frequent eras in the history 
of the domestic revolutions of our neighbours, 
who are so boastful of a liberty which evaporates 
more rapidly in France than in any other 
country, we had the good fortune to be in 
Paris; we say “good fortune,” because Paris 
was then in the full blaze of a triumph th«t 
succeeded a successful struggle. The bullet- 
marks were still fresh upon the house; the 
bon-bons were cannon-balls; and the little 
children blew trumpets, beat drums, carried 
flags, marched in columns and formed squares, 
with a degree of pleasure and precision to which 
no English-born child could by any possibility 
attain, or would ever dream of attempting. At 
that time Mrs. Opie occupied an entresol in the 
Hotel de la Paix ; and a servant with something 
of the appearance of a sobered-down soldier in 
his dress and deportment, waited in the ante 
room of the Quaker-lady to announce her visitors. 
Singularly enough, Mrs. Opie was never more at 
home than in Paris, where her dress in the 
streets as well as at the various réwnions at which 
she assisted, attracted much attention and curi- 
osity—the Parisians believing she belonged to 
some religious order akin to the Sisters ‘ 
Charity. There Mrs. Opie did not make a 
tinction which we always fancied bore 
relation to that between “ fact and fiction.” 





* Since Mr. Brigg’s death, Mr. Illidge, the portrai 
painter resided there, and at one time E. y Lanes 
who stands so high and honourably in the 


rank of British Art, occupied a portion of the house. 
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London she always shook her head, and drew 
herself, if possible, a little more upright than 
usual, when pressed to = an evening in 
society —“ No, no, I never, I thank thee, go out 
of an evening; I go to breakfasts or dinners, but 
not to evening parties ;—no, I thank thee, I go 
to no PaRTIEsS;” but it really was only the hour 
she objected to, for she never cared how large 
the breakfast or dinner “party” was, and 
frequently did not retire early from the latter, 
enjoying music (without saying so) as keenly as 
if she had never concealed “the organ” beneath 
a Quaker-bonnet. In Paris, Mrs. Opie was one 
of the lights of the liberal and inteliectual, as 
well as of the legitimate and aristocratic, soirées. 
One evening we met her in the circle at the 
Baron Cuvier's, where the Bourbonists were 
certain to congregate, and where the Baron’s 
magnificent head “stood out” like the head of 
Imperial Jove. At-one moment she was dis- 
cussing some point of natural history with the 
great naturalist; the next, talking over the 
affairs of America with Fenimore Cooper, who, 
however he disliked England, was always kindly 
and courteous to the English in Paris ; the next, 
explaining in very good English-French to some 
sentimental girl, “ who craved her blessing, and 
called her Mére,” that she never wes *u:1 never 
would be a nun; and that she belonged to no 
such laborious, useful, or self-denying order, as 
the Sceurs de Charité ; and at the close of the 
evening, when, in compliment to the English 
present, a table was covered with a white ‘cloth, 
and tea was made and kindly poured out by 
Madame Cuvier's daughter, Mrs. Opie was cer- 
tainly one of the pillars of the tea-table, laughing 
and listening (she never could have been so 
universally popular had she not been a good 
listener), and being to perfection the elderly 
English lady, tinged with the softest blue, and 
vivified by the graceful influence of Parisian 
society. On the succeeding evening, we met 
our Quaker countrywoman as much at home, 
with General La Fayette, in his republican little 
brick-floored rooms, as she had been on the 
previous night at the Jardin des Plantes, in the 
splendid salon of the Baron Cuvier. 

The gathering at La Fayette’s is never to be 
forgotten by us; the General himself was (no 
matter how we regarded his politics) a most 
remarkable and most deeply interesting man, 
he was at that time, (in 1831), worn down, with 
much of his fire quenched—resembling rather a 
patriarch than a soldier. The rooms were 
crowded, and in the crowd was Fenimore 
Cooper, more at home with the Republicans, 
warmer and more genial than he had been on 
the previous evening, where the society was 
courtly and constrained. All the remarkable men 
of that party were there, and all seemed agitated 
by something going forward, which at first was 
incomprehensible to us. La Fayette stood in 
an inner room, conversing with a staff of old 
friends, who appeared privileged to crowd around 
him ; but every five or six minutes the circle 
opened—-a youth in a foreign uniform ap- 
proached, the old man pressed his hands, looked 
earnestly and affectionately in his face, addressed 
to him a few words in a low tone, and then the 
youth bent and kissed his hand, some even 
knelt and craved his blessing, and he dismissed 
them with a sentence, “Ah, Le bon Dieu vous 
benit, mon fils /” or “ Allez & la gloire!” or “ Vive 
la Patrie/” One, a fine handsome fellow, more 
than six feet high, the General embraced and 
kissed ; tears rushed to his eyes, and twice when 
the young man knelt, he raised him and pressed 
him to his heart. Mrs. Opie wept, as indeed 
many did, who hardly comprehended the cause 
either of the reception or the parting, but we 
soon learned that the youth was the son of a 
distinguished Polish officer, who had fallen in 
defending his country, and that he was going to 
Poland with his countrymen to renew the 
struggle—that all those who so craved the 
blessing of La Fayette were Poles, all resolved 
to cenquer or die, all to leave Paris at the dawn 
of the following day; and they did so, and in 
six weeks all those young hearts had ceased to 


beat— : 
—— ‘‘ Their last fight fought— 

Their deeds of eaenee™ — - 
indeed, the meeting was a singularly solemn 





one for Paris; even when the little ceremony 
was concluded, there was so much serious 
matter connected with Poland to think of and 
talk about, so much anxiety as to the result of 
the struggle, the young “braves” excited so 
much interest, and La Fayette appeared so over- 
powered, that we withdrew earlier than usual, 
leaving Mrs. Opie walking through the rooms, in 
earnest and animated conversation with, and 
leaning on the arm of, a six-foot Pole.* Her know- 
ledge of foreign literature was very extensive, 
and more frequently within the last five years 
we received little notes in her clear small hand, 
written without spectacles, when she fell in with 
a book which afforded her peculiar pleasure and 
amusement. “The Caxtons” she preferred to 
all the novels from the fertile pen of the highly 
gifted author, and often spoke of her acquaint- 
ance with his mother; she was fond of recallin 
all the celebrated friends of her early life, an 
yet cherished the most genuine admiration for 
our modern authors. In another note, dated 
1851, she says, “Iam now readivg Household 
Words for the first time, a friend has lent me 
the whole together (as far as it has gone) and I 
am so fascinated : I don’t know how to lay the 
work down.” It was delightful at all times to 
receive her letters; her feelings were so well 
expressed, her criticisms {she hardly ever wrote 
of what she did not admire) were so overflowing 
with kindness. She felt so much pleasure in 
giving praise that she never appeared happy 
until she bad poured forth all she thought to 
those whom she well knew would sympathise 
with her. 

The last time we saw Mrs. Opie was, we believe 
in 1849, at a private view of the Royal Academy. 
She had come up as usual to the “ May Meeting,” 
and never of course missed the sight she loved 
so well. She was looking as bright and interesting 
as ever, but she was very lame, and moved with 
difficulty, if not with pain, from one seat to 
another. She suddenly left off talking of pic- 
tures to speak of Jenny Lind, whom she had 
learned to love from her close friendship with 
the late Bishop of Norwich, as well as from 
public report. “She has the voice of an angel,” 
said the old lady with all her usual warmth of 
manner, “and no wonder : all she sings, and says 
and does, is inspired by heaven.—Now keep 
away from me, do,” she said, half petulantly, half 
playfully, when, as usual, friends came up to 
presert strangers, “keep away, I will not be 
interrupted, I am talking of Jeuny Lind.” + 
Mrs. Opie’s affections were unchanging, and she 
clung to Norwich to the last with the most intense 
affection ; at the age of eighty-three it may be 
believed that she had survived all her old friend- 
ships, but she had the happy fortune of finding 
friends amongst the young; her large sympa*hy 
was always in action, and she received visitors 
long after she had ceased to leave her pretty 
home on the Castle Meadows. She went in 
1849 to reside in the house in which she died. 
She seemed so charmed with this new residence, 
that her account of it is worth transcribing ; we 
had informed her of our own migration from 
town to country, and her reply ran thus :— 


“ My dear kind friend, 
“T too have taken a lease of a new 
abode, a lease for two years only, renewable I 
hope at the end of that time, if I live so long, as 
it isasmall house, in my opinion charmingly 





* We make it a rule to destroy every letter where the 
contents are such as the , EVEN death, would 
not like the public - to rest upon, but we still have 
many of Mrs. Opie’s letters, that are preserved as tokens 
of one we both and loved—one is now before 
us, where she alludes to this remarkable evening: 
“Well dv I remember thee and thy husband at Paris 
in 1881, after the revolution ; I was there six months 
and a half, living in the Hétel de la Paix by myself. 
Those six months were full yen Nog er What happy 
days I passed at La Grange, with the Lafayettes.” 

+ In one of her letters after her return to Norwich, 
she writes. —‘‘ I think it is a week to day since I wrote 
to Jenny Lind, and sent her a description of the dear 
Bishop's grave ; it is covered by a large black marble 
slab, with a deep border round of variegated marble, the 
colours black and grey. He lies in the middle of the 
great aisle of the Cathedral, and when the painted glass 
windew, as a memorial to his memory, is and 
placed over the great western s of entrance, it is 
thought that the rays of the se sun, on which he 


Toved to gaze, will shine upon the stone that covers his 
dear remains.” 








situated ; a road (not a street) runs beneath my 
windows which are to the south, with a point to 
the west, by that means I catch the radiance of 
the setting sun on the turrets and walls of our 
noble castle, on which I look in a direct line ; 
it stands on a highish hill, and round the 
top of the green keep runs an iron rail, behind 
which I see persons of all ages promenading for 
air and exercise. 

“TI had long wished for this little residence ; 
the view is a constant delight to me ; my rooms 
are rather too small, but my sitting-rooms and 
chamber being en suite, they suit a lame body, 
as I now am; and below J have three parlours, 
two kitchens and a pretty garden. The second 
floor commands Norwich and the adjacent 
country, but this is thrown away on me; I have 
seen it, and that is enough; the noble trees, 
flowering shrubs, and fine acacias, towards which 
I am daily looking, surround the noble old 
castle keep, and have to me an unfailing charm. 

“The road which runs under my window leads 
to the Station, and I have seen many groups of 
le tiers état, hastening along, evidently to 
the Monday cheap train to London; it isa 
pleasant sight ! The wind is rather high, and the 
trees I have told thee of, are waving and bend- 
ing their light branches so gracefully and 
invitingly before me, that I could almost fancy 
they were bowing to me, and get up to 
return the compliment however gauchely. After 
this extraordinary flight of fancy, it is necessary 
that I should pause awhile to recover it,—so 
farewell ! Thy loving friend, 

“ Amevia Opie.” 


In another of those frank cheerful letters she 
wrote so frequently to her friends, she told us 
she was the only child of James Alderson, M.D., 
of Norwich, and Amelia Briggs, who were mar- 
ried at Norwich; thus, having no children her- 
self by Mr. Opie, whom she survived nearly fifty 
years, the line is ended ! it is extraordinary how 
many celebrated “lines” have become extinct in 
these our days. 

Mra. Opie was married in 1784, she continued 
to write till 1834, when her “ Lays for the Dead"* 
issued from the press, and though her interest 
in literature continued unabated during the 
remainder of her life, stili she published no 
connected work after 1834. She never lost her 
zest for society, and her friends were certain of 
a cordial greeting whenever she was able to 
receive them. 

She died in the full possession of those clear and 
admirable faculties which rendered her one of 
the most remarkable women of her time, and it 
is no small evidence of her qualities—of the 
heart, as well as of the head—to say that all the 
young who knew her, regret her as they would 
a chosen friend and companion. Norwich has 
lost one of its attractions, for many made pil- 
grimage (especially from the New World) to the 
shrine of this brilliant but true-hearted woman, 
whose enthusiasm overthrew time, and outlived 
the decay of life itself. 

Mrs. Opie’s nature was most essentially femi- 
nine. It was feminine in its gifts—in its graces 
—in its strength—in its w ess—in its gen- 
erosity. She was without a particle of ager i 
and her colour rose and her eyes sparkled while 
she bestowed warm and earnest, if not always 
critically judicious, praise, on what she admired. 
She would have made a heroine, and died in a 
cause she believed right and Pp regen but she 
never could have been guilty of the vulgarity of 

modern bloomerism; she honoured her sex 
and its peculiar virtues too much to wish it 
unsexed. ‘The sensitive delicacy of her mind 
was evident, not only in her writings but in ber 
words and deportment, and it was impossible 
for the young to have a better guide or a more 
excellent example; her manners would have 
graced a court and not encumbered a cottage. 





* In a letter dated 2nd yay 1832, oe ae og 
am er in preparing press, a little volume 
of ‘ Lays for the Dead,’ containing many picees never 
printed, and some that have appeared in annuals of 
pm eer they will be in their order from the year 

13 to the present time: and as every one has, m 
turn, that, 


nowpner ——_ the power «; a 
on the occasion, some 
to the hearte of some of my readers. 
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THE ROYAL SCOTTISH ACADEMY. 


. cecasion to speak with 
We, have had frequent oocoot ‘admirably 
praine of the proceedings io with all his 
wanaged body, which even Haydon, wit © 
horror of scadomies, would have found it di -_ 
to censure, Guarded by no exclusive rules, a 
open to receive merit of all kinds within its 
ie according to its degree of worth and upon 
no otber footing, it has escaped those — 
and intrigues, which have marred the utility o 
our own Royal Academy, and it has at once 
fostered and been supported by a school of Art 
in Scotland, which already ranks high among 
the schools of Europe, and bids fair in time to 
take rank with the first, The names of Duncan, 
Allan, Scott, Thomson, Simson, and Bonnar, all 
now lost to it for ever, and some of them too 
carly lost, are of themselves enough to sustain 
ite fame ; but when we look to the works of its 
living supporters, of its gifted President, whose 
vortraite are always the finest on our Academy 
walls, of Harvey, Paton, Hill, McCulloch, Lauder, 
Crawford, Drummond, Houston, and others of 
the same fresh and vigorous stamp, we sec a 
vitality and energy, working silently and steadily 
in true Scottish fashion, from which a great 
future may be expected for the Arts in Scotland. 
The progress of this Institution from its first 
humble dawning, some six-and-twenty years ago, 
up to the present time when it has grown into a 
large and powerful body, strong in numbers and 
is purse, with a fine collection of casts, and the 
germs of a valuable gallery of pictures, besides a 
noble edifice about to’ be completed for the 
reception of these, and for a permanent school 
of Art, speaks volumes for the ability and the 
high and generous purpose of the men who have 
‘ guided its councils. Scotland has already reaped 
many benefits from their labours in an improved 
taste and sympathy for Art, which has developed 
a liberal patronage for her young artists, who on 
the other hand have been furnished by the 
Academy with the means of prosecuting the 
study of their art under peculiar advantages. 
Not the least of these has been the formation of 
a gallery of works by leading masters, to which 
the teachers of the Academy might point in 
illustration of the great principles of Art. The 
foundation of this gallery was nobly initiated by 
several of Etty's grandest pictures, and it has 
been added to from time to time, till now it 
forms one of the features of greatest interest 
within the metropolis of the North. 

We find from the twenty-sixth annual 
report of the Council of the Academy now 
before us, that they have within the last year 
tnade various important additions to this gallery 
which demand peculiar notice. Besides securing 
Buy's celebrated copy of Titian’s “ Venus of the 
Tribune,” a work which Etty himself valued so 
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thoir absence, it would be the knowledge o 
their being destined to a purpose 80 —", 
and distinguished by admiration 80 —_ 
his pride. For as Etty was selected as t r 
founder of the Scottish Academy's gallery o 
modern Art, so to Mr. Lewis has been assigned 
the honour of initiating a gallery of copies from 
the ancient masters, which the Academy have 
by a recent resolution decided on establishing, 
as more within the compass of their finances, 
and at the same time more usefui for the 
purposes of study, than any gallery of original 
paintings, “important enough, perhaps, in general 
estimation, to be ranked as a respectable collec- 
tion of works of the ancient masters. . 
We see that this plan has met the cordial 
approval of some of the highest authorities in 
such matters, and indeed it cannot be doubted 
that, if carried ont in the spirit of its projectors, 
the reeult must be most beneficial. We have 
understood that the formation of a collection of 
copies, such as that po'ated at in the above 
extract, is included in the plan of the Crystal 
Palace. But we doubt whether any collection 
can be secured for money merely, which will 
rival one accumulated in a course of years by 
the labours of the gifted pupils of an academy, 
working at once from gratitude and for fame, 
and directed by the experience of an intelligent 
Council. Scotland may, therefore, fairly look 
forward to possessing at no distant date a collec- 
tion, in which the characteristics of the greatest 
masters of every period and school may be 
studied under advantages scarcely second to 
those of actual examination of the originals, 
where even the expenditure of great exertion and 
large sums of money does not ensure that 
deliberate scrutiny which all great works of Art 
demand. When we think what noble works 
are scattered throughout Italy and Spain, of 
which no transcripts whatever exist in this 
country, and reflect moreover how little even 
the best engravings convey of what is most 
valuable in the great pictures and frescoes of 
the continent, we see how large a scope exists 
for carrying into execution the admirable design 
of the Scottish Academy. We have no doubt 
this design will be promoted as ably as it has 
been begun, and that our Northern friends will 
achieve the credit of filling up a void in the 
means for the study of ancient Art, which in 
this country has been left too long unfilled. We 
have before us in vivid remembrance some 
exquisite copies from Titian and Paul Veronese, 
which Duncan in the enthusiasm of his youthful 
genius, brought back from his first visit to the 
Louvre, and some of which, if we are not mis- 
taken, now belong to the academy. Powers, 
like Duncan's, are no doubt rare, but with copies 
of even far inferior merit, such a collection may 
in time be formed, as will make Edinburgh as 





highly, that it a hung beside him as he 
painted, and a fine old copy of Titian’s “ Ariadne 
in Naxos,” both works of inestimable value in 
their kind fur the purposes of study, the 
Academy have purchased a series of sixty-four 
drawings i J. F. Lewis from celebrated pictures 
of the Italian, Spanish, Flemish, Dutch, and 
French achoola. This collection, which includes 
many of the finest types scattered throughout 
Europe of the different periods and schools of 
Art, was made by Mr. Lewis from the originals 
while following out his own course of study 
and with a view to the mastery of the principles 
particularly as to colour and chiar-cecuro e 
Gay were based. Executed by oak 6 
ae its value to the schools of the Scottish 
cademy can searcely be overrated, Woe hav 
not had the good fortune to see these drawi : 
bat the artist's name and the circum aa 
their production are sufficient warrat 
excellence, even were this not guaranteed k 
the admiration of the artists who have b = 


instrumental in securi een 
" nD 
We have bef g them for the Academy. 
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™ rifee to Mr. Lewis to part with these cheri 

nis \ * 4 e : 

= ? and instructors of his professional 
» Out, i anything could reconcile him to 


stances of | 


famous for its School of Art as for its Schools 
| of Surgery or Medicine. 
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GLAscow.—The Art-Union of Glasgow have 
selected a most popular picture for the engraving 
4 he presented to their subscribers for the year 

| 53-54: it is Sir E. Landseer’s “The Return 
ae Deer-Stalking,” which is now being engraved 
by Mr. Ryall ; judging from an etching we have 
_—, it bids fair to be one of the best plates Mr. 
~ has produced ; in size it may be compared 
- the largest prints after Landseer that have 
_ —_ The Society is increasing its number 
2 “ Ts every year, and the prospect of possess- 

| ——s an engraving as that alluded to, ought to 
he: » ugment the list of subscribers very con- 

| on re Last year 373 works of Art were dis- 
- — among the members, independent of the 
Th co of the “ Keeper’s Daughter” to each 
t-¢ rt-Union of Glasgow was, we believe, the 
Brite tetion of the kind established in Great 
a tibet mney yields to none in thes irit 
conducted.” nd the judgment with which it is 

_VUBLIN.—Treland see 
vigorously in Artmateers; Ma 

ae Industrial Exhibition 

ws her slumbers ; let us hope, as we believe 
- now she will proceed wisely as well : 

| Meetings of noblemen and gentleme 


ath to be stirring 
Dargan and the 
have roused her 


in the well-being of the sister-island have been 
recently held in Dublin, for the purpose of adopting 
measures to secure a permanent exhibition of Art 
in that city, and, eventually, to establish there 
National 2 ong It must not be supposed that 
hitherto there has been no public expositicn of 
pictures, &c., in Dublin ; but that which has been 
called an “ exhibition ” was unworthy of the name; 
in fact no English artist of any repute cared to 
send his pictures to Dublin. Ireland was no market 
for works of Art; we have frequently been told so 
by artists, and, unfortunately, we could not deny 
the truth of the observation ; none would feel more 
pleasure than ourselves to know that this reproach 
cannot in future be urged against the country, 
The plan proposed by the committee which has 
taken the matter in hand is perhaps the best under 
the circumstances, that could be adopted at the 
outset of such a scheme; eventually they may be 
in a position to procure a permanent collection ; 
at present only thus much is asked :—“‘ A great 
many noblemen and gentlemen in Ireland, or im- 
mediately connected with it, possess fine collections 
of paintings, of statues, and other antique works 
of Art, and of the earlier engravings, and many 
more have each one or two works of so high aclass 
as to be well suited for a first-rate public collection. 
If a considerable number of these gentlemen could 
be induced to lend a certain portion of their 
paintings and other works of Art of a high class, 
for a fixed period, (substituting one for another 
from time to time, so as not to trespass too largely 
on their collections at any one moment, ) a valuable 
gallery might be formed, which would at all times 
supply students with worthy subjects for study, 
the public with an exhibition calculated to purif: 
and educate taste, and artists themselves wi 
examples for emulation, in the absence of which it 
is to be feared may be found the reason that many 
of high promise in their profession, have produ 
so little that is really high and able in proportion 
to the expectations formed of them. The annual 
exhibitions of the British Institution in London 
show that this plan is capable of being successfully 
worked, and with the utmost regularity. Artists, 
students, and the publicin London have been long 
familiar with the advantages, in every point of 
view, of these exhibitions. It only remains to 
ascertain whether the same principle may be also 
carried out in a more permanent form, and whether 
Irish gentlemen, so fortunate as to possess many 
noble works of Art, would consent to miss from 
their walls, for a limited period, a few of those 
works, for the purpose of contributing, without 
loss or risk, not only to the gratification of the 
public, but to their lasting improvement, and to 
the advantage of Art itself, through the artists and 
students, present and future, whose energies would 
be rightly directed by the habitual study of the 
Great Masters that preceded them.” 
WonrcestER.—The second annual meeting of the 
friends and subscribers to the Worcester Schoel of 
Design, was held towards the end of the month of 
November, at the Music-hall in that city. Lord 
Ward took the chair. The report stated that 
during the past year the institution had continued 
to make encouraging p . No fewer than 
278 students had received instruction; 229 was the 
largest number that had attended in any one 
month ; and 192 was the average monthly attend- 
ance; being an increase over the first year of forty 
students in regular attendance. The revenue for 
the year, including the government grant of 1500. 
was 720/. 6s. 7d. and theexpenditure 5700. 2s. 10d. ; 
balance, 1507. 3s. 9d. Mr. Cole, C.B., and Mr. 
Redgrave, R.A. were present, and addressed the 
meeting. This school is of comparatively recent 
foundation ; but it has already done good service 
among the manufacturers of the place, especially 
in the porcelain works. . 
EpinsurcH.—Mr. Ruskin has recently delivered 
a course of lectures in this city on architecture and 
painting, subjects which his cultivated mind and 
intellectual powers are well calculated to treat of. 
We much regret that no account of these lectures 
has reached us, to enable us to give our readers 
some idea of what his hearers listened to; but of 
this they may be quite sure that, whatever view 
he took of his subjects, they were enforced with all 
the learning and eloquence that distinguish his 
writings ; and this is nota little. The ‘‘ gude-folk 
of Edinburgh are fortunate in having prevailed on 
Mr. Ruskin to go among them for such a purpose, 
but we trust his labours will not terminate there; 
in our own metropolis he might address audiences 
who would eppreciate him no less than our northern 
countrymen. There are so few public lecturers on 
Art equal to the task they undertake, that we 
should welcome most heartily such a one as he 
among us; at any rate we trust to see what he 
delivered at Edinburgh printed for general 
circulation, 
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BristoL.—We hear that the Academy of Arts 
in this city opene? its annual exhibition last 
month, but we are not in a position to give an 
report of it. A journal like ours, whose prof 
object is to aid such exhibitions by every means in 
our power, naturally looks for information from 
those who, being on the spot and most interested 
in their success, are best able tofurnish it; if this is 
neglected there ought to be nosurprise on the part 
of provincial schools at the omission of their pro- 
ceedings from our columns; the fault lies with 
them and not with us. 

Be.rast.—The pupils of the Government School 
of Design in Belfast held their annual soirée on 
the 2nd December, in the Academical Institution ; 
Mr. Davison, M.P., fulfilling the duties of chair- 
man on the occasion. We have received no detailed 
account of the proceedings, but we understand this 
school is making good progress under the effective 
management of Mr. Musey, the head master, and 
his coadjutors. 

Limerick.—The first annual —_ of the 
Limerick School of Art is before us. This Institu- 
tion has been only one year in existence, yet 
during the eight months to which the first session 
was limited the number of pupils was very con- 
siderable; in the month of April, for instance, 
there were 84 male scholars and 76 female, attend- 
ing theclasses. The school is in connection with 
the Department of Practical Art. 


—_——=§————= 


ART IN CONTINENTAL STATES. 


Paris.—A retrospective view of the Fine Artsin 
France during the year 1853, is anything but 
encouraging. France abounds in clever painters, 
sculptors, &c., but if we except five or six of the 
first talent, and twenty or thi favourites of 
a secondary class, the ey of artists in this 
country are in a state of great destitution. In the 
salon at Paris, about twelve hundred paintings 
only having been exhibited, a great number were 
left available for the rans os gf and foreign exhi- 
bitions, of which not ten per cent. have been sold ; 
thus most clever artists are reduced to earn a 
livelihood by working for the trade. Drawings on 
wood, decorations, vignettes, fashions, &c., are the 
resources they fly to; this is a very melancholy 
prospect. Next year there will be no exhibition, 
that hope is therefore cut off; we shall see what 
the grand exhibition of 1855 will produce, and 
must be contented to live in hope.— Horace Vernet 
has returned to Paris, we trust he has renounced 
his project of leaving France; he has been well 
received at court.—The statue of Marshal Ney 
has been inaugurated on the place of his execution 
with great pomp; it is in bronze, by Rude.—The 
antique galleriesin the Louvre contala 262 statues ; 
180 busts and heads of men; 992 basso-relievos ; 
288 inscriptions ; various antiques 182; total 1214 
antique works; they have been valued at two 
millions sterling.—The coach which served for the 
sacre of Charles X. has been re-adorned, and will 
serve for the coronation of Louis Napoleon; it is 
richly ornamented with paintings by the best artists, 
and with bronzes, &c., of the finest workmanship. 
—M. Jourdy has just finished the cartoons for the 
painted glass windows destined for the church of 
Ste. Clotilde ——M. Galimard is b finishing a 
series of cartoons illustrative of the Greek religion, 
for the Emperor of Russia.—M. Garraud, director 
of the fine arts in 1848, has been commissioned by 
the government for one of the large statues for the 
Louvre.—M. Seurre, of the Institute, is about a 
statue cf the Empress.—The administration of the 
fine arts is busy placing at the Luxembourg, the 
paintings purchased at the last salon.—The Aca- 
demy have elected M. le Comte de Niewerkerke in 
place of M. A. Damont, deceased, as an honorary 
member.—The Museum of Amiens has had lately 
an important legacy. M. Lagrenée has left the 
whole of his fine collection of medals to that estab- 
lishment.—The Louvre advances rapidly ; the north 
wing is raised to the roof, which has been thatched 
to preserve it from frost. 

In Paris the price of fine proofs or rare prints 
has been greatly enguenied at a recent public 
sale of the collection of M. Thorel. The ‘ Last 
Supper,” by Raffaelle Morghen, sold for 777. ; the 
‘* Transfiguration,” for 36/.; ‘‘ Charles I. in robes,” 
by cs 401.; “‘ Portrait of the Burgomaster 
Six,”’ by Rembrandt, 1602, purchased by Evans 
& Son, of London, and others equally high in price. 

_ Brussevs.—Mr. J. Wiener, the eminent medal- 
list, has just completed one of the new architec- 
tural series of European ecclesiastical edifices. It 
represents St. Paul’s Cathedral on the obverse, 
and on the reverse the interior of the building. - 


MINOR TOPICS OF THE MONTH. 


Tae Rorat Acapemy.—At the annual meet- 
ing of the members of the Royal Academy on 
10th of December, for the election of officers of 
the present year, and for the distribution of 
prizes to the students, to which reference is made 
in a preceding article ; Sir Charles Lock Eastlake 
was unanimously re-elected President : the other 
appointments were as follow :—Council New List : 
—William Powell Frith, Abraham Cooper, 
Edward Hodges Baily, and Thomas Webster, 
Esqra. Old List :—William Calder Marshall, 
Henry William Pickersgill, Charles Robert 
Cockerell, and Charles Landseer, Esqrs. Visitors 
in the Liye Academy—New List ;—Charles West 
Cope, William Powell Frith, Solomon Alexander 
Hart, Patrick M'Dowell, and Henry William 
Pickersgill, Esqrs. Old List :—Edward Hodges 
Baily, William Mulready, Daniel Maclise, and 
William Calder Marshall, Esqrs. Visitors in the 
School of Painting — New List : —Abraham Cooper, 
William Powell Frith, William Mulready, and 
Thomas Webster, Esqrs. Old List :—Charles 


| West Cope, Solomon Alexander Hart, Charles 


Robert Leslie, Daniel Maclise, Esqrs., and Sir 
William Charles Ross. Auditors re-elected :— 
William Mulready, Esq.,Sir Richard Westmacoitt, 
and Sir Charles Barry. 

Tue Bequest or J. M. W. Turner, R.A.— 
“While the grass is growing the steed is 
starving,” isan old adage, and one that applies 
to the pictures bequeathed to the nation by 
Turner, for while the lawyers discuss the validity 
of the will, the pictures are perishing by slow 
but sure degrees. So long ago as last August 
the matter was brought before the Vice 
Chancellor Kindersley, when Sir C. L. Eastlake, 
Mr. Stanfield, and Mr. Hardwick, were requested 
to inspect the pictures and report on their con- 
dition. During the past month the Vice 
Chancellor stated in court that he had received 
a statement from these gentlemen to the follow- 
ing effect:—“That although many of the 
pictures were damaged by long neglect, yet the 
damage must have arisen anterior to the death 
of Mr. Turner, and they recommended, of course, 
that the paintings should be protected against 
damp. They stated that on one side of Mr. 
Turner's house were two empty houses, and on 
the other a builder’s shop ; and that, therefore, 
this was not a place of safe custody. He (the 
Vice Chancellor) had written to the gentlemen, 
who, owing to Mr. Stanfield’s absence, had not 
replied until yesterday. They said, that con- 
sidering the difficulty of finding a suitable place 
for the pictures, and the illness of Mrs. Danby, 
it weak be better to leave them for the present 
in the house, but under the care of some 
respectable and responsible man. His honour 
said he had himself inspected the pictures, and 
that he agreed with the gentlemen who had 
made him a report, that the damage was not of 
recent date, and might probably have been 
occasioned by some experiments by Mr. Turner, 
in varnishing ; some of the paintings had 
been quite destroyed ; some were in oil, and 
some were in water; but the colours appeared 
as though they had been smeared, so much so, 
that the design could scarcely be detected. He 
thought the matter had better be considered 
by counsel.” Accordingly the seven gentlemen 
who appeared as counsel in the case conferred, 
and promised to consider what would be the 
course to recommend for the protection of the 
property while under litigation. Turner has 
now been dead two years, and the affair of the 
will is yet sub judice ; by the time law has settled 
the dispute, there seems every probability that 
whoever obtains the bequest, whether the public 
or the litigants of the will, the possessor will 
have little else to hang up but mould-eaten 
canvasses or empty frames, We are quite at a 
loss to know why the legal question cannot at 
once be settled, so that if the pictures are 
assigned to the nation, the public, through the 
proper channels, may take some steps to prevent 
further damage accruing to the paintings. Since 
the above was written the gentlemen referred to 
have made their “report;” they have endea- 
voured, but without success, to find a suitable 
teeale for their pictures, one that would keep 





them fire-proof and damp-proof. The result ir, 
will remain where they are, but 


the pain 
under the of a competent 

Art Sates tv Rome.--Since the great sales of 
the Fesch gallery, no auction of works of Art 
has in Rome, approaching in importance 
those which will take place during this winter. 
During the revolutions and troubles of Italy 
in 1848-9, it was matter of surprise how 
few valuable specimens of antiquity or Art found 
their way into the market. regards Rome 
this may be easily explained. Pawnbroking, 
like many other branches of trade, is there a 
—_. monopoly, concentrated in the 

onte di Pieta, the president of which is the 
Marchese Campana, a gentleman whose know- 
ledge and zeal have enabled him to form for 
himself one of the most interesting museums in 
Europe, of Etruscan and Latin antiquities. By 
his earnest solicitations the Papal government 
were then induced to extend the benefits of that 
establishment, on a large scale, for the relief of 
artists and dealers in Art; classes upon whom 
more than perhaps any others, fell the losses and 
privations consequent upon the ronarrival of 
strangers to purchase their wares. Accordingly, 
two hund thousand scudi of paper-money - 
were appropriated to be lent on pictures, 
statues, and bronzes of classical origin ; but as a 
security against ignorance and imposition, a 
commission of members of the Academy of St. 
Luke was instituted to judge of the works pre- 
sented, and see that they were really meri- 
torious, and of the required category. In this 
manner a large and beautiful gallery was formed, 
adding another to the attractions of the city. 
After the lapse of five years, during which 
neither principal nor interest has been paid, 
the crippled state of their finances hasdetermined 
the government to recover their advances b 
selling off the property thus pawned, or so muc 
of it as may be required for that Pp e, An 
auction will take place monthly during the 
winter, affording tempting opportunities for ac- 
quiring attested works of sculpture and painting, 
including a variety of wor by distinguished 
artists of the fourteenth and fifteenth centuries, 
besides bronzes, mosaics, cameos, intaglios, and 
tapestries. For example, the catalogue for the 
alee the 28th December, includes specimens 
of importance, ascribed by the Academy of St. 
Luke to Pinturicchio, Ghirlandaio, Luini, 
Leonardo, Pordenone, Caravaggio, Guido, &c. ; 
also a duplicate of the cclebrated colossal group 
by Canova, of Mars and Venus, which forms the 
chief decoration of Duke Torlonia's new palace 
in Rome. 

Skxetcnes BY MicuaEL AncELo.—At a recent 
meeting of the Royal Institute of British 
Architects, Mr. T. L. Donaldson read a highly- 
interesting paper upon the buildings of Lille, in ~ 
France, and upon the fine collection of drawings 
by the great Italian masters, bequeathed to the 
museum of that town by M. Wicar, a native of 
Lille, and, lately, Director of the Academy of 
Naples. These drawings amount to twelve 
hundred in number; among which sixty-eight 
are attributed to Raffaelle, and one hundred and 
ninety-seven to Michael Angelo :—“ Many of the 
drawings,” Mr. Donaldson observed, “are 
apparently first sketches of pictures, which have 
since acquired the highest reputation, and show 
the ual steps by which the great masters 
progressively improved the rude embryos of 
their first thoughts; and in order to way og the 
original ideas with the finished works, there are 
engravings of the pictures as completed. Some 
are in pencil, others in black or red chalk, and 
several in bistre.” ‘Those attributed to Michael 
Angelo, he says, are architectural subjects, which 
“ are now mounted in glazed frames, so arranged 
as to show both sides of the sheets, as they were 
originally in a sketch-book, and with drawings 
on both sides, the size 8 inches by 5. They are 
generally drawn in bistre, and the plans tinted 
with a light shade of that colour. To some there 
are dimensions; others have the words a dis- 
chretione e no ¢ misurato: sometimes the word 
anticho is added. They consist of plans, sections, 
details, and some few elevations, of various 
ancient and modern buildings.” With panes 
to the authenticity of these drawings by Michael 
Angelo, Mr. Donaldson says :—“ My impression 























— 


anemone 


be attributed to Vasarl 

) ae — cy a oo of the Library, 
yor ulchral Chapel, and 
of the Cupolino of the Sepule ‘ ‘ 
of the other details of Michael Angelo'’s work, 

taken for his own guidance, or for the pur- 
sm of sending off copies to the Master, to 
Pable him to give the proper instructions to 
direct Vasari's proceedings in the completion of 
the buildings confided to his care. The sketches 
y are executed with a certain ready 
oe of hand and no great care; but some 
are drawn with much delicacy and with con- 
siderable precision and minuteness of form. 
Hardly more than two or three evince that bold 
and vigorous freedom of treatment, which we 
are accustomed to consider as characteristic of 
the Maestro, as Vasari repeatedly calls him. * | 
] amgiven to understand that many French artists 
who have visited the Wicar collection, concur 1D | 
my opinion as to the propriety of not attri- | 
buting this collection of sketches to Michael 
Angelo; and a distinguished member of the 
French Institute, a great amateur and con- 
noisseur, assures mny friend Hittorff, that he had 
traced the writing on some of these drawings, 
and that it did not at al! accord with that of the 
great master. I am therefore coafirmed in the | 
conviction that these architectural sketches are 
not the production of Michael Angelo.” 

Tax TestiontaL To THE Gaeat EXHIBITION 
axp Tae Statue or Paince ALBert.—The com- 
mittee are now actively at work at their rooms, 
(pro tem.), 35, Bridge Street, Blackfriars, and 
the subscription list is rapidly augmenting. At | 
present it contains the names of 750 persons, | 
and the sum subscribed exceeds 60001 As | 
yet, however, nothing has been done in the pro- 
vinces ; communications have been transmitted 
to the Mayors of the leading manufacturing 
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sthstanding have “gained the day.” He was 
wedestined t0 success. Yet it is notorious to 
all who are behind the curtain (as the committee 
were, or ought to have been) that this “ sculptor 
would have been more fitly employed in mixing 
the clay, than in moulding (or overlooking the 
moulding) of the figure. The result is lamentable 
to the last degree, and it is no marvel that the 
artists and people of Manchester, are both angry 
and indignant. We have not seen the collection 
of models sent in for competition, but we are 
fully sure nevertheless that the selected statue 
is in all respects deficient ; men are known by 
their works : among the competitors are several 
who have earned and merited renown ; general 
opinion points to the production of “ John Bell 
as that which should have been chosen ; un- 
doubtedly Mr. Bell is an artist of high genius ; 
his fame is firmly established, and “ report, 
universal as it is, cannot well be wrong. A 
statue by him, equestrian or otherwise, would 
have graced and honoured Manchester, now 
destined to be degraded, for perhaps of all the 
“jobs” connected with sculpture in England, 
the latest is the worst.* 

Mr. T. Jones Barker recently had the 
honour of exhibiting to the Queen and Prince 
Albert, a picture he has just completed of “Lord 
Nelson receiving the swords of the vanquished 
Spanish officers on board the ‘San Josef, in 
the action off Cape St. Vincent ;” we hear that 
the artist was highly complimented by her 
Majesty and the Prince on his work, which will 
be placed in the hands of Mr. C. G. Lewis for 
engraving on a large scale, as a companion to 
the print of “The Duke of Wellington and 
Blucher meeting at La Belle Alliance,” another 
of Mr. Barker's very clever historical pictures. 

Tue Baron Marocuerti’s Statue or Ceur 


cities and towns of the kingdom, and answers | pg Lion is about to be erected in the open 
have been received from between forty and fifty | space opposite to the northern entrance to 
of them, agreeing to call public meetings, and | Westminster Hall. Workmen are already enga- 
to forward the project by all available means. | ged in preparing the gronnd for it. 

There can be no doubt that the maxinurn | KENSINGTON CONVERSAZIONE.—This Society, 
amount required will be realised. | established under the Presidency of the Vener- 
Watermarks IN Parer.—A novel kind of | able Archdeacon Sinclair, the Vicar of the 
watermark, to be used as an extra precaution | parish, aided by a council of gentleman, distin- 
against forgery, has been recently produced at | guished in literature and Art, held its first 











- the mills of Mr. T. H. Saunders, of Darenth, | 
Kent. When these marks are held to the light, 
they have the same effect as the German | 
pe pictures, the thickness of the paper | 

ing graduated to give the effect of light and | 
shade in a similar way, and thus landscapes and | 


figures may be represented as perfectly as they | 


are in those pictures ; it therefore may be used 
largely for ornamental purposes. 


Tue Vereran Pisrrvcct has retired fro 
active labours at the Royal Mint with a pension 
of 5501, retaining the titular distinction of Prin- 
cipal Medalist to the establishment. 


Tue Caeva.icr SLINGENEYER's great historical | 


picture of the “Death of Nelson,” an engraving 


of which is preparing for our Journal, has bee 
, has been 
sent to Dublin, where it will be exhibited in the 


collection forming by the Society of Arts in | 


that city. 


_ Gatuery or ILiusraation.—A new Diorama 
is i preparation at this establishment and will 
be produced shortly after Christmas. The sub- 


ject is the North West Passage, from d 
i , rawin 
by captain Inglefield ; it will prove without 
~~ _, imterest to the public, from 
— m the autheaticity of the several 
Haxoven Square Conce i 
) RT- Room, —It 
owed to arrange the withdrawing room of this 
ionable establishment j i “ 
lighted from the Ceiling, and 
public, gratis, with a collection 
ea 2 sale. Many of the pictures which 
_ tees y p “y Ghent exhibition are already 
ely . my more are expected when the 
W8 Mancumsren Srary 
- oye « commitien" 2 
OT mnuc an . 
in Menchoue, ype 
whole affair has 


"E—The decision of 
has been the subject 
and indignant protest 


> least, not ve 

aly and plainly, 

was “the com. 

mat if @ Praxiteles o er 


; ra Phidi 
competed with Mr. Noble, Mr. Noble woul — 


m any | eleven, and 


; the | 


meeting on the 15ti December at Great Camp- 


| den House, Campden Hill, Kensington. The 
| mansion is now the residence of W. F. Wolley, 


Esq., a member of the society, whose munifi- 
ficence and taste have embellished the ancient 
mansion with a rich collection of works of 
medieval Art, chiefly from Italy. The rooms, 
most of which are lined with wainscoting of 
black oak, were thrown open from eight until 

in the course of the evening were 


thronged with a large assemblage of the prin- 
cipal inhabitants of Kensington and its neigh- 


bourhood. Among the antique gems of Art 
were to be found a beautiful specimen of silver 
workmanship by Cellini; paintings by Cimabue 
| and Giotto; chairs from the Sacristy of Worms, 

manufactured in the 12th century; and the 
coronation chair of the Elector of Saxony. The 


| chief attraction of the evening—the cynosure of 


| every eye—was the beautiful “Ecce Homo,” of 
Murillo, lent by C. W. Cope, Esq., R.A. We 
| ne also several charming sketches of 
\! panish life and scenery by Mr. Lewis, and an 
early landscape by Turner. We regret that 
want of space prevents us from mentioning 
humerous contributions of the highest merit 
, 
1 had been made from the neighbourhood, 
which is well known as the home and haunt 
setae 
~ We find from the f 
chester paper, that there is even yet some i 
< ‘ . S : J h 
Soon adorning the city —“"‘Mahomnerem Waenteoee 
seqeiaition, sguek eon —~es oye oe Sttowing 
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ll, Esq , seul : 
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of so many artists, and is soon destined to be 
come the site of the National Gallery. The 
arrangements for the exhibition of the various 
productions of Art, as well as for the comfort 
and convenience of the visitors, attested the 
high qualifications of the council for the task 
they have undertaken, in order to cultivate 
gsthetical principles, and stimulate a patronage, 
not less judicious than generous, among the 
middle-and higher classes of society. 

Tue Kino or Betcium’s Prorvres rv Dusty, 
—We have received from Mr. G. F. Mulvany, 
R.H.A., one of the honorary secretaries of the 
newly-founded “ Irish Institution,” to which we 
have referred in another column of our journal, 
a communication, requesting us to correct an 
error in the statement we made last month on 
the subject of the pictures lent by the King of 
Belgium to the late Industrial Exhibition in 
Dublin. We were informed, and wrote to this 
effect, that Lord Talbot de Malahide and the 
Committee of the Industrial Exhibition, had 
applied through the Belgian ambassador, to his 
Majesty, for permission to retain these works in 
Dublin, during a short period, to assist in the 
formation of the contemplated gallery of the 
Irish Iustitution; it seems, however, that the 
application was made by Mr. Mulvany and his 
co-secretary, and that his Majesty has been 
pleased to grant it; with this exception Mr. 
Mulvany’s letter confirms our previous remarks. 
The pictures will consequently remain in Dublin 
for some time, and will then be transmitted to 
London for exhibition. 

CoLourED Encravines.—A series of small 
coloured prints, representing the late Naval 
Review at Spithead, have been shown us by Mr .J. 
T. Clark, the artist who made and engraved the 
sketches. The prints which are from steel 
plates receive, after the first impressions are 
taken off, a variety of coloured tints by a pro- 
cess that the artist tells us is a novel one, and is 
effected at one printing. The pictures are deli- 
cate in appearance, and we understand can be 
produced at a very low cost, while the process 
may be carried out to works of a much larger 
size than those placed before us. The colours 
are printed by Messrs. Hanhart from a litho- 
graphic stone. 

Iron Castincs.—On the occasion of our visit 
to Frankfort we visited the well-known establish- 
ment of M. Zimmermann, of which wethen spakeas 
celebrated for the variety and artistic excellence 
of its iron castings. For the introduction of 
these works into this country, M. Zimmer 
mann has opened premises in the Strand, with 
examples of every object and composition 
adapted for ornament for which metal casting is 
available. We observe that even since the time 
to which we allude, that is a few years ago, the 
subjects added are of a higher degree of interest, 
and of much greater excellence in execution. 
The metal in which these works are cast is iron, 
from which sharper and finer descriptions are 
obtainable than from any other metal. After 
being cast they are finished with a coating of 
bronze, and have the ap ce of works 
formed entirely of that metal. Remembering 
the difficulty of casting in any metal, even large 
works of sculpturesque character, we cannot but 
express surprise at the fine finish and accurate 
proportion of even minute productions in this 
collection. We know of no establishment in 
this country in which iron casting is i 
for the re-production of sculpturesque figuresand 
groups, on a scale so minute, nor are there 
artists who devote themselves to this kind of 
modelling and composition, if there were such it 
cannot be doubted that these works would have 
an extensive sale in this country. Many of the 
historical and poetic figures and compositions 
are of extraordinary merit, as the statuettes— 
“Merovée and Attila,” pendants—“Jean sans 
Peur, and Charles the Bold,” “Commerce and 
Agriculture,” “The Four Seasons,” “The Bac- 
chante on the Goat,” “Charles Quint,” “ Asia,” 
“ Africa,” &e. The individual animals and 
groups are full of truth and spirit, those by the 
French artist, Mane, are very careful in finish, 
while those by Fratin are singularly bold and 
free, but unquestionably correct. We observe 
that they are the productions principally of 
French artists. 
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REVIEWS. 


Tue CormnaAGE OF THE Britisn Empire. B 
H. N. Humpureys. Published by N. 
Cooxe, London. 


The proper knowledge of coins is so essentially the 
result of much patient study, a love of research, and 
a good knowledge of history, that its votaries are 
necessarily restricted to a few, although its claim 
on attention is sufficiently attested by the many, 
who hoard ‘‘ curious money ’’—in the unscientific 
acceptation of the term. The advanced student 
finds in the prosecution of this science—for such a 
term is justly due to numismatology—a rich reward, 
and may exclaim with Warton,— 


“« How pleasant are the paths of hoar antiquity, 
Not harsh and rugged as dull fools suppose.” 

If, however, ‘‘ dull fools ”’ alone were the sneerers 
at the pursuit, they might be well left unheeded to 
rejoice in their folly; but we only lately encoun- 
tered two instances when nobler opponents entered 
the field. One.a literary gentleman of reputation, 
who declared that he could not comprehend the 
utility of the study, or at all appreciate the taste of 
the students ; the other, an architect, also of well- 
known ability, who honestly avowed that he had 
‘* no patience ’’ with anything connected therewith, 
or the ‘‘ absurdity ” of its followers. Both gentle- 
men were easily silenced by proofs; for being 
educated men they were capable of seeing facts; 
and when the literary man was told that Addison 
for the first time satisfactorily elucidated an ex- 
pression of Homer’s, that had puzzled the 
commentators in vain, by the aid of a Roman coin, 
where the epithet and the deity to whom it 
belonged was represented, and that many 
dates and facts in history are only known 
by this means: and when the architect was 
similarly informed that the representations of the 
finest public works in Rome, their temples and 
buildings, which we only know as fragments, are 
to be seen as they stood in perfection, executed b 
the same ancient people on their coinage; bot 
gentlemen were convinced that there ‘“‘ was some- 
thing in the study.’”” We can readily concede the 
want of interest and monotony felt in looking over 
a collection of comparatively modern pieces; but no 
artist can look at the coinage of ancient Greece un- 
moved; it is as fine as the Elgin marbles; no 
historian but must value the important Roman 
series upon which every great public event has been 
recorded, represented, or emblematised, by the 
hands of the Masters of the World. Mr Hum- 
phreys in the work before us, has very wisely 
commenced his labours by enforcing a few facts of 
this kind; and properly observes that the most 
eloquent epitome of history, in the smallest space, 
may be contained in a small cabinet of coins. Sir 
Isaac Newton made frequent use of coins in testing 
the dates in his great work on ancient chronology ; 
and through their means, the names of upwards 
of two thousand places, provinces, and princes, 
have been preserved, many of them having no 
other representations. As authentic portrai- 
tures they are invaluable; and so strikingly 
true, that the peculiarities of the features of the 
great men of antiquity completely bear out the 
written descriptions of their contemporaries, and not 
unfrequently preserve the only resemblances we 
possess, A striking instance of the value of modern 
researches in a neglected field of the science is 
narrated by Mr. Humphreys. It is that of the coins 
of the princes established after the death of 
Alexander the Great in Western India, of whom 
only about eight names were preserved in history ; 
we have now, however, extended the list to 
twenty, followed by the coins of their successors 
forming together a series extending from the third 
century before, to the twelfth century after, the 
Christian era. 

The study of coins is therefore an exceedingly 
useful branch of knowledge, but it is ome not to 
be obtained without thought and time, Mr. 
Humphreys’ book ls a good resumé of others which 
have gone before; indeed, nearly all the information 
may be found in the works of Ruding and Haw- 
kins ; while the whole of the specimens of the silver 
currency, amounting to more than ninety specimens, 
counting nearly one hundred and eighty obverses 
and reverses, Some been taken entirely from the 
latter work ; the whole of its learned deductions, 
the result of many years study by that gentleman, 
as keeper of our national collection at the British 
Museum, being as unceremoniously ‘“ cénveyed” 
to these pages. There is a degree of haste and in- 
attention in getting-up the book, very visible 
throughout, particularly in wrong references to 
plates and their descriptions. Thus, the brass 
medallions of Commodus, pl. 1, fig. 12, and pl. 17, 
fig. 16, are both wrongly referred to on pages 32, 
33, and the inscriptions “of two distinct coins 
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blundered together. With similar carlessness a 
groat of Henry V., p. 69, is brought forward tosub- 
stantiate the difference between the coins of that 
king and his successor ( which are, notwiths . 
declared to “ still remain quite undistinguishable’’), 
because this groat “has a V. after Rex, and may 
be assigned to Henry V.;”’ but on turning to the 
na nothing of the kind appears, but only the 
ower part of the open lozenge, the upper part 
being clipped or worn away on the coin; such 
lozenges being commonly used to separate words on 
these monies, as may be seen on the reverse of 
this very coin, which hasbeen correctly described by 
Mr. Hawkins, from whose book this specimen 
is copied, it having the peculiarity of an error in 
the die by which it reads Dondon for London. In 
a similar loose way the boar’s head mint-mark 
is restricted as “‘the London mint-mark”’ of 
Richard III., which is not the case. These things 
make the true facts not new, and the new not true. 
In p. 87 an extra note is printed, to tell the reader 
precisely what he had found in the text four lines 
before. The distinction between the first and 
second coinage of George III. is completely 
reversed by wrong references, rendering both plate 
and distinction technically useless, and Wyon’s 
elegant reverse to our Queen’s five-pound-piece, 
actually described as ‘‘ a beautiful symbolic figure 
of Una and the Lion,” and condemned because 
“though picturesque, it appears somewhat far- 
fetched and little appropriate.” The design 
literally represents her Majesty in regal costume, 
with crown on head, orb and sceptre in hand, 

rotecting the lion of England) When had 

na such ‘symbols?’’ he ‘‘ far-fetched ” 
signification is certainly not Wyon’s? 

The book is an extremely showy book, with its 
chromo. lithographic plates, imitating the metal of 
each coin, and resplendent in gold and silver. It 
will attract the eye, fix the attention, and instruct 
the tyro, but it will not satisfy the cognoscenti; as 
it exhibits too much of the mere ‘ book-making”’ 
spirit of the present day, and might be ‘‘ made to 
order ’’ with comparative ease. Still we must do the 
author the justice to say that he is enthusiastic in 
hissubject; andin afew instances endeavoursat new 
illustration of English coins by the study of foreign 
coins ; and if his book attract attention sufficiently 
to make students, it will have done good service ; 
its style and appearance being, we are willing to 
admit, most likely to do this. It isour business, 
however, to deal with facts as we find them; and 
without any wish to be harsh, to notice errors or 
unfairness of compilation. The critic’s art is not 
an enviable one ; and frequently gives him as much 
pain as it does the criticised. It is still anecessary 
one to fulfil, and becomes doubly so in these days 
of rapid thoughtlessness. 


DANSTELLUNGEN AUS DEN EVANGELIEN—VON 


FriepericH Overpeck. Published by 
Witnetm Scuvicen, Dusseldorf; HERING 
& Remineton, London, 


We have noticed, as they have successively ap- 
peared, these engravings from the rm 5 by 
Overbeck in the possession of the Baron Afred Von 
Lotzbeck. This is the ninth number, and contains, 
like those which have preceded it, four engravings, 
the subjects of which are—“ The Incredulity of 
Thomas,” ‘‘ The Ascent of Christ,” “‘The Wise 
and the Foolish Virgins,” ‘‘ Jesus bound, is led 
before the High Priest.’”” The principal incident 
necessarily always shown in the treatment of the 
first subject is Thomas in the act of touching the 
wound in the side of the Saviour. In doing so he 
kneels on the right of Christ, and the other ten 
disciples are grouped on each side. The manner 
of the engraving is that of which we have already 
spoken, as from the tenuity and fine feeling of its 
lines, seldom graduating below a middle tint, it 
is well cated for the works of Overbeck. In the 
‘“« Ascension,” in addition to the eleven, the Virgin 
kneels nearly in front of Christ, who rises, having 
on each side of him an angel. In this composition 
is shown, in a manner perhaps more immediately 
remarkable than in any other of these engravings, 
Overbeck’s dissent from those precepts which teach 
that, according to the rules of composition, in- 
equality of parts and oppositions alone are admis- 
sible. Here, however, we see both hands of the 
Saviour equally raised, an angel on each side with 
head, hands, and wings, each like the other. In 
imitation of the-old masters Overbeck adheres 
to the letter of the text; in the next plate 
we see, accordingly, a very simple but charming 
version of the parable of the Virgins, who them- 
selves are divided into two distinct groups on 
the right and left, while the bridal procession is 
seen passing @ bridge. The last subject is we think 
the best of the four. To the incident the artist 
gives more of a material character by stronger 

itions of. chiar’oscuro, and more careful 





rounding of the figures and parts. These produc- 

tions are the finest examples of a style in which 

Overbeck has no competitor. 

Tus Morner’s Dream. Tue Berrever's 
Vision. Engraved by W. H. Srmons 
from the Pictures by T, Brooks. Published 
by H. Graves & Co, London. 

The publishers of engravi are 

understand that there f a don of as “ y ro 

patronise other kinds. of publications than those 

which illustrate the phasesand characterofthe lower 
animal world ; and they are doing wisely, certainly 
asa matter of business, toendeavour tosuit the tastes 
of all parties, whether that taste demands saints 
and angels, or horses and dogs. The pair of prints 
by Mr. Simmons are likely to find many friends 
among those who are pleased with religious senti- 
ment; for without aspiring to anything like dignity 
or high devotional feeling, they contain enough of 
pious character to satisfy the class to whom they 
are addressed ; while there is no deficiency of pic- 
torial merit The first represents a young mother 
fallen asleep by the couch of her sick infant; an 
angel, wm . an infant also in her arms, hovers 
over the couch; the meaning is obvious. By the 
way, Mr Brooks's angel is almost a copy of Thor- 
waldsen’s exquisite ‘‘ Night;”’ but it is not the 
worse forthat: the group of the mother and child 

is very pretty. The ‘‘ Believer’s Vision ” shows a 

young girl who has likewise fallen asleep on her 

couch, after reading the sacred volume ; a group of 
angels descend towards her: the scene illustrates 
the poet’s lines— 


* Angels ever bright and fair,” &c. &c. 


The artist has carried out the idea very agreeably, 
and has certainly gained a step in these works over 
his former productions: they are beyond doubt 
an improvement upon the mass of prints which 
profess to illustrate portions of our Church service. 


Tue Pitcrim Fatuers. By W. H. Bartierr. 
With Illustrations. Published by AntHuR 
Hatu, Virtue, & Co., London, 


This is one of the most interesting books we have 
seen for a long time, and whatever its popularity 
may be here, it is certain of a large sale on the 
other side of the Atlantic, where the names of 
those who suffered “for righteousness’ sake,” 
during our national persecutions of the Puritans, 
are held in the highest honour. Mr, Bartlett has 
brought thought, patience, investigation, know- 
ledge, learning, and observation to his aid, in this 
beautiful volume ; he has all the requisites but one 
for his task,—he lacks enthusiasm ; or if he has it, 
(and it would have been next to impossible to 
pursue his purpose as he has done withcut it), it 
is so encrusted with coldnese, as to seem always 
the one thing needed in the book; the details so 
faithfully given lack the — of zeal, and 
yet nothing but zeel could have urged the author 
forward. We have, however, reason to be grateful 
for the knowledge and variety of information 
which Mr. Bartlett has collected, illustrated, and 
brought together in so pleasing a form ; it is deeply 
interesting to observe how religious fervour elevates 
and ennobles man ; the frivolous Frenchman under 
the persecutions of La Vendée became a hero; 
his faith sanctified his nature; his “ frivolity ’’ 
vanished ; he rose with his purpose, and was 
equally prepared to do battle in “ the cause,’’ or 
to lay down his life for it. 

Everything tending to “renew a right spirit 
within us,” to revive the earnest and prayerful 
nature, which faints and languishes under the 
pressure and distraction of this utilitarian and 
mammon-worshipping age, is an especial blessing ; 
and there can be no more acceptable present to a 
Christian household than the “ Pilgrim Fathers.’’ 
Mr Bartlett truly says, ‘‘ that of the many heroical 
emigrations which have covered the world with 
powerful colonies, and carried our language and 
literature to the remotest bounds of the earth, no 
one is perhaps more singular, and even romantic, 
than that of the band of sectaries driven forth in 
the reign of James I., on whom the veneration of 
their American posterity has bestowed the name 
of the Pirerim Fatuers. Their story well ex- 
emplifies the providentia! law which evolves 
out of evil. * * * The details of the exile 
are almost unknown to the mass of English readers; 
on the other side the Atlantic they are familiar to 
almost every child, at least in the New England 
states, and numerous are the works that have been 
published in illustration of them.’’ Mr. Bartlett 
acknowledges the obligations he is under to man 
authorities who have been before him in the field. 
The book recals a host of memories of those staunch 
old times, and of the true heroes who lived in them, 
when “ the bark Mayflower” left our shores with 
its freight of brave Christian hearts, turning from 
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s0 well to seek a home among 
= lod teat rn eee war-whoop and scalping- 
knife had less terrors than PERSECUTION, _ The 
engravings both on steel and wood are charmingly 
executed, but Mv. Bartlett's skill asa draughtsman 
is sufficiently known to render praise needless. 


Tur Maponna. 
vixet, from the Picture RaFraELLe. 


b 
Published by Govrit & Co., Paris; E. Gam- 
part & Co., London. 


lection serves us aright, the original of 
eee is in the Louvre at Paris, but it is 
not so well known as many other similar subjects 
facile. The 
ee in an open landscape, her right hand lifts 
the veil from the infant Jesus, asleep on the ground, 
to show him to the infant St. John, whose waist 
is encircled by her left arm ; in the distant land- 
scape are some Italian buildings. The face of the 
Virgin has that beautiful aoly expression which 
Ttaffaelle has made peculiarly his own; it seems to 
have more of veneration than of maternal love ; 
the infant Jesus is a model of soft child-like repose ; 
St. John points to him with his right hand, his 
face being turned away with a smile upon it, as if 
directing the attention of some one, not in the pic- 
ture, to Him, “the sandal of whose shoe he was 
not worthy to unloose.”” It isa lovely group. M. 


Martinet ranks among the best engravers of France. | 


Harry as A Queen. Engraved by W. H. 
Eo.eton, from the Picture by H. Cornsou.p. 
Published by H. Graves & Co., London. 


It will not do to criticise the component parts of 
this very pretty print too closely, if truth of com- 
position the only quality one looks for in a 

icture. The figure, a young gleaner, has an 
Baglish face, but wears a continental dress, with 
an English straw hat. The landscape, too, is of 
our own rural country, but it is embellished with 
some Italian-looking edifices. We are not how- 
ever disposed to consider these as defects, for the 
whole come together most “ picturesquely.” The 
upper part of the figure, with the wheatsheaf on 
the head is charming; the drapery of the lower 
part is somewhat too massive, and rather stiff in 
the folds; yet the print pleases us; it is, of its 
class, one of the best we have seen for a long time. 
Uxcre Tom's Canin. [llustrated Library Edition. 

Published by N. Cooxe, London. 


We may affirm without contradiction that no book | 


ever had such a“‘run” in the same space of time as 


Mrs. Stowe’s popular novel has had since its im- | 


portation among us: it has called into requisition 
a whole army of publishers, printers, and artists of 
all kinds, to present it suitably to the variety of 
classes eager to possess it, from the shilling volume 
to the richly illustrated copy fit for the aristocratic 
boudoir, Mr. Cooke's edition belongs to the family 
of the latter ; it is arrayed in handsome blue and 
gold exterior, is adorned with an abundance of 
clever woodeuts, engraved by W. Thomas, from 
sketches by G. Thomasand T. R. Macquoid, is nicely 
printed on substantial hot-pressed paper, and is 
altogether a very pretty volume, especially adapted 
to this season of gifts and presents, 

Trees, PLANts, AND FLoweRs, THEIR Brav- 
Ties, Uses, ann INPLUENcEs. By Mas 
ie SMestretions drawn and coloured 

8 ANDREWS. Publi 
& Guirritu, London. ae oe Shise 
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“getting up,” of this and similar publications of 
flows. Great andCo. Nothing can be more ap- 
propriate than the delicate green binding of this 
yolume with its light wreath of gold, and we hope 
that both the author and publisher will reap a 
golden fruitage as their reward. 


Cuerry AND Vrio.et. By the Author of MARY 
PoweLL. Published by Antaur Hat, & 
Virtue, London, 


When we saw the quaint binding and red edges of 
this book, and that it was another volume by the 
author of, and in the style of, “‘ Mary Powell,” we 
were about to write that the popularity of her 
peculiar works had led the author into the error of 
publishing too much in the same strain ; that in 
this way a “ lucky hit” was hunted to death, and 
we held this opinion until we reached the middle 
of the volume, when the author's intention becomes 
developed, and the reader’s sympathy is excited— 
and carried triumphantly through tothe end. We 
still think the simplicity of the story somewhat 
overstrained, though in other respects ‘‘ Cherry and 
Violet” are true to their several natures, and the 
terrors of the pestilence that desolated London in 
the reign of the second Charles, has never been 
more forcibly or more touchingly portrayed. 
When we say that “Cherry and Violet” are worthy 
to take their place (a woman’s place, however,) 
beside the ‘‘ Colloquies of Edward Osborne,” we 
have said all that need be said in favour of these 
damsels, and while we congratulate the author on 
| atriumph we did not anticipate during the few 
first pages, we would entreat her to consider 
whether it be wise to confine herself altogether to 
this style of composition; to bind down her sym- 
pathies, her knowledge, her extensive reading, to 
this quaint and peculiar class of literature. But 
whatever the author of “‘ Mary Powell ’’ may do 
hereafter, we are, at all events, indebted to her fur 
the past and the present, and whoever has enriched 
a library with the volumes already so well known, 
and so highly valued, will do well and wisely to 
add ‘Cherry and Violet”’ to the number. 


Published by 








Boun’s STANDARD Lrprary, &c. 
H. G. Boun, London. 


Mr. Bohn continues the publication of his serials 
with unabated spirit, doing good service in the 
cause of literature of the best order. Ranke's 
“‘ History of Servia,’”’ translated by Mrs. Kerr, is 
the volume of his “‘ Standard Library ” for the last 














| ally, will command more than ordinary interest. 
| The “ Classical Library ’’ brings before us the old 
| Latin authors, Justin, Cornelius Nepos, and Eu- 
| tropius, literally translated and annotated by the 

Rev. J. S. Watson. Under the title of “‘ Bohn’s 

British Classics,” the publisher proposes to issue a 
| series of standard works in our own literature, and 

commences with Gibbon’s “‘ Decline and Fall of the 
Roman Empire,” with the notes and commentaries 
of various writers. Gibbon’s “florid” work has 
hitherto appeared only in costly editions, it will 
now be within reach of the multitude, and having 
an antidote to some of the “delicious poison,” 
which it contains, in the remarks of the editor, a 


“churchman,” this edition will profit as well as 
please the reader. 





| Lecons DE Dessin APELIgvués AU PAYsaGE, 
Pan A. Catame. Published by F. DELa- 
RvB, Paris; E. Gamparrt & Co., London. 


| 

| A book of elementary studies, commencing with 
simple geometrical forms, and 

| finished 

in style, but very delicately touched, and are weil 

ads for the 

it 1s not so stated, that this is 


eaten only the first part of 





month ; a work which, at the present time especi- | 





4 end proceeding to the et 
sketch. The drawings are free and broad | OcEAN AND Her Ruters. By ALFRED ELwes. 


young pupil. We presume, though | 


rs! 


no doubt, have caused a great o unit 
comparatively lost. In taking de sgers Mr. Tach 
however, we may not forget the very large services 
he has rendered to literature and its professors for 
very nearly fifty years: his “ Literary Gazette” 
was the first publication that rendered popular the 
works of living authors: it was conducted with 
earnest truthfulness; with energy, promptness 
ability, and integrity ; and above all, its criticisms 
were ever sent forth in a spirit of generous sym. 
pathy and kindly consideration. or the many 
thousands whose “‘ doings ’’ were reviewed in that 
periodical, how few were there whose hopes were 
crushed, or even whose tempers were exasperated 
by the treatment they received. On the other 
hand, how numerous are they who have been 
fostered into excellence and conducted to success 
by the well-timed praise or judicious counsel of 
the critic of half a century? It is no small thin 
to have had a giant’s strength and not to have sal 
it asa giant: and it is no light praise of Jerdan 
to say that the memories of nearly all, if not 
quite ali, the authors of his age and country owe 
him a debt of gratitude, which they do not and 
cannot forget. 

Tue Naval Review. Lithographed by T. G. 
Dutton, from drawings by W. O. Brizrty. 
Published by ACKERMANN, London. 


A pair of prints very carefully and accurately 
executed ; one representing ‘‘ The Queen leading 
the Fleet,” the other ‘“‘ The Queen reviewing the 
Fleet in Action.”” We can speak from our own 
personal observation of the fidelity with which 
these views have been drawn by Mr. Brierly. 
Pictures of battles are not the most pleasant works 
of Art to contemplate, butin the grand, yet blood. 
less, action here commemorated there is nothing to 
disturb our enjoyment; hence they who delight 
not in scenes of warfare, as well as they who do, 
will regard Messrs. Ackermanns’ publications with 
equal interest. 


PorTRAIT OF EARL Grosvenor, M.P., En- 

7 by T. L. ATKINSON, from the picture 

y W. Jones. Published by Graves & Co., 
London; T. CATHERALL, Chester. 


The constituents of the ancient city of Chester will 
find in this print an excellent portrait of one of 
their representatives, the young Earl Grosvenor, 
who is very agreeably rendered by the artists ; but 
the face would have been improved had the en- 
graver given more softness of outline to the features, 
which appear a little “‘ cut out.” 


THe BATHERs. my gy by T. O. Bartow, 
y 


from the Picture W. Erty, R.A. Pub- 
lished by J. GILBERT, Sheffield. 


However opinions may differ on the graces 
Etty’s compositions, there can be no question that 
he often painted pictures which, in elegance of 
composition, are in nowise inferior to the best of the 
great masters of antiquity; and this is assuredly 
one of them. It represents a stream partial 
secluded by trees on its banks; and a young giti, 
who has waded into the water almost to her waist, 
is assisting another who appears half afraid to 
venture in. These figures are very gracefully 
grouped, and are as delicately disposed as such a 
subject will admit of. The plate is a small one, 
engraved in mezzotinto with much tenderness, 
though somewhat low in tone. We scarcely 
like it the less, however, as it produces a quietude 
and repose befitting the scene, 


Published by Grant & Grirriti, London. 


What an admirable gift-book for a boy,—an em- 
bryo sailor, or one who loves the ¢rue history of 
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| adventures, which he can enter into without 
| danger! Mr. Elwes has rendered this little volume, 
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; OF WILLIAM JERDAN 
Published by Hatt & Virtue. ° | 





Cat AND Doc. With Illustrations by HaRRntson 
Weir. Published by Grant & GRIFFITH, 


London. = 
We confess to having enjoyed the ‘ Cat-and-Dog 
sort of life into which we have been beguiled, as 
much by the interest of the story, as by Harrison 
Weir’s spirited illustrations, This is the season for 
“ picture-books; and it would ill-become us to 
neglect the “ rising generation,” and not let them 
know what they have to expect in the way of instruc- 
tive amusement during the Christmas holidays. 
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NEW WORKS THIS SEASON. 
Published this day, in Super Royal Ove, price 2, lth, or 2. maroc estra, 


THE PILGRIM FATHERS; 


Or, THE FOUNDERS OF NEW ENGLAND IN THE REIGN OF JAMES THE FIRST. 
BY W. H. BARTLETT. 


WITH TWENTY-EIGHT ILLUSTRATIONS ON STEEL, AND NUMEROUS WOODCUTS. 








DR. CUMMING ON: THE NEW TESTAMENT. 
Kow complete, in.oloth, price 5s. with Frontispices, 


SABBATH EVENING READINGS ON ST. MATTHEW. 


In the same Series, Recently Published, 
| MARK, Complete in cloth, with Frontispiece, price 3s.—(This day.) THE FINGER OF GOD. By the Rev. John Cumming, D.D., ¥.R.S.E. 3rd 
| LUKE. To be published in Numbers, commencing with the New Year. 51 duis ith mubloctaon which trae Ohritians ow have not tv 


hich the 
DR. CUMMING’S NEW WORK. as epee to disagree.* + s 
This day, in feap., price 2s; 6d. cloth {or att professing Saat elena at 
RIST OUR PASSOVER, 


TE , TENT AND THE ALTAR; or, Sketches of Patriarchal Times. 
[Jn Prepara‘ion.| « 


Biber or, Lectures on our Lord’s Miracles and Parables. 
New Edition, with’ Iustrations. Two Volumes, feap. cloth, full gilt, 9s. each. “= 


THE BOOK OF REVELATION, Complete, 2nd Edition, 7s. 64, 


ROME, REGAL AND REPUBLICAN: 


A HISTORY FOR FAMILIES, 
BY JANE M. STRICKLAND. EDITED BY AGNES STRICKLAND, 
Volume I., post 8v0, with Vignettes, 
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